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sis ROE ALB ;ERT HALL CHORAL SOCIETY. 


Patron—Her Majesty THE QUEEN. 
President—H.R.H. Tue Duke EDINBURGH, 
Conductor—Mr. BARNBY. 
4 TWELFTH SEASON, 1882—83. 
FIRST CONCERT, WEDNESDAY, NOVEMBER 1, at Eight. 
Gounop’s ** REDEMPTION ” 


(For the first time in London). 


K.G. 


OF 


SECOND CONCERT, WEDNESDAY, NOVEMBER 22, at Eight. 
MENDELSSOHN’S “ ELIJAH.” 
Artists: 
Madame ALBANI, Madame FASSETT. 
Mr. JOSEPH MAAS. Mr. SANTLEY. 
nee xr this Concert: ros. 6d., 1s. Sub- 


ns for the Series of Eight Con icertS: 42S., 32s ., 248., and 20 
s 3 at the Us sual Agents, and the Royal Albert Hall. 


HILHARMONIC SOCIETY.—PRIZE COMPE.- 
_TITION. —The Directors offer a PRIZE of Ten Guineas for 
est Ove rture by a British Musician. 
el Costa have kindly consented to act as umj ires. 
may be obtained on inclosing stamped and addressed envelope 
ecretary, Henry Hersee, Esq., St. Je ames’s Hall, Picccadilly. 
tober, 1552. 3y order. 
‘HE MADRIGAL SOCIETY.—PRIZE COM- 
f PETITION, 1882.—The Prizes have been awarded as unc ler, 
w.: ‘The ‘ ‘Molineux ” Prize, of £10, to No. 7, motto ‘* Verona,” by 
George Minns, Ely. The “ Society’s” Prize, of £5, to No. 21, motto, 


7s. 6d., ; Gallery, 





58.5 48. 












































MTreu und Fest,” by Miss Hélene Heale, London. 
4 (Signed) KELLOW PYE, ) 


OTTO GOL DSCHMIDT, 
THOMAS HELMORE, 
JOHN STAINER, - 
S London, September 30, 1882. 


LACKHE ATH CONSERV ATOIRE ow. MUSIC, 





Preside Henry Hersee, Esq.—H« Sec., W. 
1: ORCHE STRAL SOCIE TY: Con grat Mr. ett. 
ED, AMATE ge at inet, French g Patong 
S tg rty member Rehearsals | 





lication (by le stter only) to 





HE CROUCH END CHORAL SOCIETY, 


under the direction of Mr. AL F RED J. DYE, has cc omme nced 








REHEARSALS for the present SEASON, at Christ Church 
hoolroom, Crouch End, on Tue SDAY EVENINGS, at 7.45. Three 
oncerts will be given, The first on December 19, when W. H. 
irch’s Operetta, “ The Merry Men of Sherwood Forest,” and a 


Selection will be given. ‘‘ The Holy City,” by Alfred 

Mendelssohn's “ Elijah” will be given at the remaining 

. Any further information may be had of the Conauctor, 
leasant Villas, N. 


CHORAL SOCIETY has recently been formed 
in ction with the St. John’s Wood Presbyterian Church. 


n gs for PRACTICE will be heldon W AY EVENINGS, 
d the work 

















he Church and Associate of the "Pilharnsete Society) 
uctor. 


mt of t 








“HE ST. GEORGE’S (Hanover Square) AMA- 
TEUR MUSICAL SOCIETY meets at the St. George's 
tools, South Street, W., on TUESDAYS at 8.30 p m., for the Perfor- 


pce of . es, Cantata is, and Oratorios. Conductor, W. Pinney, 


» Mus. Bac. (Organist of St. George’s). Full particulars to be 
e d of the Clerk at the Vestry, Mill Street, W. 
(North Audley Street) CHORAL 
Tis tie MEETING of this Society will | 


ly George Street, Grosvenor § 


nber 6, at eight o’clock p.m. § 
-Crown. Hon. Sec., Mr. W. J. Bamber, 1, Tenterden 
Square, W 


TORSE ALL MUSICAL 
hing ARS, le S recommenced at Warlters 
; f Evi NING, October 
e made to the 


ighbury New Park 


“SOCIETY.—The RE- 


Road Sct 









Sir Julius Benedict ana Sir | 
Printed con- | 


ne w selected | for immediate re he: irsal is We -ndelssohn’s 
auda Sion.” Mr. F, N. Abernethy eige nist of St. Saviour’s, 
uthwark) is the accompanist of the Society d Mr. F. G. kdwards | 











“* JOHN'S, Horselydown, Southwark.—RE- 
| OPENING of the CHURCH and HAR VEST FESTIVAL. 
| Fripay, November ro, Evensong and non, 7.30 p.m. Pre acher, 
| Rev. Canon Baynes, Vicar of Holy Ke tone. Mendels- 
| sohn’s L AUDA SION, with ORCHE STR AL. ACCOMPANIME NT, 

ye rendered as the Anthem. G. C. Marti 1, Esq., Mus. Bac., 

, Sub-Org: thedral, will ide n. 







l NDAY, Ove 
Canon Legg 


| 

FE »W aterloo Road, S. E. 
willing 7. tive their servic 
above, are invited to send thei 












Profe 





Se ” Highgate 
. Hump 





Road, N.W. The next Recital T will | e ph 
J. Stark, Mus. Bac., Oxon., on THURSDAY NG, November 9, 
} at 5.30 p.m. 


LOV ERS of CLAS: IC: \L M USIC.—The 


1%, 















| ittee of the Or: Ty will heartily welcome all 
| enthusiastic lovers of classic ic (ir nentalists and vocalists) 
| who may be desirous of system ] the works of the great 

masters. For particulars apply to the Hon. Secretary, Mr. W. 5. 
| Mawby, 6, Lorne Road, N. 


TONIC SOL-F A.—ACOUR are LL = wong ARY 
Tr 


LESSONS will be given by Mr. } 

} on Fripay EVENINGS at the Bet 
| encing with Pub lic Lec 
Smit 5 






Harvey Subscr 


| [®REE VACANCIES in a resident “Countey Choir 


fortwo LEADING TREBLES. ins (gentlemen's so 





ns) 





















preferred. Address, Precentor, Messrs. vello, Ewer and Co., x, 
Berners s Street, W. 
| akdeinats 

.T, ‘GEOR GE °S, Ha 


» VACANCY for a volu 
Good voice and fair musical k 


E (L 














to W, Pinney, Mus. B., The Ve wW 
yn Par 
‘ 
lette t, No 
YOUNG LADY (Soprano R.A.M 





torios, Con sich &c. 


ANTED, to pla ace a BOY 

» in a ge ood CHOIR awh 
Address, 

3; ‘Berners Stree t, W. 


HORAL SCHOL: pag Bro get STE PHE N’ °S, 


—_ ACANC he Choir for 


W 


and ed 
Co., 





E. Pratt 





Novello, 


Ken 
























on Ww sich day, atr ion willtake pla : 
V JELLS CATHEDRAL.—WANTED for the 

CHOIR, as a Probat f College of ey Choral, 
|a good TENOR VOICE, between years of ag 





enced 1 in Cathed ire al Music, and « d mora! and religious 
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PROFESSIONAL NOTICES. 
nee AMY (Soprano). 
Concerts, 32, Hunter’s Lane, Birmingham, _ 


BLACKBURN (Soprano). 


vodview Terrace, Manningham, 





MRS 
Oratorio and Ballad 


“MISS BE. A. 


For Oratorios, Concer 





ts, &c., 30, We 
York 


¢ Soprano). 


MISS L 
5, ton ,E. 


IL 
Shr 


‘1E ID (Soprano). 
3s, 11, St. Ann’s Road, 


~ MISS F ANNY CHATI 


For Concerts, Oratorios 








MADA AME CARINA Cl LELLAND (Soprano). 








For Concerts, Oratorios and Gr 1 Pay address, 15, Athol Road, 
ham, B: , York shire. 
MISS HARRIET COOPER (Soprano) 
(Royal Academy Certificate for Singing, 1882). 
For Oratorios, Concerts, &c., address, Lendal, York. 





M I dS 
For Oratorios, Con 


MISS ELE 


MAK <IE COP (Soprano). 
erts, Le 7 w Cros ss R oad, London, | S.E. 


ANOR FALKNER (Soprano). 











Pupil of Mr. Sims Ke For Oratorios and Miscellaneous Concerts, 
Snow Hill, Wolverhampton 
MISS FARBSTEIN Sueraans | 
Of the St. George’s Hall and Covent Garden Promenade Concert 


New Bond Street, 





Address, 20, Story Street, Hull; . Vert, $2, 








ge on, 
MRS. FARRAR-HYDE (Soprano). 
For Oratorios, Concerts, xc, — Terr ace, 58, Stamford 
Street, As -Lyne. 
~ MISS FUSSEL L E (So prano).. 
Pupil of M e Sainton- Dalby. 





Can now accept Engagemer for Orchestral, Oratorio, -. Ballad 
Concerts, 37, Harrington ‘Sat are, H ampste ad Road, NN 


MISS BESSIE HOLT 
ster, ar 1d Newcastle 


(Of the London, Mai ch 


awtensta i Manchester 


ISS CL ARA MARNI, RAM. 








(Soprano) | 
Concerts). 















For tea , Oratorios, Dinners, &c., address, 32, Newington 
“Gr en, N. 
MISS EMILY MARSHALL (Soprano). 
Late Pupil of W. H. C ings, Esq., at the R.A.M. 
For Oratorios, Concerts, &c., ad s, Newbegin, Malton, Yorkshire. 
MISS LILY MARSHALL-WARD (Soprano). 


MISS JESSIE MAKSHALL WARD (Contralto). 
For Oratorios, Concerts, &c., address, 80, Addison Street, Nottingham. 
MISS _ mighnhaserce Gores 


For Concerts, L Re. le e ad Warbeck Road, 
‘sh 1’s h,L , 











ino V ‘ocalist). 
ns, apply to Wood 


"NORTON Gepea 


s Concer For te 


“MISS EMIL IE 


For —— ics or Misce 








nd Marshall, Co cere Avents, 9, New Ivegate, Bradford. 
MISS EMILY PAGET (Soprano) 
(R A.M 1 eg ee for Singing) 






; for Oratorios, Concerts, &c. 
Jloy d Sq 1a 


PULHAM (Soprano). 
illiam Shakespeare.) 

2, Park Street, Greenwich, 
ROSS (Soprano). 
Bar nsbury Road, Islington, N. 


Is cpen to 
A re, London. 











MISS JOSE Pp HINE 
esi. iggy M 
For Oratorios, Concerts, &c. 


MISS H: \RRIET 


For Concerts, Lessons, &c., 122, 











S.E 








MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios. 
54, Duchess Road, Edgbaston, Birmingham. 


MISS MINNIE TUDOR (Soprano). 
Pupil of Mr I. ouis Diehl is open to Engagements for Concerts, Ora- 
torios, Matinées and Soirées, 2, Queen Square, Bloomsbury, W.C. 


MISS ELLIS WALTON (Soprano). 
For Oratorios, Concerts, Dinners, &c., 19, Gordon Street, Gordon 
Square, W.C. 








ODHATCH (Soprano V ocalist). 


Minories, London 


MISS WO¢ 

16, America Square 

MISS T: 

(Royal Academ 

For Orchestral, Mis« 


(Mezzo- Sopre ino). 
ate for Sin zing, 1882). 





oncerts, address, Down 


Cc Ss 
, Clifton, Bris tol. 


<TIN (Contralto). 











MISS AMY F. MAI 
For Engagements, Lessons, &¢., 25, Loncoa Road, Forest Hill, $.E. 


MISS LOUISA BOWMONT (Contraito) 





(Principal of St. Peter's, Manchester). 
For Concerts, Oratc * , &c.. address, 51, Mercer Street, Embje, 
Street, Hulme, Manchester. a 





MISS ROSE 
For Concerts, Oratorios, &c., address, 30, 
Clapton, E. 


MISS AGNES MARY EVERIST (Contralto)_ 
(Pupil of Signor Gilardoni), 
ment for Operatic and Ballad Concerts 


“DAEFFORNE, R.A.M. (Contraltoy, 
Cricket Field Road 


Is open to engage or Oratorios 


For te rm waar ss to her residence, 59, Camden Square, N.W. 
“MISS SELINA HALL (Contralto). — 
For terms and references, address, 15, Wilford Street, Nottir gham, 


MISS ALICE KEAN (Contralto). 
and Press opinions, please address, Belvedere, 
Road, Shepherd’s Bush, London, W. 
MISS LEYLAND (Contralto). 
For Oratorios, Concerts, ae address, 51, Plymouth Grove, 

nchester. 


For terms Macfarlane 


~ MISS LIL YP ARRATT (Contralto). 





For Oratori s, Concerts, &c., address, 76, Drewton Street, 
MISS JEANIE ROSSE (Contralto). 
Fairmead Lodge, Upper Holloway, N. 
— ALICE a ME (Contralto), 
r Concerts, Oratorios, &c., address, Rac icliffe, Man che ter. 


MI ISS FLORENCE WY DFORD (Contralto), _ 
For Oratorios, Mi laneous Concerts, Dinners, Soirées, &c., 
95, St Paul s Road, Lorrimore Square, S.E. 





MR. VERNEY BINNS (Tenor). | 


65, King Cross Street, Halifax. 


TOM AN 


BUCKLAND (Tenor). 


New B ond Street, Halifax. 


CHARLES W. FREDERICKS (Tenor). 
, Clapham Junction, London, or Cathedral 


Address, 25, Shelgate Road 
Hereford. 


Hereford, ‘‘Oberon”; 8, 


MR. 














ogre November 3, Tenbury, “ Pi. 








oft the Rose’; 13, Abergavenny, Miscellaneous ; Dec 
London “Messiah ”; 29, Walsall, ‘‘ Messiah 
Jam all, Lond ion; 13, Ross, ‘Mes 
: ending for December: Ludlo : 
nb accabzeus?; London, Victoria Hall. 


MR. J. AUSTIN 


For Oratorios, Concerts. &c., 


HERBERT (Tenor). 


address, 277, Brunswick Road, E. 


The Era says: ‘Mr 





MR. FRANK PEACH (Tenor). 
For Oratorios, Con certs, Church Solos, &c., address, Agate and 
-ritchar 68, G Gracechurch Street. 





MR. A. J. SEARL 
(Principal Tenor of Stockton Parish Church). 
39, Woodland Street, Yarm Road, Stockton-on-Tees. 


MR. A. MONTAGU SHEPHERD, R.A.M. 
Fo or c oncerts and Oratorios, 196, E Suston | Road, } N.W. 

M R. 
Mk. 


,Ora atorio »s, &e. 





-EDW IN LONGMORE (Tenor). 
HENRY SUNMAN (Bass). 


For terms apply, The Minster, Sou thwell 


Mk. C. E. PILLOW (Tenor). 
MR. SEYMOUR KELLY (Bass). 
For Oratorios  &C., address S. K., The Cathedral, (Chichester. — 


MR. J. F. NASH (Baritone). 
Oratorios, Concer rts, &c. Address, Cathedral, Bristol. 


~—s MR. -E. TAYLOR (Baritone). 


For Oratorios, % 1ce ne &c., address, Lindley, Huddersfield, 


FERGUS ASQUITH (Bass). 


, Concerts, &c., address, Cathedral, W ells. 


MR. ALBERT BROWN (Basso). 


For Oratorios, Concerts, &c., address, 2, alo Street, 
Lancashire. 


For Concerts 


MR. 


For Oratorios 





Presto 


MR. CONRAD FORMES (Basso). 
For Concerts , Oratorios, &e., 48, St. Paul's Road, Canonbury, No 











MR. ARTHUR FOWLES (Bass), 


Of the Liverpool and North of Ireland Concerts, is open to engagt 
ments for Oratorio or Ballad Concerts. 
For terms, &c., The Minster, Wimborne, Dorset. 
altel 


Mk. JOHN HEMINGWAY (Principal Bass). 
For Oratorios or Ballad a tts, address, 1, Marlbro’ Park, or t 
athedral, L ondonderry. 


MR. E. JACKSON (Bass). 


For Oratorio or Ballad Concerts, address, Cathedral, Lincoln. 


address, 














Peach has a tenor voice of very pure quality." 


(Tenor) 





—_—_ 


For Ora 








tENTS 
Nov 10, 
M R. 
- ce 





Inn Road 


XUM 
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——_—— 
MR. HOWARD LEES (Bass). 
For Oratorios, Concerts, &c. Address, Delph, via Oldham, or 38, 
Sheffield Street, Carlisle. Criticisms on ap plication, 
~ MR. FRANK MAY (Bass). 
Medalist and Prize Winner of Royal Academy of Music. | 
Pupil of Mr. W. H. Cummings 
For Oratorios, Concerts, &c., address, Messrs, 
14, Hanover Street, W. 


ADOLPHUS PHILLIPS (Bass). 


address, Magdalen College Choir, 
)xford. 


MR. JOSEF CANTOR. | 
Conductor (Liverpool Popular Concerts), 7th season. Humorous and 
3uffo Vocalist. 

For concerts, &c., address, Church Street, Liverpool. 
ISS AGNES LARKCOM begs to announce 
that she has REMOVED to 269, Stanhope Street, mmorningnee 
it, N.W., and requests that all communications respecting 
gagements for Concerts, and Lessons in Singing, may be so 
addressed. 

Miss JULIA JONES (Soprano) begs to announce 
y her CHANGE of RESIDENCE to 149, Bridge Road, Batter- 
sea, London, S.W., where all communications res ee engagements 














Weekes and Co., 





MR. 


For Oratorios, Concerts, &c., 








for Oratorios, Concerts, &c., should be addressed 


\ 








ADAME LAURA SMART (Soprano) will sing 
Ballad Concert, November 4; “Ancient Mariner,” 6; ‘* May 
” 11; Miscellaneous Concert, 18; ‘“ Judas,” ; Ba liad Con- 
Ail communications 25, Church Street, L iverpo rol. 









ISS FANNIE SELLERS (Soprano) will sing 
at Harrogate eo se Maiden’’), November 6; Louth (‘ Crea- 
ngs 7 gagements pending: Belfast, Enniskillen, 
, York p ace, ‘Kna aresborough. 


ISS" ELL IS WALTON (Soprano), of the St. 
James’s | Hall Concerts, &c., would be glad to join Quartet 
W.C 


M 











M 














party. 19, Gord lon Street, Gordon Square, 
M ADAME CLARA WEST aawaae and MISS 
LOTTIE WEST (Contralto), of the Crystal Palace, the 
h of Hackney Choral Association Concerts, the Morley Hall 
erts, &c., accept engagements for Oratorios, Cantatas, Ballads, 
&. Address, Beethoven Villa, King Edward Road, Hackney. 
yess EVELYN MORDAUNT (Contralto) begs 
a to announce her CHANGE of RESIDENCE tto 5, Ra ayner 
Street, Ripon, where all communications respecting Concerts shou 
beaddressed. N.B. Letters unanswered have not been received. 
ISS CLARA WOLLASTON (Contralto) will 


\ 


sir ng at The Spa, Scarborough, from Novembe 











uthwel 


ster. 


Presto: 


— 


ry, N. 


—onneieill 


engage 









sations for date 





would be glad to receive ) 
Ne aa Address, 24, King F 


ISS ELIZA THOMAS. K.A.M 
RE-ENGAGED: Carlisle, October 20; 








(Coniralto}, 
Northampt 











2; Harrogate, 6; Whitehaven, 8; Newcastle, 11; 13. 
r engagements pending. 49, Upper George Street, Bryan ston 
are. London, 
{k. E. DUNKERTON (Tenor), Lincoin Cathedral, 


ENGAGED: Lincoln, October 2; Market Rasen, October 






4 es, October 9; Matlock (‘‘Creation”), October 26; Lin 
N ber 8; Harrogate (‘‘Rose Maiden”), Noven nber 6; 
‘Creation’’?), November 7; Bridgnorth (‘ Bride 





November 14; Melton Mowbray (‘‘ Land of Promise”), } 
Heckmondwike ( —— on”), December 4; Ilkeston (“S 
December 11; Brigg (‘‘ Stabat Mater”), December 19; 

ah”), December a Northampton (‘* Messiah”), 
(“Elijah”), December 29; Uttoxeter, March, 1833. 
dral, Lincoln. 


R. CHAS. G. DAVIES (Pupil ot J. B. Welch, 








\ 


E sq., and late Tenor Singer in H.M. Chapel of St. George, 
Windsor) is open to ENGAGE MENTS for Con acerts, Orat orio Ss, 
&c. First-class Testimonials and Press Criticis ‘or terr 





&c., apply to Osborne House, Snowdon View, 
the the Cathedral. 


Upper ‘Bang zor, or to 





XIGNOR VILLA (Baritone, Royal Albert Hall 
‘J Concerts, &c.), requests that communications with reference to 
Oratorios, Concerts, or Pupils, be addressed to 1, Hollywood Road, 


South Kensington, S.W. 


\ R. FRANK H. CELLI (late Carl Rosa Opera, 
- Royal Italian Opera, &c.) is prepared to accept ENGAGE- 
MENTS ‘for Concerts, Oratorio, &c. Address, care of Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


\ R. BINGLEY SHAW (Bass) requests that all 
= communications respecting ENGAGEMENTS may ad 
dresse ed, 12, Berners Street, London, W + OF The Minster 

Me FREDERICK BEVAN (Bass 


Royal, Whitehall) begs to anno ince 
GAGEME NTS for Oratorio, = 














Certs &e, (Nex w addres ss) 21, Bonha Brix 
\f! SS F. LOCKWOOD, Harp st to 
AV Opera Company. London address, 6, Frederick Place 


Inn Road, W.C. 





XUM 





MB; ARTHUR DOREY (Organist of the 
Alexandra Palace). se Pupils, Engagements for Concerts, 
&c., 68, Woodstock Road, Finsbury P ark, N. 





R. CROW, of Sie Cathedral, teaches HAR- 
MONY, COUNTERPOINT, FUGUE, &c., by Corre pondence. 


ESSONS by Post, in HARMONY, COU NTER- 


I 
| By 





POINT, COMPOSI TION, &c., on a new and highly successful 
system. Terms very moderate. Address, A. Bb. C., Messrs. Novello, 
Ewer and Co., rs Street, W. 








1, Bern 


[D*: AL LISON i instructed iy Post Candidates who 
passed RECENT UNIVERSITY EXAMINATIONS for the 
DE GRE ES of MUS. DOC, and MUS. BAC. (Oxford, October, 1882; 
Cambridge, and Dublin). Dr. Allison prepared Candidates who 
“ Passed with Honours’ Royal Academy of Music Local Examina- 
tions (1882), and Licentiateship (1582), F.C.O. 32), i every other 
Musical Examination, Every branch of the Theory of Mu 1sic, Or ches- 
tration, and Revision of Compositions, by Post to Correspondents in 
Europe, America, and Australia. Personal instruction in Si g 
Organ, and Pianoforte-p ng. CamBrIDGE Houssz, 68, NELSON 
STREET, MAaNcHEs STER. 
N R. CLEVELAND WIG: AN, 
- of Vulcan,” * Song for Mariners 


&c., &c., und ertakes the Revisic 
and Instrumental. 69, Folkeston 


ne $ . BR: ANCIS LLOYD, Mus. Bac., Oxon., 
Rdg + stooge Coda HARMONY, COUN- 
TE RPOIN Ts by Post. Address, Alma Place, North Shields. 
*UITION. 


CORR 
other Ex on 


(1 an 













ng 
sing, 





ser of ** Sons 
iss Mary Davies), 
mpositions, Vocal 








ome 


ar C 











ESPONDE NCE for Musical 
now conducted 
,000 present 


by 





by 


















puf ils. "i ptford 
\ R. E. D: \VIDSON P AL MER, Mus. Bac., Oxon, 
a Author of ‘‘ What is Fz "ilies. lunciati 1 Singing 
&c., gives LESSON Sin VOIC E. TR AINING 5 ar SOLO. ‘SINGING 
at his residence, 19, G! adesmore Roz Hill, N. 
Me: R. STOKOE, 

receiv PUPILS for In 
Organ, Pianoforte, Ha ny 





by corres; 
3 on Wed inesday mornin 








ARMONY, COUNTE RPOINT, &c.—L E SSONS 
given by Post. Terms very moderate. M., 73,5 ser Road, 
South Ho I : 











USIC S SCHOOL.CHURCH OF 


\ ENGLAND 
4 HIGH SCHOOL for GIRLS (L imited), 6, Upper Baker 
Street, Regent’s Park.—Head Music- Mis , Miss Macirone, late 





Professor of Royal Academy of Music two or three guineas a 
term. Pupils not in the school pay an entrance fee of one guinea. 
Musical Scholarships were awarded by Professor Macfarr 

F. J]. HOLLAND, Ch: 


ONDON. CONSE RVATOIRE gu patria 187 6) 

— for the RE COGNITION of T : or educa- 

tional introductions. Free tuition r encourage- 

ment of solo, voc ak piano, violin, Resident 

departments. Address, Secretary, ¢ Lansdowne 
Cottell, Principal. 










irman. 






Tavistock § 


 quare. 


T° PROF ESSORS or se srewidele U R VOC: AL ISTS. 

A Lady, a brilliant pianist, wish o accompany singers in their 
practices, or at concerts. Also a pils requ uired. 
Terms moderate. Refere nces Ss to pres il Musicus, 
Mr. Wallis, 238, Brixton Road, S. 'W. 
















*CHOLASTIC.—WANTED, by a Gentleman, 
» aged 24, well acquainted with the Pian oforte and Singing, a 
rag ATION as MUSIC MASTER in a SCHOOL. Address, 

. W. » Mr. Styan, Starbeck, Harrogate. 


RGAN PRACTICE.—Three manuals, each of 56 
notes, pedal organ, 30 notes, 18 effective stops and blown by 
the Automatic Hydraulic Engine. e strict sive, OD 
SHILLING PER HOUR, at Blenner set’s Organ School ye 
Studio, 1a, Vernon Street, Pentonville, W.C. 
Sole ‘Agent for THE HYDRAULIC ORGAN BLOWER. Cheapest, 
simplest, best, and most effective ever inve ted. Full particulars, and 
estimates s above, free. Ins} pecti on invite: 





ticle 

















RGAN PR: ACTICE (in the City) 
a or Three manuals and in 
blow engin Willis, nories 


RGAN LESSONS or PRACTICE, 36, STRAND 


(four doors from Charing Cros i at St. Michael’s, Lorn Road, 


upon a com- 
dependent pedals, 





hr 





OC. s 



















Brixton Road, S.W., on fine two-manual C ORGANS (HILL and Son). 
PEDALLING s ly taugh bead VENNING SOUTHGATE 
“The Strand Org: n »W .C. Established 1867. 
DR ACTISING ROOMS.— | PRITCH- 
ARD, | 68, Gracecl E fessors attend © give 
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ee 1 5 TAR PIT ou 

HE following Artists may be engaged for Oratorio, |’T*ENOR (Solo) desires ENGAGEMENT in YO 

Ballad, and Miscellaneous Concerts, either as a Quartet party London Church Choir. Good sight-reader and thoroughly 

or separately, viz. :— perienced in Quartet or Choral music, City or S.W. pr h 
MADAME CARRIE BLACKWELL (Soprano). | Terms by arrangement. Address, P., 129, Grosvenor Pa 


MISS JULIA JONES (Soprano). TENORS and BASSES WANTED for the Voluyy 


tary Choir of St. Philip’s, Arlington Square, New Nor 
MISS EMILY DONES (Contralto). N. Choral service, Apply to the Organist after the Sur 
Of the Royal Albert Hall Concerts. Wednesday services. 























MR. ALFRED KENNINGHAM (Tenor). AN TE D, a BASS (not Baritone) for the ChafpREC 
Principal Tenor of St. Paul’s Cathedral. (surpliced) of St. Mary’s, Aldermanbury, E.C. Two servic CL 
MR. THOMAS KEMPTON (Bass). on Sundays. Stipend, £10. Address, Choirmaster, as above 
Of the Bach Choir Concerts and St. Paul’s Cathedral. ADVERTISER desires to join CONCERT a 


T , - ~ QUARTET PAR TY, after Christmas, Address, Contraly 
" s. v: 1. Re homas Kemr 5, Hall d Stree , ntralt 
For terms, vacant dates, &c., Thomas Kempton, 6, Halliford Street, Novell. Roecand Co. cay 3érners Strect, L anton: W. 


London, N., where all communications respecting Church Festivals, mrs 


Masoni ic Banquets, &c., should be addressed. ‘ : (HOIkMas' T ER and PRECEN TOR.- pe T's Mus 


Bac., seeks an APPOINTMENT where he would have 

HE London Oratorio and Concert P arty, for the | charge of ‘the Music; could take the Organ as well, if nece 
Season, 1882-3, will consist of the following eminent artists | Highest references. Address, Mus. Bac., 21, Claremont § 

(who may be engaged as Quartet or separately), for Oratorio or London, N. ‘ s : 


high-class Concerts :— 
<< - / .RGANIST WANTED for Kinnoull Parisi, 
MISS ELLEN LAMB (Soprano). Church, Perth. Salary, £50 per annum. Applications, wig! it 
Of the principal London Concerts, Festivals, Xc. copies of testimonials only, to be ues with Session Clerk, Kinnoul] 


MISS JEANIE ROSSE (Contralto). Perth, on or before Nc 


St. James’s Hall. “rystal Palace, Covent Garden Promenade \ JANT E D, an RG! ri ere and C CHOIRM. AS) TER ER % 


Concerts. for the Parish Church of Forres, N.B. Salary, £50 per 























MR. SYDNEY TOWER, R.A.M. (Tenor). Good field for a teacher of music, Applications, with copi 
Royal Albert Hall, Crystal Palace, &c. testimonials and references, to be addressed to Rev. James Keith 
MR. ROBERT DE LACY (Bass). Br A é astiiaiat aie iehaciiaa 
St. Paul’s Cathedral, Exeter | Hall, St. James’s Hall, Palace, &c. RGANIST and CHOIRMASTER WANTED 
for Croxley Green Church, Herts, near Watford and Rickman 
For terms and dates, address, , Mr. De Lacy, 84, Holland Road, | worth. Surpliced choir. Choral services. Salary, £30. 
Brixton, London, S.W Vicar, Croxley Green, Rickmansworth, 
~OR Oratorio, — ratic Recitals, Concerts, &e., RGANIST and CHOIRM. ASTER Ww ‘AN ITE D fof 1} 
either as Quartet or singly :— the Parish Church of Hove on Januaryr. Salary, £40, wi 
at choral weddings, quite £10 extra. Apply by letter, w Soe 
MISS ALMA HALLOWELL, R.A.M. (Soprano). monials, to the Rev. T. Peacey, 50, Wilbury Road, West Br Road, Be 








immediately, a thoroughly efticien pias 


MADAME LANSDELL-SIMS, R.A.M. (Contralto). WANTED, 
Professional ORGANIST and experienced CHOIRMA STER R 


MR. TOM BUCKLAND (Tenor). 











MR. RICKARD (Basso). for St. Nicholas Parish Church, Sevenoaks. A communicant 
Address, Mr. Rickard, Halifax, Yorkshire, £75. Applications, with copies of testimonials of recent date, to bf BNE Ever ae 
: sent to the Vestry Clerk, Sevenoaks, Kent. AS. 
ry 7 TV Ty 7 >» "kT. oi @ ome ~<a“ om a 
R. and MADAME EDWYN FRITH’S|'4 CATHEDRAL ORGANIST wishes to meeif{4 st 





(Bass and Contralto) celebrated ORATORIO, OPERATIC, 
and BALLAD CONCERT ARTISTS and PARTIES (established 
1876—under Royal Patronage, 1880). Concert at Dome, Brighton. |; mv Ha : , ‘ Poy 
London Echo, October 2, 1882, says, ‘‘Mr. Edwyn Frith the ‘ well rte heudes ate te: we iieiniciaeelinansiies: 
known’ Baritone having to repeat his spirited rendering of,” &c. Bitte Biel : Rae aes Sas <1 Me 


with a Young Gentleman able to act as ASSISTANT, i 
turn for which he would receive instruction in Organ, Pianofor 







1 repait 
J.,156, C 





Engaged for seventy Concerts last season. Prospectus of 150 London SSISTANT (or Articled) PU PIL tr require d by three ye 
artists to select from. Engagements booked forward for all parts, too ORGANIST of large church in Surrey. Full choral icesgtepairs « 


numerous to mention here. Highly favourable terms for en route High-class professional training and experience. State par 2 and Numerot 
consecutive dates. Full particulars onapplication. Paisley, November qualifications. Organist, Wood, Concert Agent, Edi iburgh. Co. 1, B 
25 and December 2, with eminent Soprano; vacant dates between. s 
Address, Yealm House, Netherwood Road, London, W. RTICLED PU yea oe —A well- know! n “ORG: AN TIST pla 
ay Ses ee ages en in the Northern Counties can offer every advantage to aq 
M8; R. JOSE F CANTOR’S CONCERT COM- ARTICLED PUPIL. Splendid organ, three manuals, with pn 
PANY.—Engagements already settled: Birmingham, Paisley, | action. Full choral services, and fine choir. W ould have ever 
Glasgow, Manchester, Oldham (four concerts), Liverpool, Wrexham, | ducement to study and work, and all home comforts. L: 

















or would 


Road, N 

























&c., &c., many others pending. Terms, press opinions, and all par- | tennis ground, &c. Premium very low. Apply, J. M. Ws 

ticulars on application to | Mr. Cantor, Church Street, Live erpool, Novello, Ewer and Co., 1, Berners Street, W. Add 
——_————- - wa ddress, 

AM (Good) will be glad to take part in RTICLED PUPIL.—The ORGANIST ani TA 
QUARTET of MALE VOICES of Gentlemen Amateurs, CHOIRMASTER of the Parish Church, Banbury, My a 

one evening “a week, W. G. M., care of Madame Gaillard, 117,| VACANCY for the above, who would receive a thorough 

Oxford Street, W. education and the special training of a Church musician. f Must be 





———— | manual Organ, Choral Society, and other advantages 


OY ALTOS WANTED for a Church in Mary- | Mark J. Monk, Mus. Bac., Oxon., 20, Marlborough Road, Banl 





lebone. Two Sunday services, Friday eveniny practice, Christ- >RANIST—_WANTR : fe & 
mas Day morning, and Good Friday morning. Must be goc od readers K G A N IS I. . WANT ED, by a Lady , ACO. Mark's ; 
Apply by letter, stating age, experience, and salary required, to R. V., (Pupil of Dr. Bridge and Mr. Franklin Taylor), an appoir ‘sind 
Messrs. ‘Novello, Ewer and Co., 1, Berners Street, Lond yn, W. as ORGANIST or ASSISTANT ; also Pupils for Pianoforte, ( 





wlll deta 3 Harmony, &c. Excellent test imonials and references, T. ‘ Wa 
LTO WANTED for the Choir of Bedford Chapel, | Addison Road, Kensington, W. ance, wit 


Bloomsbury. Duties light. Stipend, £10. He must read irl; RGAN EST DISENGAGED, used to full cho raigibu 
well at well at sight. Apply by letter to the Organist, stating experier ( service. Reliable and zealous. High references. Mus 


GT. MATTHEW'S CHURCH,  Bayswate ee ee 
ALTOS, TENORS, and BASSES required at once. Salar ( RGANIST.—A Gentleman of some experience 
£10 per annum. Apply personally at the church on Fridays, at 8 p in is desirous of undertaking the duties of ORGANIST at 4 
or by letter, to Mr. Dexte Ty St. Matthew’ "Ss Sc hool Is, Queen's Road, W.] Church in London, where a good plain et is held, Sal 
oA Sl egg ae qu “ d, about Address, A. L., care of . Cramer a 
T. MARY’S, Bourdon Street, B erkeley Square, W. | 63. New Bond Street, W. si I 
TENOR and BASS REQUIRED at once for the above Church. VRGANIST desires APPOINTMENT in North off; 
Surpliced choir, Also a few Boys with good voices, who will receive ( ie PE sa Selina ani tne acai dalntcmal- dae aminicene 
superior choir-training, and stipend according to ity. Tenor and t f : 2 zJnend eo 2 de: eee ~ d. Villa: Stroud “ovhdenaded, 
Bass from £8 to {10 per annum. Two services on Sundays and : urn for — Address, J. M., 11, Brownswood Villas, Stroud 
Christmas Day. Address, W. Pinney, Mus. B., 70, Elgin Crescent, | ~°*" Road, N. eee 
Notting Hill, W. _ “| C\YRGANIST, with first-class certificat 
POAT . . ° ° . rts and o } rtimaninic ~ "ec ? 
TENOR of experience (effective voice) desires | sean th 204 004 testimonials and references, 
APPOINTMENT in a London choir, Plain service. Good Terrace, St. John’s Hill, New Wandsworth 
references. J., 22, Alma Street, Ke ntish Town, N ee) = : - — 
aa = [ ae : (\RGANIST and Experienced TEACHER 0 
XPERIENCED 3NOR CHORIS TER seeks|\/ PIANO, SINGING, and VIOLIN is open for ENGAGE 


RE-E NG AGEME ms, as principal or otherwi MENT. Highest testimonials and references. Also 














































good voice and can re ad well. First-class testimonials as to PURCHASEa MUSICAL PRACTICE. Address, Gar 
&c. Address, W. N., 25, Shelgate Road, Clapham Junction, S 3.W. Novello, Ewer and Co., 1, Berners Street, W. 
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7h EUAN DNTP DALAN NAEP ae ah ees eee 
PD in YOUNG GENTLEMAN desires an ENGAGE- pe ANOFORTE and GE NER AL MUSIC TRADE. 
roughly fh MENT as ASSISTANT ORGANIST, in a South London An OPENING occurs in an Old-est BUSINESS in the 
Pr hurch, in return for practice. Plain choral service preferred. | heart of the City for an ener . 








| 











.,2, Poplar W alk Road, Herne Hill, S.E. busine 


JouTO0 CHORAL SOCIETIES and MANAGERS of | Pavisa 


and with moderate capital at command. Addres 
d Davis, 71, St. Mary Axe, E.C. 











CONCERTS.—Three first-class TROMBONISTS have a fe\ ae Mt 
dates at liberty for Oratorios and Concerts. Terms, &c., tas W II. ANOF ORTE and apn AL — 
eatre Royal, Leeds, First-class tes tin nonials and reference NESS for SALE, in best ain r 





— ————— | eighteen years. Fine shop. Satisfactory rea ns for ike A 
RECEN TOR and CE R’ TIF IE iD § SI INGI NG- 340, Holloway Road, L yndon, N. 
CLASS TEACHER REQUIRED, for a Cor na “ tin tice ee 
hapel two m iles — L ondon Bri acquainted with b oth nota- IIL ANOFORTE —~ MUSIC BUSINESS | for 
, letter, with terms, to SALE, Price £145 500. Es ished 40 vears. Satisfactory reasons 

( Novello, Ewer and Co., 1 
























A NOFORTE VA N. Robert 





for th : North of England, a YOUN = 

2 edi four years at the trade, to tune G WWrANTED, 1 *I 
with ref 1 sta 1 , Morley and Co., 28, 

Owston, ——— 


ANTED, PIANOFORTE and HARMONIUM| 48RANGEMENT OF sa R 1882. 
TUNER and R EPAI - ER. Must be first-class w eae E SSES. PU T TICK and SIMPSON beg to 
pearance and address. State experie anc y Ms R a res ei ah te p CIAL MONTHI Y 
tions, wiggauized: to Rol ert ieriey and Co., 28, Parade, High Road, Lee. — © eae es on the Sol 
, Kit inoull 00D TUNER WANTED for a Music Ware- 

ee house in a large county town. Must be able to buy Pi 
ASTER Harmoniums well. Apply to Mr. Kemp, Messrs. Chappell, 5 
New Bond Street, 

PIANOFORTE TUNER and 
WANTED has or thr e days a week. Unexc 
red, Apply y | salary, 
llo, Ewer < t E 





L S.E. 








MUSICAL PROPERTY 










































prior to the 
on Gallery 


Y) 475 




















' ; ae SLLY and CO., PIANOFORTE and HARMO- 
Sepa ee ey — AN NIU) MAKERS’ (to Her Majesty), 14 and 16, Mortimer 
IANOFORTE “TUNER, from sake go “and Street, I W. 
Collard, desires RE-ENGAGEMENT (has had country ex- | Kelly’s ( 
——fperience). Lonc jon pre ferred. Tuner, 48, Morningt ton Road, N.W. manut 
PED fo ee 3 a SITU. ATION as PIANOFORTE 
: TUNER, or Assistant it : Shop. Good Qu 


i nist. _Ple ase state wha dress, Tuner, 13, i | all 












’ of English 
Paris Exhibi- 














‘ENGAGEMENT as above. Ad 
Ewer and Co., 1, Berners Street, Londo 





25S, G. W., Messrs. N vello, 

, WwW. 

AS. First-class TUNE R Thoroughly efficient, | 
steady and experienced; has held high position. Accustomed 

to repair Harmoniums. Testimonials as to character and ability. 

156, Copenhagen Street, Caledonian Road, N. 


WANTED 1D, PARTIAL EMPLOY MEN . (or would | M r 
tune on commission) by a PIANOF ORTE TUNER oftwenty- | 4¥ 
ee years’ experience in London and co ntry. 























oa Yo 


ll by 


ESSRS. 
they will Se 
» Lon jon, W 










airs connected with Pianos, Harn noniums, id / I I l ble pro 
ntage angNumerous testimonials, Address, E. G., Messrs. “Novell 0, Ee we | one o'clock prec 
Co, 1, Berners Street, London, W. | viewed 1 the ie day | 


ager TE TUNER (from Kirkman’s) of ten W TAN TE D, a a good LIBRET Ly for a _SHORT 

years’ experience is open to whole or Partial ENGAGEMENT | OPE RA or ] Re _ ATIC CA LNT ATA i ar acter, 

gor would tune on commission for the Trade. Allegro, 7, Morn ton | in which a great j ei 

Road, New Cross | to Louis N. Parke 

| hort ) 

WANTE 2D, a SITUATION as ORGAN TUNER. i a Dee 

Thorough knowledge of inside work. Town or country |) M‘ USIC regi bly COP IE ve at 4d. perp age; T R: ANS- 
per pa Le } lerate 


: Address, G. C Edwin Stevens, Stationer, Kentish Town, N.W. POSED at 6d 































\ JANT ED immediately, a Gentlemanly ASSIST- Me sys mi oe 
ANT in a PIANOFORTE and MUSIC WAREHOUSE. irteen mi x ton Sil 
Must be a good player, able to tune well, and have a knowle bof pose wasn 
sheet s so a good P € | aren 7a) > 
ag music. Al a ne ‘ U — ‘neatly and accurately COPIED or 
—~§ knowledge of sheet-r Apply in = ANSPOSE] t from 4d. per page. Address, Breve, 10, St 






Mary-at- ar 1, Lor 


LD MUSIC BOUGHT and OLD — Phas 





, Teferences 
Mark’s Terrace, Dewsbt y. 
hoa WANt ED, a LADY ASSISTANT in 

. MUSIC ESTABLISHMENT. Must be ladylike in apy 
———§ince, with good address, and a thorough kn 1 eet Mu 


losing phot< sraph, to Mr. 





















ot for Old 














choralftusiness and abl to pl at si tht. Ay Messrs. Darken and Son, 
Moderate Warerooms, 39, London Street, Norwich. O AMATEURS and 
reet, W.fy- 







PUBLISH.— ] McD¢ 





-§VOUNG MAN WAN > Dt for _ SIC W2 
erence HOUSE (Scotlanc ist hav ve cat 
ST at 1d be active. State 

] faces and car teto D. W 





















aie _ Private Rooms for Tez 


‘A FIRST- CLASS_ ASSISTANT W: NTED in a — 
f MUSIC WAREHOUSE in : x i. sgh MPORTANT 7 











.— Having 
rec eived in the 
d immediately, 


E C. 





orth oj 
rvices 13 


trouf-— 
, otro \ +9 
/\/ 





the largest varied stock of M 
: x morning are executed 
1 Vv . —. 
 Lnoeen, v ; if required. Terms upor 
0 y 
by a oy os an ENG: \GE- London: B. Wits 























ang SHOP, Can play well. Not been out |" UTHORS’ WORKS CORRECTED, REVISED, 
! te’s id. 
1 — paar ni f£ “kh and PRINTED with de: nu moderate terms. Quotation 
W rAN TED, for a Youth aged 17,a SITU ATION given on receipt of MSS. 
Aig ina mi JSIC Wi pe EHOUSE, City preferred. Has been out. _ London: B. W1LL1AMs, 60, | 
Ep jgeddress, Rev. S. S. Browne, St. James" Vin rage, Curtain Road, E.C. lite : 7 ae areas 
.e nee MPOSE RS and PROFESS( 


‘GAGE NGAGE MENT ve 2 NTE 
ar dt MUSIC W AREH OU 
rs Organ, Piano, Singing. London 
eerences. H Mr, Wi oodward’s, § 





; _ preferred, m¢ 
, Turnham Green, W. 








” 





XUM 
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—_— 
OR SALE.—A CHAMBER ORGAN, built this Mr Stedman’s Musical Ao ; V 
year by AucusT GERN, voiced and finished by W. Thynne, late i ° 4 c i gency 1B 
with T.C. Lewis andCo. It contains 3 manuals, pedals, and 22 stops, 2 , i pes 
together with Lea’s hydraulic engine and vertical feeders. ‘The whole (Established for the transaction of all Musical 
of the metal pipes are of spotted metal. The basses of the open Business, Professional and General), V 
diapason and salicional (8 feet) form the two ends of the case, and a 
bold front is formed by 26 spotted metal pipes, standing over the head 12, BERNERS STREET, LONDON, W. free 
of the player. The key frames, &c., are of walnut, with stop knobs of Office H s i Lon 
solid ivory. The pedal board is concave, and made according to oo fice Hours, ro tos; aturday, 10 to 1. +7 
College of Organists’ rules, The whole of the action is perfectly cee LE a 7 LDR ELITE, w \ 
noiseless, that to the pedals being tubular pneumatic. All - stops TO CONCERT- GIVERS AND “ENTREPRENEURS 
go through the entire compass of the manuals CC to G. Fifty-six GENERALLY. Thr 
a cades 11 feet 3 inches high, 8 feet 4 inches wide, ME. STEDMAN begs to inform Projectors of a 
Sue NOREaN Senne, Secretaries ‘of Institutions, and Entrepreneune —— 
Gei santa’ WEEE iscistak wana tal 8 feet generally that he is prepared to arrange for large or small parties of J 
ide Feta G Penne Wace Aaa 8 artists of all positions in the profession, and for Concert Tours, 4j) \ 
a arg Shag ei ” ae as | details of management undertaken without the slightest trouble ty 
3. Voix Celestes metal o 1» those favouring Mr. Stedman with their wishes. Terms upof tot! 
: 0 geal Dae ma. application. had 
6. Oboe and Bassoon ... ‘es SOs TO THE CLERGY. 
M R. STEDMAN begs to inform the Clergy thatf V 
Great ORGAN. | he has established a REGISTRY of ORGANISTS, CHOIR. inst 
7. Open diapason metal 8 feet | MEN, and CHORISTERS seeking APPOINTMENTS, which ish cost 
8. Flite harmonique ite woodiandineral. & os | open to their inspection, and they are invited either to call or to writ! — 
go. Principal : .. metal ; stating their requirements. From his personal knowledge of the ‘ 
ee . ‘“ "oe salifcations of Organists and Singers, Mr. Stedman is able to give U 
the ( Clergy valuable information as a guide to selection. , 
Cuorr Orc _ CHU RCH | FEST IV AL S arrange ed an d carried out in all details, = 
10. Salicional . es : .metal 8 feet aie = A con 
11. L ieblich Gedackt wood and metal 8 se CHOIR-BOYS. : Fen 
12. Flauto Traverso.. et neal as iy M R. STEDMAN is prepared to supply good SOLO 
13. Clarinet and Bassoon metal, 2m swell ie CHOIR-BOYS for Church Festivals, Choral Weddings, Con. C 
cert s, &c. 
ita Pepat Orcan. CCCtoF,30notes, MUSIC FOR BANQUETS, &c. jae 
9 oe. nae e Serre a N R. STEDMAN undertakes the music (and all 
; Total ‘ f a ‘ 4 the necessary details) for Banquets of City Companies, Masonic 
otal number of pipes, 758. Lodges, &c., at the shortest notice. C 
Accessory MoveMENTSs. : ORCHESTRAS AND CHOIRS. = 
Couplers.—1. Swelltogreat. 2. Swelltochoir. 3. Swellsub-octave. | M R. STEDMAN is prepared to provide CHOIRS po, 
4. Choir to great. 5. Swell to pedals, 6. Great to pedals. 7. Choir | 4 and ORCHESTRAS for the performance of Oratorios anf — 
to pedals. C: intatas, 
Two pedals of combination to great organ, and three to swell organ.| ~ ¢ .)) aman ; ee : A 
Pedal to take off great to pedals. Tremulants to swell and choir. N R. STEDMAN will be happy to advise his mee 
Price £400. 4 clients upon all professional matters, confidential or otherwise), — 
either by letter or personally by previous appointment at his Offices 
Address to W. Thyane, Esq., 26, Dalzell Road, Brixton. 12, Berners Street, L ondon, WwW 
ane : spat 
OR SALE, ORGAN. 13 stops, 2 manuals ; | (“HU RCH ORGAN for SALE (a great bargain)§: org 
CC Pedals, with Bourdon. For particulars apply to Mr.G.S.| \W/ c¢ yntaining two manuals, Separate pedal organ, 17 stops, strt 
Young, 3, Powell Road, Clapton, E. | good working order, N« iis case with front st eak wr 
— = a a Reso ieke oa Saar ft.; widtk ft.; depth, 8 ft. Ad s, Hi. ello. an 
YHAMBER ORGAN. Two cC manuals and} >_> womb 2 desch Adc 
complete bourdon pedal; 10 stops. 83 Guineas, E. Ingram, | IEDAL AMERIC AN “ORG: AN, ."3 E STEY and Co, Ter 


Burnard Place, Fden Grove, Hol loway Road, 


EW ORGAN for SALE. nen manuals, CC to 

G; 8 stops on great, 11 stops on swell, 6 stops on cuir, 3 stops 

on pedals; 7 couplers and tremulant ; 3 double action composition 

pedals to great, three ditto to swell. For full particulars apply to S. 
Churchill, Music Warehouse, Park Street, Bristol. 


ANDSOME ORGAN CASE for SALE. 


graced Fonthill Abbey, the residence of the well-known Beck- 








Once 








almost equal to new, to be SOLD cheap, owner wanting room 





14 stops, full compass of pedals, stool, side-blower, &c.; \ 
Maker's price, 65 guineas. Will take £32 10s. Full pi urticul: o 
illustration. Address, F, R., Messrs. Novello, Ewer 


1, Berners Street, W. 


JEDAL HARMONIU M, 2 2 manuals, 
for SALE, a Bargain. Rosewood case. 
Good tone; condition equal to new. 
such an instrument this is an opportunity selc 


by Bauer, 
I4 Stops, side-blower 
To any one requ 






stool. 



























ford. Very unique carved work on every panel, representing various packed, and carriage paid to any town in E i } 
instruments, and air of National Anthem in stave notation on centre | Novello, Ewer and Co., i, Berners Street, W. ' S 
panels carved in the wood; centre tower surmounted by an eagle = 
Height, 20 ft. 3 inches ; extreme width, 14 ft. 7 inches. Suitable fora I OUDVIR GRAND PL: ANOS. —One_ by Broad | an¢ 
Gentleman’s Seat or Town Hall. For further particulars, apply to E. woop, the other by Co_Ltarp and CoLrarp. Both 7 octaves 
Hunt, Organist, Towcester. trichord throughou t, iron-framed; of the most recent mike, “had ver 
Vat . , MSGR ATA OMe Ae ae little use and in condition equal to new. Price 60 guineas each. Cape = 
O ORGAN BUILDERS.— he lrustees of the | be seen at Organist of St. John’s, Cromer House, Putney, S.W., ne y 
Congregational Chapel, Rothwell, Northamptonshire, wish to | the Railway Station. 
DISPOSE of their old ORGAN, and to purchase either a new one 
or a good second-hand one. All who wish to tender are requested to FoR S/ ALE, a fine-toned Grand PIAN IOF 7ORTE, 
communicate for further information to Mr, Henry Parker, Rothwell, by Erarp. ‘Suitable for Concert Hall. Full particulars upoo 
near Kettering. N.B.—The Trustees do not bind themselves to application to Dr. Corbett, Bridgnorth, Salop. 
sein atten JANTED to PURCHASE, a PIANOFORTE 
ae ees —— ) x 3, a 
H AMBER ORGAN for SALE, second-hand. \ with organ pedals attached and organ stool, full compass 
Very fine tone, 2 manuals and pedals, 9 stops in great organ; | andin goodcondition. Address, stating price, to Mr. T. H. unbury, — 
od - - bere fy ae in — il, tenor C to F; stopped pipes to CC, | Messrs. Novello, Ewer and Co., 80 & 81, Queen Street, “Che apside. er 
pedal pipes to 2 couplers, 7 compositions. Handsome maho- . = er aromee ey - i, 
gany front ro ft. 4 in. high, 10 ft. 4 in. wide. Cash price, {g0. Apply RGAN PEDALS for a PIANO, nearly newe ty 
to Mr. Butler, Dorking. complete; really effective. Price £4. Can be seen by appoint Org 
~ 2 pe : 3 5 ment, 133, Clifton Street, F insbury S« uare, L ondon, - 
LOSING of HOXTON ACADEMY CHAPEL.— a Eee e 
For immediate SALE, a modern two-manual CC ORGAN, by JIANO PEDALS for SALE (Second- hand), “but [ 
Jones, Fulham. 12 stops, 3 couplers; good tone, and in playing little used; with roller board, levers, and stool completé? gq 
order. Can be seen at any time. Apply, Mr. Bignall, 12, Tyssen | Price £3. Apply to Miss May, 67, Southwater Koad, St. Leonard's} fra, 
Street, Hoxton, N. on- Sea. offe 
Ee ISITE CHAMBER ORGAN for SALE. PEDALIER, by PLEYEL. 33 notes, A to I; ; Toh be 
Two manuals, g stops ; full compass pedals (bourdons); mahogany and 8 ft tone. Little used and good as new. Will be si 
case Price, only £75 G. E. B. , 68, Re gency Square, Brighton. great reduction from original cost. Room wanted. For partic 
= = — apply to Mr Boyton Smith, Lennox Street, Weymouth. 
SAL, {MBER ORGAN. Two manuals, modern built, 
J WANTED. Space available, height, 13 ft.; depth, 6 ft.; v f i ARGE HARMONIUMS for HIRE by the 
9 ft. 6 in. Address full particulars and price to Organis | 4+“ week, or month. Powerful tones, suitable 
Deacon’s, Leadenhall Street. | C, Venables and Co., 187 and 189, Essex Road, Islington. 
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Warranted by 


HILI Price £60. D., Messrs. wer and Co., 


1, Berne! s Street, W. 


Novello, E 


IOL IN STRINGS to stand at Concert Pitch. 

Five first (gut or silk) or two everlasting metallic strings sent 
free for thirteen stamps. Dean’s Music Warehouse, 77, City Road, 
London, E.C. Established 1848. Price Lists sent free. 


VIOL IN STRINGS.—Finest Italian 
Unequalled for trueness, brilliant tone, 
Three Firsts post-free for thirteen stamps. 
facturer = Importer of Musical Ir istruments, 
Bands st hed, 


TTIOLINS. — The Coriiin-Mfz1n VIOLIN 

finest new violin made). Price and particulars on applicatic 

tothe Importer, Alphonse Cary, Newbury, from whom they may be 
had on approval. 








imported. 


urability. 
N 


treat d 


and 
Alphor 
Newb 









Berks. 





IOLINS, Tenors, Violoncellos, and Double- 
Basses, by Craskg. These are the very best of all modern 





nts, equal to Stradiuarius and Guarnerius, at a tenth of the 
Edward Crompton, 54, Barton Arcz ade is Mancl lester. 





instrum 
cont 


[JXBREAKAB LE VIOL IN STRING S (not on Aaa 










or Metal'ic).—Warranted at con eee pitch. 
‘ jonal and amateu r Violi 1 try the Will 
( weather, or ope s acket, 





2. ae le = 
R. Cook and Co., 133, 





four full lengths, for seven stam} 
Fenchurch Street, London, . 


BOE-PLAYERS, before giving their orders 
elsewhere, should write to J. Sharpe, Pudsey, respecting the 

New Model Oboe he is now supplying. s claimed for this Ot} oe 
that not only is the fingering easier, but tha e intonation through- 
out is | is better, being more eq ial and jus tin all th ferent ke ys. 


AUT ION. — BOND’S (CRYSTAL P: ALACE) 

GOLD MEDAL MARKING INK. To avoid spurious imita- 

tions see that ‘‘ The Daughter of the late John Bond ” appears on the 

labels, Tw lve Prize Medals, Five Gold. Works: 75, Southgate 
men, London. 


Accu R ATE METRONOMES, post-free. 
liments of Singing, 1s. per dozen. Singing-Class Tutor, 
on, 6d. each. D. Scholefield, Trinity Street, Huddersfield 


A MON K, ORGAN BUILDER. —Organs built to 
I pecification or size, and to suit any position or limited 
part of the kingdom, or for foreign cli 

guaranteed to be of best materials and workma ansh 

ion the most improved principles, at modera 
or hire, or on easy terms. Price list, specifications 
and testimonials sent free. Old organs ta in exchange 

Additions, repairs, tunings, &c. Inspection 5 

Terrace, +, top of Great College Street, Camden Town, Londor n, N. WwW. 


MALEY, | YOUNG, & OLDKNOW, 
ORGAN BUILDERS. 


Manufactory : 
KING’S ROAD, ST. PANCRAS, LONDON, N.W. 
ORGANS Rebuilt to suit any position, Repaired, Enlarged, Tuned, 
and Re-voiced (in any part of the kingdom), at very moderate charges, 


Materials, workmanship, and tone guaranteed to be first-class. 
Specifications, estimates, and designs for chancel, bracket, chamber, 























IS., 





























* and all des criptions of Organs. 


.B.—New and Second-hand Organs for Sale. 
INSPECTION INVITED, 





JAN MES CONACHER AND SON 
ORGAN BUILDERS, 
3ATH BUILDINGS, HUDDERSFIELD. 





1S, 


Specifications and Estimates free of charge. 


“TOWE R” ORGAN 


WORKS. —Specifications 


made out for Organs. Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London. 


"ALMAINE’S' PIANOS, eee ics In 

consequence of a change of partnership, the whole of this splen- 
¢id Stock, perfected with all the improveme ite ot the day, viz., steel 
frame, Overstrung, trichord throughout, check action, &e., is now 
offered at half-price by this long-standing firm of 10c years’ reputa- 
tion, and in order to effect a speedy sale the casiest terms arranged, 
with ten years’ warranty. 





Trichord Cottages from hire, &c., £1 oto £12. 
Classo .., £14 | Class 2 £20 Class 4 £26 | Class 6 £35 
Classz £17 {i ASS 3 £23 | Class 5 i 30 | Class 7 £40 
pase Organs, best class, from £5, 





Souvege free, and all risk taken, to any station in England. 
D’Almaine and Co., 91, Finsbury Pavement, Moorgate, E.C. 
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BY HER MAJESTY’S ROYAL LETTERS PATENT 


GRANTED TO 


’™M.CHINNOCK DYER 


1882. 


Members of the M 
to the Invent 


and 





} ion. 
and most imy sroved 


PATENT ACTION 
ttaching Orean Pedals 
to a Pianoforte 


WHICH ACTION HE HAS, AFTER CONTINUED STUDY, 
BROUGHT TO PERFECTION, AND GAINED THE APPROVAL 
OF HER MAJE sTY’ 'S COMMISSIONE RS OF PATENTS. 

















Thi y, and in its working 
is pe S are not used it is 
warr anted 1 never rto pees ou nd will last as long as the Piano- 
forte. It must be m ion ; of the Piano are not 


led down in the most 
on by the fingers. 
ident ly re commend hi 
Jal practice at home. 


fo Or ced up at the back by this 





Organ 
g for re Se ceed a 





nee. with full printed “ Directions for Attaching,” 

and the Action, being placed under the keyboard of the instrument, 

is easily atta area Nath ny dye ese , - * 
Set = Susigha Pedals (30 Notes, C to tne with patent Action, 

6 15 


> Notes, C to F), with 


Concave Pedals 





Set a Rad iating F 
Patent Activa, 
Set of Straight az 
commended at the Organ 
rice eee ee 

Those who already have a set of Ped tals can be 
PATENT ACTION only, price £4 4s. 


TESTIMONIALS. 


Concave Pedals (30 Notes e to F) ), as re- 
Conference, with Patent Action, 





a wa 258 
plied with the 











13, Wal - Peter's Park, London, W. 
I have much pleasure ir i 1 that Mr. Wa. CHINNOCK 
Dyer’s Patent Action for attac it Pedals to a Pianofor 


s likely to prove very va 
It possesses several po 
come under my observation, a 
mending the invention 3 my fr 
E. 





other actions 
ye no hesitation in recom- 


Mus. Doc., CANnTAB. 


: Duns 
examined Mr. 
ad fin 


I have minutely 
Action attached to a Piano, ar 
points that strongly rec 

1. Simplicity of action, 
order. 
2. Quick and ready response to the lightest Pedal touch, so that 
all degrees of tone are readily ob tainable. 
3. It is perf ctly noiseless in working, which character, seeing 
that no springs are and that all the centres are carefully 
, it is hkely to retain after constant use. 
ed with the roller-board action—which hitherto I have 
considered the only satisfactcry method of attachment—this new 
action is inexpensive, and it is not in any way less effective. 

I believe it on ily wants to be well known to become the general mode 
of attaching Organ Pedals to Pianofortes. 

AR THUR E. CROOK, Mus. Bac., CAnTAs., 
Org: anist of the Parish Church, Weston-super-Mare. 


id it in every w 
1 his 5 it c 
nd therefore no > liabil ity of getting out of 














bushe 


4. Co 


Catterick, Yorkshire. 

I have much pleasure in adding my testimony to the greate xcellence 
of the Patent Action for attaching Organ Pe to Pianofortes, 
invented by Mr. Wm. Chinnock Dyer, of Weston-super- Mare, and am 
sure his invention will meet with general satisfaction from Organists 
and Stuc 

Being a ‘pur rchaser I can, from experience, recommend it to Organists 
and others requiring } i practice at home to be invaluable. 

The Action is perfectly noiseless, works weil, and can easily be 
attached to any Piano or Peda 

ROBERT. MACK, Organist, Parish Church. 


ADDRESS :— 
WM. CHINNOCK DYER, 
Inv: NTOR AND PATENT EE, 
WESTON-SUPER-MARE. 
Agents for Birmingham, where it may be seen, Messrs. ROGERS 
ar - PRIESTLEY, Colmore Row. 


ent for Gla Ww, where it may 
B idc AR, 102, Sauchiehall Street. 














be seen, Mr. ALEXANDER 





ing the latest Patent Pedal Action, intenéing 
purchasers sh 1 note chat it is the most perfect and reliable, as it 
contains every improvement; and being manufactured solely of well- 
seasoned mahogany, carefully bushed with red cloth, will continue to 
give the very best Pedal practice to Organists and Stude nts. 

Kindly read the testimonials above. 

Before purchasing send to the Inventor for the drawings and prices 
of this the most recent Patent Pedal Action, 


CAUTION.—This | 
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TRINITY COLLEGE, LONDON. 


CLASSES AND LECTURES. 
The Half Term dates from NovEMBER 6. 

SCHOOL OF ORATORIO.—Sir MICHAEL COSTA, VisiTor. 

Director, Mr. WILLING. 

The CHORAL DIVISION now meets for REHEARSAL every 
Tuespay. Fee, Five Shillings. For particu ars respecting both Solo 
and Choral Divisions address the Secretary. 

The ORCHESTRAL CLASS (Conductor, Mr. George Mount) 
meets on SATURDAYS, from four to six o’clock. Fee, Half a Guinea. 
Apply to the Secretary. 

Prospectuses, containing names of professors, subjects, fees, and all 
particulars of the teaching department, may be had on application. 

HIGHER EXAMINATIONS IN MUSIC. 

The Examinations for Diplomas and Certificates will com 
on January 8, 1883. Application for admission to the Exami 
should be made on or before Decembe 1882. ‘Previous Exer- 
cises ” for the Diploma of Licentiate in Music of the College must be 
submitted before December 8, 1882. 

Copies of the regulations and forms of entry may be obtained from 
the Secretary. 

LOCAL PRACTICAL EXAMINATIONS. 

Arrangements have been made for hold 







or 22, 


tical Music during the current term at the following local centres: 
Rochester (October 30), London, S.E. (November 1), London, W. 





(November 7 and 8), London, S.W. (November 13), Hastings (Novem- 
ber 14), Brighton (November 15), oF air seg Laan st 16), Lon- 
don, N. (November 21 and 22), Cheltenham (November 21), Stroud 
(November 22), Weston-super-Mare (November 23), Exeter yore i 1- 
ber 24), Bris tol (November 25), Southport (November 25, 29, and 3 
Liverpool (December 4 to g inclusive), Canterbury (December 6), 
Birmingham (December 12), Brentford ‘and Ealing (December 13 
Leicester (December 13), Leeds (December 14), York (December 15). 

The CALENDAR for the Academical Year, 1882-3, price 2s. 6d., 
includes particulars of the following: List of Officers, Cour cil, Pro- 
fessors, and Lecturers, &c.; Regulations for the Public minations 
for Diplomas and Certificates (Higher and Local) in Music; 
and Lectures; Prizes; Examination Papers; to which are appenc 
the Official Regulations for Degrees in Music and Preli 
Examinations at Oxford, Cambridge, Dublin, and London; < 
Doctors and Bachelors in Music of the United Kin 1gdom, an n 
information of general interest to Musical Students. 

The LOCAL EXAMINATION REGISTER for 1881-2, price 
One Shilling, is now ready. 
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Sixth £ Edition, price 6d. (by post, 63d.) 
UIDE to the LOCAL EXAMIN AT IONS in 
ELEMENTARY MUSICAL KNOWLEDGE of TRINITY 
LONDON. By Freperic Crark, late Secretary to 
the set of four Examination for 


the College. Contains Pa pers 
December, 1881, with full Answers. Order the ‘‘ Grey Guide.’ 
A. Hay IMOND at id Co., 5, Vii zo Street, Regent Street, W. 
Third Edition. Price 6d. (by post, 63d.) 
HE PINK GUIDE, FREDERIC CLARK, lat 
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ains the Official List of Selected Pieces 5 s 
55 Vig o Street, Rege 
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A. HaMMonpD and Co., 


WEDDING 








COMPOSED FOR THE MARRIAGE OF H.R.H. THE DUKE 
OF ALBANY WITH H.R.H. THE PRINCESS HELEN OF 
WALDECK 
CHARLES "GOUD NOD. 

Organ and Three Trombones (original edition) ase See a. (as 
Pianoforte Soio pai oa8 { 


Pianoforte Duet on nee a me ies ous ees ees, Se 
Organ Solo im ets eas a ae } 
NOVELLO, EWER and Co. 


MARCH 


London: 


WEDDING 


(No. 2) 














DEDICATED TO HIS ROYAL HIGHNESS THI 
DUKE OF ALBANY, K.G. 
COMPOSED BY 
CHARLES GOUNOD. 
Pianoforte Solo 4S 
Pianoforte Duet 4S. 
Organ Solo g 4s 
I Jon: Novi Ew nd Co. 
late 
ROSSI NTS 
BY 4 .P 7 TS OGY\VAT 
POSTHUMOUS SO! VGS 
IN MEMORIAM, The Words by the Rev. J. Trout « 38 


LA LONTANANZA. Romanz 


ing Examinations in Prac- | 


LIF + OF MOZAKI 


THE MUSICAL TIMES 


(PUBLISHED ON THE First OF EVERY MONTH) 
Price Threepence. 


Annual subscription, including postage, 4s. 
Subscriptions will also be received by all Book and Musicsellers (a, 
including postage), 3s. 


SCALE OF TERMS FOR ADVERTISEMENTS 


oe & 
Two Lines.. Pr ive ‘“ ssa ww O 3 0 
Three Lines or ae ave im 2B «2 
For every additional Line eee ose ee O O10 
HalfaColumn .., ove ove eee wo 200 
A Column ... ro ERE ea ae oe 400 
A Page «. 710 0 


Special Pages ‘Coen er, &e. ) by arrangement, 

A remittance should be sent with each Advertisement. 

To insure insertion in their proper places, Advertisements shoul 
reach the Office not later than the 24th of each month. It cannot & 
| guaranteed that those received after this date will appear among th 

classified announcements; they will, however, be inserted in the spac: 

allotted to Advertisements arriving late. 














JUST PUBLISHED. 


BY 


OTTO JAHN 


TRANSLATED FROM THE GERMAN 


BY 


PAULINE D. TOWNSEND 


THREE VOLUMES, CLOTH, 








WITH FIVE PORTRAITS, 


AND 





more advanced in 
conspicuous Inte 


the horter Prelude : 

lendels sohn), and an exceeding ly effective Prelude and Fugue it 
m in addition to other less wn but important works. It is 
a specialty of this ec iti on th a convenient and effective mode of 
performance i here indicated. Appended to the preface is¢® 
u > rate for each movement. 


PREFACE GEORGE GROVE, D.C.L. 
Price. {1 11s. 6d. 
LONDON: NOVELLO, EWER AND CO. 
NEW EDITION OF BACH’S ORGAN WORKS. 
ry ») > 7 
THE ORGAN WORKS 
e 
JOHN SEBASTIAN BACH 
EDITED BY 
. F. BRIDGE, ann JAMES HIGGS, 
Mus. Doc., Oxon. Mus. Bac., Oxon, 


BOOK II.—Pretupes, FuGues AND TRIO. 

Price Three Shillings. 

w edition of Bach's Organ Works is 

y than the first, and w ill be found of 
e well-known “Gis aunt in D minor, 

minor (a great favourite with 





The second book of the 

























London: Nove.tio, Ewer and 


London: NcveLLo, Ewer and Co, 
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ee MARTIN GERBERT: 
. 300 PRIEST, PRINCE, SCHOLAR, AND MUSICIAN. 
eae. By Fr. Niecks. 
vig Up to the middle of the last century the history 
0 o of music remained in a very unsatisfactory condition. 
10 0 Since then, however, this field of knowledge has been 
. cultivated with great diligence and thoroughness. 


ments shoul 


Par among th 
d in the spacs 


Se eo ae 


RT 


To prove the superiority of the more modern his- 
It cannot sftorians we have only to place side by side those who 

wrote between 1600 and 1750 with those who wrote 
between 1750 and the present day. On the one hand 
we find Michael Praetorius, Printz, Bontempi, and 
Bonnet; on the other hand, Martini, Gerbert, Haw- 
kins, Burney, Forkel, Kiesewetter, Fétis, Winterfeld, 
Coussemaker, Ambros, and an endless number of 
biographers and monographists. 
be safely left to speak for themselves. 


to Martin Gerbert. A biographical sketch of this 
remarkable man—remarkable, as we shall see, in 


welcome to the reader, although historians, especially 


personal interest as composers, singers, and players. 
The following facts (in part as yet but little 


” known) I have derived from various sources, of which 
the most important are Friedrich Schlichtegroll’s 
“Nekrolog auf das Jahr 1793,” and _ Professor 

ND. Sander’s ‘* Reise zu St. Blasien, um Michaelis 1781,” 


Next in importance are the article ‘ Martin 


” 


travels. 
Gerbert,” in Gerber’s ‘* Lexicon der Tonkiinstler 
(1790), Ch. F. Nicolai’s ‘‘ Beschreibung einer Reise 
durch Deutschland und die Schweiz” (vol. 
Berlin, 1796), and Von Bocklin’s ‘“‘ Beytrage zur Ge- 
schichte der Musik, besonders in Deutschland” (Frey- 
urg im Breisgau, 1790). Joseph Bader’s “ First- 
abt Martin Gerbert von S. Blasien” (Freiburg im 
Breisgau, 1875), though not free from errors, espe- 
cially in the bibliographical data, is a very interesting 
and useful publication—treating, however, at greater 
length of the history of the monastery of St. Blaise 
than of the biography of Martin Gerbert, discussing 
more fully political and theological than musical 
matters. It would take up too much space to men- 
tion all the other works I have consulted; the titles 
of some of them, however, will be given in the course 
of this sketch. 

Martin Gerbert, a descendant of the patrician 
family the Gerberts of Hornau, which at the time 
ot the Reformation left Basle and settled at Horb 
onthe Neckar, was born in the latter town, where 
his parents lived in ‘‘ humble estate gemeinem 
ot, at 





aH) 
dil 


aving g 
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5 Siande), on August 12, 1720. After h 

Home and in the school of his native place, a thorough 

“RIO. stounding in reading, writing, arithmetic, religion, 
and also music, he was sent first to a school at 

Works #} Ehingen on the Danube, then to the Latin School at 


ye found of 
n D minor, 
yurite with 

Fugue it 
rks. Itis 
2 mode 
reface isé 


Freiburg in the Breisgau, next to Klingenau in the 
Aargau, and lastly to St. Blaise in the Black Forest. 
The origin of the last-mentioned monastic esta- 
blishment dates, according to tradition, as far back 
8 the time of the Merovingian Kings, when some 
nchorites, whom want and danger had driven to- 
sther, built a cell and chapel on the Steinbach. 
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Thanks to pious donations in the first centuries of its 
existence, to advantageous purchases in the later 
ones, and to clever management at all times, there 
grew out of this small beginning the famous and 
wealthy monastery the superior of which styled him- 
self, from 1746 onward, ‘We, Prince of the Holy 
Roman Empire and Abbot of St. Blaise, in the Black 
Forest, Lord of the imperial county of Bonndorf and 
of the outlying Austrian lordships of Staufen and 
Kirchhofen, as well as Gurtweil and Oberried, Here- 
ditary Arch-chaplain of his Imperial Majesty in the 
and President of the estate of 





| 
|: 
j1 


| learning, a more elegant 
| Considering the studious and religious disposition of 
These names may | 
Among the | 
later group of historians there is none to whom we 
are more indebted for the firm foundation on which | 
. . + . . . . . | 
the present generation of historians is building than | 


more than one respect—may, therefore, not be un- | 


those of the severer type, do not inspire so lively a| 


in Johann Bernoulli’s collection of short accounts of 


911 ed 


outlying provinces 
o ? 


Into the school of the monastery, which had always 
| enjoyed a good reputation, new life was infused, about 


| Prelates therein.” 
| 
| 


| the time of Gerbert’s arrival, by some of the monks 


who, on returning from the Congregation of St. Maur, 
n Paris, whither they had been sent to complete their 
m to St. Blaise a profounder 
t 


t 


he 
ne 


studies, brought with t 


aste, and less pedantic 
methods than had previously been known there. 


the youth, it is not to be wondered at that what he 
saw and heard in the monastery made so favourable 
an impression upon him as to induce him, in 1736, to 
enter the Order. His novitiate was not of long dura- 
tion. Already on September 28, 1737, at the age of 
seventeen, he made his monastic profession, and on 
May 30, 1744, he was ordained priest. 

Martin Gerbert’s talents and love of learning, 
which had been the admiration of his fellow-students 
and teachers, did not remain unnoticed by Abbot 
Meinrad, who appointed the young monk professor, 
first of philosophy and then of theology, to which 
latter charge was soon after added that of librarian. 
During the ten years he held the professorship, 
his chief attention was naturally given to theology. 
Indeed, the twenty-two volumes published by him up 
to 1766 contain exclusively theological works, eight 
of them forming a complete system of theology, 
treating respectively of the princi of exegetical, 
| symbolical, mystical, canonical, dogmatical, moral, 
sacramental, and liturgical theology. But whilst 
| devoting himself mainly to this branch of know- 
| ledge, Martin Gerbert did not neglect the others. As 
| astudent he had not only diligently pursued the special 
theological studies, but also cultivated lovingly the 
Roman and Greek classics, Hebrew, history, modern 
| languages, and music; and now as librarian he 
lavailed himself of the advantages of his position, 
and made strenuous researches into the ecclesiastical 
and secular history of the middle ages. The rich 
resources of the library of St. Blaise, however, could 
not supply all the information needed for the realisa- 
tion of his projected works on the old Alemannic 
liturgy and on sacred music from the earliest age of the 
Churchto hisowntime. Hence the desire grew upon 
him to consult other storehouses of books and monu- 
ments. ‘ Having made up my mind,” he wrote some 
years after, “to publish an account of the ancient 
liturgy which long ago had been in use in the 
principal and first countries of Germany which em- 
braced Christianity—these being the only Catholic 
countries of which such an account does not exist— 
it appeared to me necessary that I should visit 
Alemannia.” The prospect of literary fame to be 
gained by the monastery would probably have proved 
a sufficiently powerful motive to incline the superior 
to give a promising member of the community leave 


niles 
pies 





to travel; but there was another motive which no 
doubt urged him still more strongly to favour Martin 
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Gerbert’s wishes. Old Abbot Meinrad had perceived 
that this monk was possessed of gifts and graces 
which fitted him for more important and more diffi- 
cult offices than those of professor and librarian; 
and as nature seemed to have designated him his 
successor he began to regard him as such, made him 
early acquainted with the administration of affairs, 
and now consented readily to his favourite going 
abroad, which was the best means of acquiring a 
knowledge of men and the ways of the world, and an 
excellent preparation for the duties of prince and 
abbot. In Schlichtegroll’s ‘* Nekrolog auf das Jahr 
1793,” it is stated that ‘‘the abbot educated him, 
made him study and travel, employed him in affairs, 
and, in one word, trained him from early youth to be 
his successor.” 

Martin Gerbert’s first excursion took him to Paris, 
whither he went by way of Breisach, Moyen-Moutier, 
Senonnes, and Flavigni, and whence he returned by 
way of Compiégne, Clairvaux, Faverney, Luxeuil, 
and Remiremont. This was in 1759. In the next 
two years, 1760 and 1761, he explored Alemannia and 
Suabia in all directions. After this he travelled in 
Bavaria and Austria; and in 1762 he visited Italy, 
where his longest sojourn was in Rome. Wherever 
he went he cultivated the acquaintance of the learned 
and ransacked the libraries, examining whatever 
books, manuscripts, inscriptions, gems, antiquities, 
&c., he could get sight of. His amiability and learn- 
ing would have secured him a kind reception in any 


case, but his being a member of a monastic order | 
cannot but have been of great advantage to him. In} 


Rome, where he made very successful researches in the 





Vatican and other libraries, he must have found even | 


more valuable information than in any other place he 
visited ; for Garampi, the keeper of the papal secret 


archives, who had been staying for some time at St. | 
Blaise, and had been his companion during part of | 


his travels, was an intimate friend of his, and Braschi, 
who, in 1775, ascended the papal see as Pius VI., but 
in 1762 was privy secretary to Clement XIII., sought 
and. loved his company. Martin Gerbert’s chief 
object in searching the Italian libraries was to collect 
material for a history of music. He himself tells us 


how he was induced to undertake such a_ work. | 


‘The love of music,” he says, ‘I sucked in with my 


mother’s milk, and from early youth I applied myself to , 
the acquirement of this art, even when severer studies | 


occupied me. But it was by the precious St. George’s 
codex, which contained the five books de musica by St. 
Severin, besides other similar treatises, which had 
lately been brought to St. Blaise in order to be printed 
there, that I was incited to realise my any conceived 
project of writing a history of music.” Martin Gerbert 
went so far south as Naples, and in Northern Italy 
visited, among other places, Verona, Padua, Venice, 
and B ologna. His visit to the last-mentioned town 
brought him in personal contact with one of the most 
remarkable musical characters of the last century— 
namely, with Padre Martini, who was the oracle of 
his age, and whose fame for learning has not been 
equalled by any other theorist, teacner, or composer. 
But although the two men now saw each other for 
the first time, they had been for years in corre- 
spondence. Without jealousy they imparted their 
treasures and knowledge to each other, and thus 
they were made doubly” productive. Who can help 
admiring the noble and beautiful example, and re- 
gretting the rareness of its imitation? Gerbert 
says, in the account of his travels (‘Iter aleman- 
nicum, accedit italicum et gallicum”): “From 








This codex belonged to the St. George’s Monastery of Villingen, 
in W iirtemberg. The five books de musica here mentioned are those 
by Anicius Manlius Torquatus Severinus Boethius, who may not gene- 
rally be known as a saint, 











Ferrara I went to Bologna, where I called at once 
on Giovanni Battista Martini, of the Order of § 
Francis. Many matters concerning the history of 
music we had already discussed by letter. “We 
divided the labour amicably between us, so that he 
undertook the investigation of the history of music 
generally, but I particularly that of sacred music 
from the earliest age of the Church down to the present 
time. I was astonished at the number of 17,000 
authors on the theory and practice of music which 
this industrious man has collected. Nevertheless, | 
gave him—I say it without boasting—out of my col. 
lection, for the most part made in German libraries, 
several authors which in my opinion are of greater 
service than many things in his own store. We com- 
pared our treasures and communicated them to each 
other.” Padre Martini’s library assumes a still more 
imposing aspect if we take into account that in these 
17,000 works the musical compositions were not 
included, and that among them were 500 manuscripts, 
In the formation of this rare as well as extensive 
collection he had been assisted by his admirers, more 
especially by his friend Farinelli (Carlo Broschi), the 
famous singer, who also is said to have induced him to 
undertake the ‘‘ Storia della musica” (3 vols., 1757, 
1770, and 1781). Burney speaks of the padyre’s library, 
more especially of the MSS., with the greatest enthu- 
siasm: ‘* Besides his immense collection of printed 
books, which cost him upwards of a thousand zechians, 
P. Martini is in possession of what no money can 
purchase, MSS. and copies of MSS. in the Vatican 
and Ambrosian libraries, and in those of Florence, 
Pisa, and other places, for which he has had a 
faculty granted him by the Pope, and particular per 
mission from others in power.” (See ** Present State 
of Music in France and Italy,” pp. 194, &c.) 
Gerbert, according to Gerber, made his musico- 
historical project known to the world in 1762, and 
asked for contributions complementary of his 
materials, a request which was not disregarded, 
On July 31, 1762, Marpurg published this prospectus 
—the title and contents of the work—in the * Kritische 
Briefe,” vol. ii., pp. 313, &c. (not, as Gerber and 
Fétis say, in vol. 1.), introducing it with these words: 
‘* He made latterly known to the public by a printed 
intimation the detailed contents of his work, which, 
as it may not be in many hands in these parts, I 
cannot refrain from here inserting.” From a letter 
written by Father Heer, a monk of St. Blaise, on 
September 16, 1763, we learn various things con- 
cerning Gerbert’s doings, achievements, and inten 
tions: ‘“ Our Father } Martin sojourned three months 
in Rome and still longer in Vienna, and in the in 
terval visited Naples and Montecassino. His autor 
de musica inediti have now run up to 50, but he edit 
only one-half of them.” Although Gerbert wa 
already, in 1763, so far advanced with the col- 
lecting of materials, his two great works on music, 
“Concerning Chant and Sacred Music from. the 
earliest age of the Church to the present time” 
(** De cantu et musica sacra a prima eccle ssiae aetat 
usque ad praesens tempus”’) and the “ Ecclesiastical 
Writers on Music, chiefly Bdvor ” (* Scriptores eccle- 
siastici de musica sacra potissimum”’), were not pub: 
lished till 1774 and 1784 respectively. The long post- 
ponement of the publication was owing to several 
causes: the difficulty of the task, the chang ge which 
took place in the author's position, and the fire which 
in 1768 destroyed the monastery, and consumed, along 
with other treasures, the incomparable St. George's 
codex and the whole appari itus Gerbert had collected 
on his travels. In writing of this misfortune he says: 











‘* My only consolati on after this painful loss was the 


circumstance that the first part of the —— be 
Music’ had already passed through the press, a 
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that copies of the treatises contained in the codex 
were elsewhere to be found.” 


The change in Gerbert’s position above alluded to| ord 


took place on October 15, 1764, when, Meinrad having 
died, he was elected abbot by his fellow-monks. 
What the new abbot, Martin II., thought of this 
change we learn from a letter which he wrote soon 
after his consecration to the Abbot of St. George’s of 
Villingen: ‘* My account of my travels is still in the 
ress, for everything is going slowly. I shall not be 
able to publish anything beyond what I had already 
formerly prepared, in the happy days, before they 
had torn me out of my literary leisure, wherein I was 
so content with my lot, knowing no other wish than 
that of remaining undisturbed therein. But now I 
see myself transported as it 
the world, and this unfortunately at a time when the 
Church and her servants are threatened by the 
createst dangers.” 

~ Abbot Martin II. of St. Blaise reminds me in more 








than one respect of Abbot Samson of St. Edmunds- 
bury, whose portrait Carlyle sketches so vividly in 
“Past and Present.” The divergencies of their 


character, it is true, are not inconsiderable; but they 
arise rather from the different conditions of the times 
they lived in, and from the different experiences they 
had gone through in the earlier part of their lives, 
than from fundamental differences in their origina 
dispositions. Of Abbot Martin it could not be said, 
as of Abbot Samson, that he was a man **whom no 
severity would break to complain, and no kindness 
soften into smiles or thanks.” But then he never 
had to do battle with adversity: neither had he to beg 
his bread on his journeys through foreign lands, nor 
was he put in chains by his superior. Nowonder the 
monk of St. Blaise was less stern than his brother of 
St. Edmundsbury. The similarity of their character, 
however, is greater than the dissimilarity. The love 
of learning and hatred of shams were equally strong 
inboth. They were untainted by vain ambition, and 
would have preferred remaining in the humbler posi- 
tion of librarian; but, being called to the higher one, 
they performed its duties with all their might. What 
Jocelin of Brakelond, and after him Carlyle, says of 
Abbot Samson’s ‘right, honest, unconscious feeling, 
without insolence as without fear or flutter, of what 
he and what others are,” of “his courage to quell 
the proudest,” his ‘honest pity to encourage the 
humblest,” of ‘‘his noble reticence,’ and of “his 
patience to hear unreason, and lay it up without 
response,” and much more besides might be literally 
applied to Abbot Martin. Nay, did not the latter 
actually speak some such words as are reported of 
the other: “I wish, too, that every monk of you have 
iree access to me, to speak of your needs and griev- 
ances when you will.” And would not the abbot of 
the twelfth century have judged as he of the eigh- 
teenth who decided that the right of succession ina 
leasehold was no longer to belong to the youngest, 
but to the worthiest son, and to the youngest only if 
all were equally worthy? Although Abbot Martin 
was a pious and truly religious man, passing three 
hours every morning in prayer and self-contempla- 
tion, and also saying mass before taking up his other 
occupations, he was more liberal-minded and en- 
lightened than any of his predecessors. Indeed, some 
of the older monks did not at all approve of the 
relaxation of the former rigour, and no doubt would 
have made opposition had it not been for the esteem, 
admiration, and fear with which their superior 
inspired them. ‘* Monasteries,’’ he held, ‘‘ should be 
workshops of learned industry; and their inmates 
should disprove the contemptuous reproach of an idle, 
useless life by scientific works.” He tried to incul- 
cate into the community at the head of which he 
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were into a strange part of | 


was placed that their Order was not merely an order 
of obedience, prayer, and repentance, but also an 
ler of useful activity. The sciences were, in 
his opinion, the fairest treasure and ornament of 
monasteries. No sooner had the abbot issued and put 
|in force his new regulations for the conduct of the 
monks than he set himself to improve the method of 
| teaching in the school of the monastery. The nature 
of his innovations might have been foretold from 
certain remarks in the ‘‘ Iter alemannicum, &c.” 
He says that this diary was written with the inten- 
tion of encouraging his fellow-monks to devote them- 
selves with steady application and wise discrimina- 
tion to art and science, “to shake off the old 
scholastic school dust, and to discontinue the pseudo- 
erudite disputes from which never any good car 
result either for Church or State.” He recommended 
most strenuously the banishment of all mechanism 
| from the teaching manuals, and among other excel- 
jlent advice he gave the teachers was this: to make 
the pupils acquainted with the literature of each of 
the sciences they were learning, so that after leaving 
school they might continue their studies by them- 
selves. 

In his endeavours to ameliorate the condition of 
his secular subjects, Prince-Abbot Martin was inde- 
fatigable. New roads were made, the country schools 
were put into a state of efficiency, a bank for the safe 
investment of the capital of orphans was founded, 
ja hospital was built, wool-spinning and muslin- 
| embroidery were introduced, the extravagant number 
| of holidays was reduced, &c., &c. Nor did the prince- 
abbot’s efforts for the well-being, present and future, 
of his subjects stop here. He prescribed regular 
attendance at church on Sundays and holidays, pro- 
| hibited blaspheming and swearing, the tending of 
|cattle, &c., by young people of both sexes promis- 
|cuously, the superstitious and dangerous ringing of 
{church bells during thunderstorms; prohibited, like- 
wise, coffee-drinking and smoking to all persons 
under twenty-four years of age, and other things 
| endangering the peace, safety, health, morality, and 
| salvation of the people. The way in which he some- 
|times exercised his paternal government may, seen 
|in the light of the nineteenth century, raise a smile; 
|but his intentions, it must be admitted, were good, 
|and so were also, in the majority of instances, the 
| results. In short, under Martin II.’s administration 
the monastery and its school became model institu- 
tions of their kind, and the country enjoyed more 
order and greater prosperity than it had ever done 
before. 

The course of the prince-abbot’s reign, although 
on the whole smooth, was not invariably so. The 
destruction by fire of the monastery and church, in 
1768, must have been a terrible blow to the religious 
community of St. Blaise, and more especially to their 
head. But, in the case of aman of Abbot Martin’s 
mettle, the painfulness of the occurrence and its 
consequences were compensated by the pleasure 
arising from the display of energy and from the 
realisation of practical and artistic ideas, for which 
now ample opportunities offered. Already, in 1771, 
the dwellings of the new monastery were finished, 
and, ten years later, also the church, one of the finest 
in Germany, an imitation of Maria della Rotonda 
in Rome. According to Professor Sander, about a mil- 
lion of florins were spent in building the new monas- 
tery and the church, this estimate including 17,000 
florins for the organ, a finely-toned instrument of 
fifty stops, by the old Silbermann. Abbot Martin 
never considered any expenditure for the library too 
great. That he now took good care that the architect 
(Pigage) should provide a worthy and convenient re- 
ceptacle for his treasures may be easily imagined. The 
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a sheweti il, well-lit hall, with a 
binets. ‘Inthe cabi- 
” we learn from apd above-quoted authority, ‘‘a 
an be put up, and, thanks to 


sted of 
gallery and sixteen adjoining ca 


nets, 
great quantity of books 
the galleries, large ladders may be dispensed with. 
... The cabinet of coins is beside the library.’ 
Nicolai, who, like Sander, visited St. Blaise in 1781, 
furnishes some more particulars. He relates that 
the library of the new monastery was put up in < 
spacious hall, with adjoining cabinets, which were 
richly stored with coins, engravings, and minerals, as 
well as with books. The latter belonged for the most 
part to the departments of theology, history, and 
diplomacy ; German literature, excepting Gellert’s 
works, was hardly represented at all. 

The differences which the prince-abbot, who was a 
subject as well as a prince, had with the Austrian 
Government on account of increased taxation, curtail- 
ments of his sovereign rights, and interferences with 
the conventual regulations (for instance, the duration 
of the novitiate) were troubles unmixed with pleasur- 
able emotions, and therefore of a more vexatious and 
grievous kind than those caused by the conflagration. 
During the life of Maria Theresa things were easily 

made smooth by a little diplomacy, for the abbot was 
a great favourite of the Empress. But all was 
changed when her son Joseph II., the reformer, the 
enemy of priestcraft and monachism, took the reins 
of government into inds. The last years of the 
abbot’s life were indeed more and more embittered 
by the tendencies a the age. They made him 
tremble for the safet f Church and State, for he 
was a believer in papal I infallibility, and regarded with 
abhorrence the freedom of the press and the then 
flourishing “enlightenment.” Jansenism found in 
him a ruthless opponent. The state of his mind is re- 
flected in the works which he produced i in those years 
(1789-1793), in the “Ch Militant” (‘* Ecclesia 
militants, regnum Christi in terris, in suis fatis repre- 
sentata”’), the ‘ i sea on the Present Dangerous 
State of the Church” (“ De aera ng hodierno 
ecclesia statu, prae cits in Gallia”), &c., &c. The 
sweetness and evenness of temper w hich ditamieeed 
Martin Gerbert during the greater part of his life 
seem to have given way at last to an inborn but 
hitherto well-mastered irritability. Death, ushered 
in by inflammation of the chest and dropsy, laid 
his hand upon him on May 13, 1793, and removed 
him, we may say, out of a world with which he 
felt no longer in harmony and where his work was 
done. 

The following ext 
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racts from Sander’s ‘ Journey to 
St. Blaise, about Michaelmas, interspersed 
with supplementary and explanatory notes derived 
from other sources, will picture to us the ways and 
appearance of the abbot and his surroundings. Thus 
we shall be enabled to realise more fully the character 
of the man, his influence, and his work :— 

“St. Blaise is a real palace, wherein one finds the 
longest passages and the largest halls, and an infinite 
number of rooms. In order to facilitate the search 
for the monks and the strangers an animal is painted 
above every door. In the ‘middle storey the quad- 
rupeds, in the upper the birds, are depicted by master 
hands. There vou can live with the lion, with the 
cat, with the elephant, with the parrot. In the 
monastery visitors have rooms, cabinets, the neces- 
sary furniture, good beds, and all possible attendance 
and attention. St. Blaise is a large establishment, 
but everywhere one sees order, regularity, good 
arrangements, and a certain fixed plan which is 
never swerved from. The motive spirit of the 
prince governs everywhere, and spreads from the 
anointed head to all the members. In this house 
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quietness which should dw a“ therein are not Were 
hereby. I have not noticed here at all some things 
which I was sorry to see in other much smaller 
monasteries, and indeed have spent here five days 
with great pleasure and much profit.” Although 
living in the monastery, our professor did not feel 
as if ‘he were cut off from the world. ‘One is here 
surrounded by monks, but their knowledge goes be. 
yond the narrow bounds of the cell. One suffers want 
in no respect; but then the whoie way of thinking of 
this religious society is attuned to higher things than 
eating anddrinking. Earthly high- living and spiritual 
idleness is by no means the dominant tone at St. 
Blaise. . The holy exercises which are prescribed 
by the Order are practised without exception and at 
all times, day and night. But also the remaining 
time is filled up, and the less the inclemency of the 
climate, the severity of the weather, and the dis. 
agreeable situation of the monastery allows of other 
amusements and diversions, the more the industry of 
the monks confines itself, after the example of their 
worthy and wise superior, to books, documents, col- 
lections, manuscripts, medals, monuments of ancient 
history, objects of natural history, coins, and maps. 
The enlightened prince tests their capacities and 
distributes the work. Every one has his day’s work 
and destinaticn. Some are occupied at least in copy. 
ing the erudite works of their superior, in printing 
them, and in correctingthe proofs.” In short, the rela- 
tion of Abbot Martin to the conventuals was, as the 
necrologist describes it, that of an experienced and 
pious father to his sons and friends, who were in. 
trusted to his guidance in order to be led to 
activity profitable to religion and civilisation. 
(To be continued.) 
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A COMPARISON OF THE ORIGINAL AND REVISED 
SCORES 
3y JOSEPH BENNETT. 
(Continues 28.) 

No. 8—‘* What have I to * with thee?” The 
differences between the MS. and printed score in this 
number are very numerous and important. Noticing 
that the former is marked ‘“ Allegro agitato” instead 
of ‘Andante agitato,” we observe also that the original 
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time was 3-4, and not 6-8—a variation which materi- | 


ally alters the character of the music. 
this, and the fact that the repeated notes for strings 
are quavers, not semiquavers, the orchestral intro- 
duction is as we now have it up to the fifth bar. At 


Apart from } 


that point, instead of a lead-up to the exclamation, | 


‘“* What have I to do with thee ?” 
enters, echoing the oboe phrase upon the words, 
‘*Help me, man of God.” ‘The recitative in the 
printed score is, therefore, an addition. From the 
beginning of the passag 
in B minor both versions are substantially the same, 
but thence to the end of the Widow's solo they are 
entirely different. The solo is thus continued in the 
MS.:— 








very much is done every day, and the calmness and 
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| we find the two scores completely at variance. 
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rt t unaccompanied recita- 
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At this point occurs a sho 
tive— 





as - sist-ed. 


immediately after which £/ijah exclaims, ‘‘ Give me 
thy son,” and the prayer, “Turn unto her,” follows, 
with some variations from the printed score. Pass- 
ing over slight differences in the orchestration, it 
should be noted that the theme of the Andante begins 
on the latter half of the first bar, and that the first 
clause of the second phrase is the same as that with 
which the melody opens. From bar g to the end of 
the prayer the versions differ materially, as a glance 
at the original will show :— 








Here the Widow interposes with the question, “ W ilt 
thou indeed shew wonders to ‘ 


the d 2?” and again 


Ori- 
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dead 


ginally the passage stood thus :— 


to the dea hall the dead a - 


1? Say,s 


Wilt thou indeed shew wonder 








- rise and praise thee? say,shall the dead arise and praise thee? 
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” follows, with 
we once 
which the printed score 


God 


The second prayer, ‘* Lord, my 
and ‘then 


the trombones accompanying, 
more arrive at a passage 
shows to have been rewritten. 
music to ‘* The Lord hath heard thy prayer 
subjoined :— 


In the MS. the 
” runs as 
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At this point occurs a short recitative for the Widow 
and Elyah— 
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following which comes the passage ‘‘ Now by this I | ( 
know,” the melody being the same as in the printed 
score up to bar 5, where, in the MS., the number 
abruptly ends with a cadence set to the first words of 
the succeeding chorus :— 
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This leads directly into the chorus ‘‘ Blessed are the 

men who fear Him,” In the MS. the second subject, instead of being giver 
Few examples of more thorough change than that|to the sopranos alone, is harmonised for the thre 

which Mendelssohn caused this scene to undergo can | upper parts :— 

be adduced. Fewer still so forcibly illustrate the 
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adage, 1s Second thoughts are best.” ae An From 
No. g-—Chorus, ‘‘ blessed are the men who fear .—— printec 
Him.” The leading theme shows a marked variation a a a tha 
in the MS. from what it is as printed. The first two 
bars run thus :— through darkness ris-eth light, . 
gj 
> ——— —— a The basses echo the phrase, as now, but with variei! 2° § 
0? Hecareewaectaee pes Hany foster orem ot harmony— 
e : a 
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parison of the subjoined extract with the corre- : b) 
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THE GREAT COMPOSERS 
By Joseru BENNETT. 
No. XII.—ROSSINI (continued fi 
| We have referred to 
| Rossini’s enemics on 
everal independent accour 
sive a Clear idea of what they resulted in. 1 
| ture proper, not the one now associated with the 
| work, was scarcely list 1 to, a 1 nur of excite- 
| ment ye the house. Pres storm broke. 
cia played Almaviva, a erenade scene 
| introduced a Spanish ai y himself. As, 
ever, his tar was ou u nd a string 
broke in screwing up, the audienc an to laugh 
and hiss; subsequently proceeding to imitate the 
song with all manner of absurd sceration. ‘* Largo 
al factotum” passed unheard amid the din, while after- 
wards a series of accidents intensified the ridicule 
and hilarity of the hous: i li (Don Basili 
stumbled and fell on making his entry, and began 
singing with a handkerchief to his nose. Then, in 
lithe finale of Act re, and 
had to be chased off, am sions of lau; ghter. 
|It is not wonderful that who, as_ usual, 
presided in the orchestra, ly annoyed ; but 
prudence in turning 
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The ensemble on the words ‘“ He is gracious, com- 
passionate,” &c., offers another variation, standing 
thus in the MS. :— 





he did not exhibit his 
round, when the curtain fell, shrugging his shoulders 
at the people d mpt for their 











showing his ¢ 






a 





=) _— 
Sy | verdict by apy le uuding. ‘The result his injudicious 
“e-} | act was that not a note was afterwards heard for up- 
= } F 
x e his tempe 
1! oc 


roar. But the master refused to lo 
i returned home pee 










Ny a) eT 
" cive oe l ail C ve 
2 went to whe as { fast asleep by cer 





in of the artists who called to condole with him. 
| In the morning he got up, wrote ‘“ Ecco ridente in 


















, ; . $ ee e the Spanish air, and went back tc 
r———} From this point to the end of the chorus in the] } 4 mined that the second performance 
B=) Printed yg tees bars, in _ MS. no more than 15, | should take cz are of itself. By that time the Romans 

oc) that j ay alec - away j 1 ace he ‘ , ’ e pan 
$0 that it Mendelssohn took away in one place he | thought it mig well to hear the music. They 
“ restored the balance by additions in another. As the listened’ accou “ao with what result let M. 
original differs wholly trom the revise, the 15 bars are} a evedo tell :— 
varied! Here given :— “ While they sang ‘ ih Barbiere’ without him, the 


in his apartment, chatting 
les which 
All at once a noise was 
-w nearer, and the name 


| master remained quiet] 
| w ith some guests about the 
composers have to under 
heard in the distance}; it ¢ 
te Rossini could be distin -d above the tumult. 
| Doubt was no longer possible; the exasperated public 
had come to give the yr of the work so abundantly 
| hissed a bad quarter of an hour. Kossini himself 
believed that they would set fire to the house. But 
friendly voices soon reassured him. ‘The people had 
heard the first act, and, being ravished, sought the 
composer, whom they conducted to the theatre in 
| triumph, by the light of torches, and there applauded 
| and acclaimed as much as on the previous evening 
they had hissed and con d. For Rossini the 
Tarpeian Kock was he Capitol, but the 
Capitol near the ” He began by 
| suffering, to finish by ph. But one less strong 
might have been broken in the process.” 
| ‘Thus did genius assert itself, and an immortal 
work, which sprang without effort from a brain sur- 
charged with all that constitutes musical inspiration, 
set out on its jubilant course. It is needless to dwell 
upon the beauties of ‘Il Barbiere.”’ Enough —_ 
the opera will go down to remotes erity as th 
NAT Y most superb example of Italian lyric comedy, alike a 
og: - this chorus we have another striking example of| reason of its melodic grace at nd invention, its gaiety, 
e thoroughness with which the master Ww ad at | and its unflage ing humour. 



















































et : 

NN his self-imposed task of alteration and improve-| From Rome the master returned to ples, and 
= ment, found the San Carlo a heap of ruins, the theatre 
er (To be continued.) having been destroyed by fire. This did not inter- 








Pare iere with his eugacemenit to Barbaja, who, like an 
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enterprising impresario, had two other houses at com- 
mand. The Del Fondo was one, and there, in June 
of the remarkable year 1516, Rossini produced a 
Cantata, “ Teti ¢ Peleo,” for the fctes connected 
with the Duchesse de Berry’s marriage. Although 
of small dimensions, being about equal to one act of 
an opera, Barbaja’s best artists—such as Colbrand, 
Dardanelli, Nozzari, and Porto—played in it, and 
achieved as much success as a mere Picce d’occasion 
could be expected to afford. Following this came 
a two-act opera, ‘‘La Gazetta,’ written for the 
Fiorentini, where the famous buffo, Casaccia, was 
engaged. In this instance the master returned 
to the old style of such works, in order to accommo- 
date the principal artist. According to one biographer, 
‘“* La Gazetta”’ made little effect; but M. Azevedo, 
speaking after a study of the pianoforte score, asserts 
that it “ ought to be very diverting when played by 
good artists.” ‘The question is of small account, and 
we pass it the more readily because the next opera 
awaiting notice is *‘ Otello,” which was produced at 
the Del Fondo in the autumn of 1816, with Colbrand 
as Desdemona, Nozzari as the Moor, and Davide as 
Rodrigue. Strange to say, the success of this work, 
which still lives to attest its composer’s genius, 
was not immediate. ‘the Neapolitans found it too 


sombre and tragic for their taste, and not the 
Neapolitans alone. When ‘ Otello” was trans- 
ferred to Rome in 1817, the catastrophe had to 


be entirely removed. The Moor, it is true, seized 
the fatal pillow, but on Desdemona exclaiming, 
‘What doest thou, miserable man ? I am innocent,” 
he asked, “Is that really true?” and, receiving the 
reply, ‘I swear it,” brought the lady to the foot- 
lights, where both sang a lively piece from Rossini’s 
* Armida.”’ That the opera was not a decided failure 
at the outset of its career appears from the action of 
Barbaja, who brought it out in the new San Carlo. 
This fresh appeal to public taste proved entirely 
successful, and ‘ Otello,’ no longer too shocking for 
Neapolitan nerves, entered upon its brilliant career. 
As a point of interest, it may here be stated that the 
Roman ending of ‘‘ Otello” was in vogue as late as 
1823. Inthat year M. Edouard Bertin wrote, con- 
cerning a performance witnessed by him: * Davide, 
considering apparently that the final duet of ‘ Otello’ 
did not sufficiently show off his voice, determined to 
substitute for it a duet from ‘ Armida,’ which is very 
pretty, but anything rather than severe. As it was 
impossible to kill Desdemona to such a tune, the Moor, 
after giving way tothe most violent jealousy, sheathes 
his dagger and begins, in the most tender and grace- 
ful manner, his duet with Desdemona, at the conclusion 
of which he takes her by the hand and retires, 
amidst the applause and ‘ Bravos’ of the public, who 
seem to think it quite natural that the piece should 
finish in this manner, or, rather, that it should not 
finish at all; for, after this beautiful dénouement, the 
action is about as far advanced as it was in the 
first scene.” M. Bertin was clearly wrong in his 
explanation of the change; but the fact that it 
should have survived and been applauded for seven 
years makes us wonder how Rossini, catering for a 
public so careless of dramatic propriety, could have 
gone as far as he did in the direction of better things. 
To what heights might the author of “ Guillaume 
Tell” have risen had his early years been spent amid 
a people less tolerant of absurdities! ‘Otello’ shows 
a further development of the reforms begun in 
“Tancredi.” The music of each scene is con- 
tinuous ; the recitatives are all freely accompanied 


by the orchestra, and the employment of two choruses 
in the first finale marks a step towards the impres- 
sive combinations of a later time. 
sion in the score for four horns and three 


Moreover, provi- 
trombones 








foreshadowed an orchestra such as the Italians th 
had no conception of. 

Hardly had the costumes worn in “ Otello 
their freshness before our indefatigable master wasif) 


Cartoni, of the Valle Theatre. 
him 300 Roman crowns (about £62) for music tog 


ossia la Bonta in trionfo”’; 
board the composer during his stay in the Etems 
City. The impresario was a grocer, and it is sai 
he supplied Rossini’s table with such strong ani 
highly spiced food—thinking, perhaps, to give hj 
ideas pungency—that the master fell ill, and wa 
ordered to modify the incendiary character of his 
diet. Rossini had his new work ready for th 
Carnival of 1817; when it was produced with succes 
notwithstanding a performance distinguished rathe 
by the absence than the presence of merit. A note 
worthy feature in ‘‘ Cenerentola” is the studie/ 
absence of all the fairy effects and supernatur; 
“‘ business,” plentifully found in the piece—Etienne’ 
** Cendrillon ’—from which the libretto was adapted 
It is said that this was owing to Rossini’s ow 
action; he demanding ‘‘ the complete suppressio: 
of the marvellous,” and requiring that the Frenc 
féerie should be ‘*t reduced to the proportions of : 
simple comedy—a dramma_ giocoso—where all th 
situations are brought about and worked out by pure; 
natural means.” ‘The reason here assigned was not 
however, that put forward by Ferretti, the librettist) 
in a preface to his book, where we read: “ If * Cene 
rentola’ do not present itself before you in compan 
with a magician prolific of phantasmagoria, or with: 
talking cat, and if at the ball it does not lose a slipper] 
as at the Théatre Francais or in some large Italia 
house, you ought not to consider that as high treasoz 
but rather as a necessity of the Valle stage, 
Rossini’s objection was probably the true reason, an: 
had its foundation, no doubt, in practical wisdom 
for the Italian stage of that day was incapable ¢ 
elaborate scenic effects. We shall see, by-and-by' 
how near a ridiculous artifice came to  ruinin; 
“ Mose in Egitto.” With regard to the music ¢ 
‘** Cenerentola,’ Mr. Sutherland Edwards has happil 
said that it ‘* belongs to the composite order of archi 
tecture.” In point of fact, Rossini built up the oper 
much as Handel constructed some of his oratorios- 
by fitting together fragments from other works; th 
only difference being that in the Italian master’s cas 
the other works were all his own. That other write: 
for the lyric stage have done the same—even Wagnt 
is suspected of having used in * Parsifal’’ portion} 
of his once projected ‘“‘ Christus ’—may be no justii 
cation ; but the real question is whether any justifica 
tion is required when, as in Rossini’s case, the efiec: 
is happy. Who has ever complained becaus 
Handel’s lovely air ‘Lord remember David 
originally figured in ‘‘ Sosarme,” or because the sti 
more beautiful ‘* Holy, holy.” is the ‘ Dove sei amat 
bene” of “ Rodelinda”? ‘Cenerentola” did ne 
meet with the success of ‘Il Barbiere”’ for reasom 
connected rather with the subject than with th 
music; and from Rome the incessantly active masté 
hurried to Milan, where another great task awaite: 
him. 

His business in the Lombardian capital was t} 
write an opera for La Scala, the book entitled “Li 
Gazza Ladra” having been prepared by a lawyé 
named Gherardini. The remuneration agreed up0 
was £96. The subject, as is well known, was found! 
a French melodrama, ‘*‘ La Pie Voleuse,” and is a goo: 












” 


Gherardini was altogether a raw hand, having neve! 





before written a line for the stage. This led Rossi 





Rome, carrying out an engagement made with Signal di 
Cartoni had offer}: 


opera w ritten by Teretti, and entitled * Cenerentol:f° 
undertaking also th 





subject enough for an opera of domestic interest, bi! 7 





. 





to rem 
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to remark, with his customary humour, “ In con- 
sideration of your great experience at the bar, I leave 
vou free to deal with the Trial Scene as you please 
Nbut, for the rest, I desire that you will follow my in- 
Edications.” Gherardini, not being proud, accepted 
a B these conditions, and the two men worked together 
"i comfortably. The master had resolv ed to make a 
; p special effort in “La Gazza Ladra. He could not 
p forget the in lifferent reception of * Aureliano” and 
BTurco” by the Milanese public, whom he resolv oe 
P now to su ibdue, if that were at all possible. Lookin 
at the v space of La phe be 
eed elf. He would give the orchestra a 
splendour of sonority and a measure of import- 
ance in the general scheme such as the Milanese 
had never known. At the very beginning of the 
overture, therefore, he introduced two side-drums, 
answering each other from opposite sides of the 
orchestra, in the now well-known, 
and surprising, manner. A propos to this, a 
story is told by Mr. Edwards in his biography 
the master 

“One young man in the pit—a student of music, 
anda pupil of Rolla, the leader of the orchestra- 
went almost into conv vulsions on hearing the drums, 


ts 





1S 
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+ 

ts 


if 





ris 





the way to viataey: 





piano, and he appeared sooner tired of doing this 
than the public did of app!auding.” 
Leaving Milan early in 7 


Naples, and there composed ‘ 





turned to 
r the San 


i 


1 
rmida 


Carlo. Thence he went to Rome and produced 
‘ Adelaida di Biergogna” at the Torre Argentina, 
this occupying him till February 3, between 
which time and March 22, he was bound to prepare 
an * oratorio ” for the Lenten stage of the southern 
capital. We ought not, perhaps, to be surprised at 


fter the composition of 


any achievement of Rossini after the 
‘11 Barbiere,” but the rapidity with which he com- 
| posed ** Mose in Egitto ’ 4s astonishing n everthe less. 


! 


| According tosome authorities, them ster calledin help 
the first time; Carafa writ certain recitatives 
and also Pharaoh’s air, ‘ Arispettar mi.’ Allowing 


| account the often seriou 
but then novel | 
good | 


of | 


and wished to take summary vengeance on the com- 

poser who had ventured to introduce such instru- 
,}ements into an o; eratic orchestra. The youthful 
rpurel conservative, with all the ardour of an Italian re- 
Fe  yolutioni wore that he would have Rossini’s 
dean blood, and went about with a stiletto in the hope of | 
pon meeting him. The master of this vehement orches- 
sa -d Rossini that he meant mischief; 





tral purist warne 
but Rossini was so much amused at the idea of any 
one wishing to assassinate him because in an over- 
ture of a military character he had introduced 
couple of drums, that Rolla to bring him and 
the young man ‘together. Then, in a humble tone, 
he set forth his reasons for introducing the inst 
ments which had so irritated the student’s suscep- 
tible ears, and ende 
in a similar manner 
reason Kossini never 
with a duet for drums. 
There were other objectors besides this 
and, strangely enough, some protested against the 
light themes introduced into serious situations, one 
example of which offence even Stendhal declines to 
champion. Indeed, that biographer protests that in 
none of his operas has Rossini been guilty of so many 
faults of sense and feeling as in ‘* La Gazza Ladra.”’ 
The explanation is, perhaps, that the master, for all 
his desire to astonish the Milanese, wrought hurriedly. 


1 


got 


ru- 


For which or a better 
began an overture 


again. 


aye 


r afterwards 


young man, 


On this point the publisher Ricordi is a witness, as- 

-~ | suring Stendhal that Rossini composed one of the 

ere most important duets in his back shop, and in less 

ares than an hour, while all sorts of business was being 

aad transacted around him. Yet the opera was an 

© stil Cormous success. Stendhal attended the first per- 
formance, and says :— 





ya 


awye 
Ip 
indi 
| £006 
t, but 


never 
Ossii 


“It was one of the most unanimous and most 
brilliant triumphs that I have ever witnessed, and the 
enthusiasm sustained itself for three months. 
After having applauded (the overture) to the utmost, 
shouting and making all the noise imaginable during 
five minutes; aud when unable to do. any more, 1 


,{_ observed that each person spoke to his neighbour—a 
‘| thing quite opposed to Italian mistrust. 


Men of all 
ages and temperaments cried in the boxes: ‘ O bello! 
0 bello! repeating the words twenty times running, 
-.. These transports had all the vivacity, all the 
charm, of a reconciliation. . . Thenceforward the | 

. representation was nothing but a scene of enthusiasm. | 
At each piece Rossini was obliged to rise several 


| 


d by promising never to offend | 


| 


| 
| 
| 





prey taking into 
character of the 
a pe uzzling as 
nate ur To illus- 


for this the labour was immense, es] 
andelev 
music. As to this, Rossini 
vell as surprising the Neapolit 







den 


trate the plague of darkne wrote an "orchestral 
piece so unlike Italian music it gossip assigned it 
to a German composer whom some went so far as to 
name. M. Azevedo tells us that a copy of the move- 


ment was actually sent for ide sation to the musi- 
lied that it was 


cian in question, who promptly replie« 











not his and that he had never ced anything so 
beautiful in his life. The ‘ oratorio” was a success 
’ 

imperilled, however, by the ridiculous scene of the 
passage of the Red Sea. So badly was this managed 
that persons in the pit saw the wat standing, 
defiant of natural laws, six feet the level of the 
shore; while those higher 1 amuse them- 
elves by watching boys make waves with green 

5 5 DO} g 


the deep. 
roars of 
the piece 
yn and dis- 
introducing 
story of this 
of a friend 





baize, and perform the miracle v1 

All through the season this effect produced 
laughter, and it was not till the 

in 181g that Rossini ennobled 
tracted the attention of the audie: 
his famous Prayer. Stendhal te 
immortal inspiration, on the au 
who was a witness :— 





iti 

DY 
+} us 
tne 


thority 


iid 


“The day before that fixed for the reprise of 
* Mosé,’ one of my friends found himself, about noon, 
at the house of Rossini, who, as usual, was idling in 
bed, giving audience to a score of cailers, when, to 
the great joy of all, Tortola (author of the libretto) 


ived the third 
, my poor friend ?’ 
er—half burlesque, 


appeared, crying ‘ Master, I have 
act!’ ‘And what hast thou done 
replied Rossini, imitating the man 

half pedantic—of the man of letters. ‘ They will laugh 
in our faces, as usual.’ ‘ Master, I have written a 
prayer for the Hebrews before crossing the Red 
Sea.’ Thereupon the poor poet took from his pocket 
a roll of papers and gave them to Ros who began 
to read some scrawl on the margin of the principal 
one. Tortola bowed and smiled during this process: 
‘ Master, the work of an hour !’ he repeated in a low 
voice every few moments. Rossini looked at him: 
‘The work of an hour, eh ?’? The poet, trembling and 
more than ever fearful of some pleasantry, shrank 
within himself, and, with a forced smile, answered 
‘Yes, signor.’ ‘Well, if thou hast taken an hour to 
write this prayer, I am going to compose the music 
in a quarter of an hour.’ Saying this, Rossini leaped 
out of bed, sat at a table in his shirt, and wrote the 
music to the prayer of Moses in eight or ten minutes 
at most, without a piano, and amid the conversation 
of his friends, carried on at the top of their voices, 
after the Italian fashion. ‘ There is thy music,’ said 
he to the poet, who disappeared; and then, leaping 
into bed, he laughed with us at the frightened air of 





Ini, 


al 


| Tortola.” 


Here Stendhal takes up the narrative on his own 


times and salute the public from his place at the! account:— 
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*°On the mor I did not omit going to San Carlo. | contends that much of thi ;, notably the scene betwee 
Applau rreeted t irst act, as usual, but when } impresario ¢ , is untrue, positively af 
the third came, bringing the passage of the Red Sea, | i ig that the charac of the piece was agreed Upor 
everybody prepared tolaugh. Laughter had actually | and that the manager could not have been gy. 
begun int it, wl [ commenced a new air, | prised 





‘Dal tuo stellato . It was a prayer 
: i 
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What he knew all about. 





Between thes 


authorities we shall not attempt to decide 
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people repeated in chorus alter 1, - Surprised by | to believe the one, and fully conscious t! 
this novel he pit listened, and the mirth ceased as a good deal of verisimilitude to back ale 
Aaron « | ingi after him.| The report peech to the manager must, if untry 
Finally, ia add have been inve d bya man not wholly una t 
the people answerii - 1 him upon whom it was fathered. 
selves on their knee To be co; d.) 
miracle took place; t a pies 
path for the protected t ‘AT 
part is in the 1 & acai 
thunder-peal which rolled throu the t In her ( 1 a rey ot t 
Never have I ; 1 such e€ ent or ch aloft a et in W ter Abbey i mo 
success.”’ Michael Willi , know to fame 
The 1 rd ate “ Mos W country Lie ulads and Eng 
like sa r Ove mmer seas. We shall meet wi oper i ras of Balfe w Iy 
the wv L E sini to Pai Val ( lramas, o1 am 
where its ultimat rm was taken. Dp ed neration o 
An a, it t,** Adina o il Califfo I lc eve! t 
follow rk, and was wri » O n the style of t 
request tleman f t in 1” that the 
ne hu I lor. Having pleted tt ] ) ) uid to 
Rossini rious opera, * Ric« ( ession cither to 
Zoraide,” tor in season, 1818, at San Carlo.! of a f ( ind cont I 
Here he rl e florid style of vocal music to an lar if Dp i] lusical tast 
€XCESS, a ent far to confirm a reaction a ! oti it h asked, if Balf t 
of w i c I ) dvantaxe ! in 5 e by 1 
ae) Os llied to t r ( 4 all that t 
schoc \ h R l ( ritis a Q 
the br a A n, “ Parthénoy | t 
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} i ) ) re 2 | " he l It that th 
ciardo’ and ‘* Ermione,’ which we/sciously exercised powe! all genius wil 
yes 1 ths ago. Iw sooner or later be recc the rou 
ed the title The news in the polished produ 1 that the 
ioured Venetians laus of invention, of which | ic professors 
Ala d for the result, he reproached | 0 ly in music, but in all arts and even in science, 
ho coolly answered, “I promised thee | are so strangely jealous, will in the end assert itself. 
ch should applauded. This is successful, | In science the jealousy is more intelligib] Intuition} 
and what more dost thou want? If thou hadst had in science is 


commen sense, tl 
state 





wouldst have perceived, 


6) Ine ¢ 





from Naples. Bah! for a manager, who ought to be 
a rogue and a half, thou art only 


from the} i 
; old music I sent thee | 


a dangerous quality 





y; and, besides, there 
is a grand work of labour and research to be done 
But in musical composition 
there is absolutely nothing to be done without genius. 


without its assistance. 


a fool.” Azevedo| A “composer” means a man of genius; and, failing in 
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| may exist in popular music, but in not seeing it. 
Sany other useless mechanism, has just this value—| There is nothing in their own natures congenial to 

|it: they are not attracted by it. Amongst other 
| pointed observations, it was remarked by Canon 
| Duckworth that “the characteristic quality of Balfe’s 
music was never so little esteemed, or at least so 
scantily exhibited by composers, as at the present 
hour.” The whole subject attacked by this apparently 
innocent observation is too complicated to be ap- 
one denies it. But, in one form or another, it is de-| proached in the present article. But, with the reser- 
nied now, and daily. It is indirectly denied in the | vation that the composers of our generation naturally 
fallacious maxim that genius is ‘‘a capacity for| follow the stream of development in the art, just as 
work,” and in continued gloatings over passages|the greatest amongst their predecessors did before 
in biographies in which it is found that great it be 


them, it must be acknowledged that, whether 
musicians employed orthodox forms and learned | cause or concomitant, a desire to adopt and invent 
their lessons and attended to their ‘* points of 


technical devices is contemporaneous with an absence 
imitation” like other good boys; it is expressly|of spontaneity. To the older devices of canon and 
denied in supercilious sneerings at Italian composers, | imitation have been added what are technically 
and above all Rossini, who, with perhaps the single | known as “ developments ’—short, iterated phrases, 
exception of Mozart, was the greatest musical genius | which, from their individual melodic insignificance, 
that ever existed. We speak of musical genius apart |lend themselves to rapid and distant modulations, 
from the many other attributes, technical, moral, and | and to an harmonic treatment which is not, strictly 
intellectual, that are necessary to form a great com- | speaking, contrapuntal. This device was beginning 
poser. ‘The self-evident proposition that genius is|to weary and show signs of exhaustion in chamber 
essential in musical works is again denied in the | music when a master amongst masters of dramatic 
prevalent silly and affected contempt for ‘“ tune,” 


| 
; |music, and of our own period, introduced a simi- 
sof “tunefulness,” or ‘* melody,” without an attempt at | 


lar device, but with a dramatic object. The “leit- 
explanation of what is or of what may be understood | motive,’ however, is purely a mechanical device, 
by the use of any of those terms. Again, we are 
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ae . . . . : i 7, *y 
that quality, he is a mere mechanic. His work, like 


between 
y affirm. 
ed upo;f that if the materials cannot be sold for old iron, they 
en surf can at least be worked up again by others who are 
n thes better inspired. Thus it happens that on the solid 

;} mechanical work of the medizval contrapuntists 
modern music reposes. It may be imagined that 
the self-evident proposition that genius is necessary 
» to musical composition need not be pressed, as no 






Wishing 
1€ Other 
US tale, 
untrue 


























|and for that very reason it opposes the dramatic 
sometimes reminded, with an air of triumph, that | theories of the inventor himself, and also contra- 
he) genius is quite as apparent in the development and | 





venes the first canon of art—the concealment of 


construction of a musical work as in the invention of| art. It curiously resembles what we have recently 





, an} amelody! Yes, but it is not musical genius; it is 
only the same genius that, otherwise directed, would 

the). terminate in a Dutch clock or in a locomotive: and 
neither one nor the other would go without natural 
powers and agents independent of the mechanist. In 
rtain) music, the impulse, the forces of those natural agents 
are represented by genius. 
minded those who were standing around 
monument that his bright, spontaneous song had 
endeared his music to hearers of all classes, and 





sunshine and pathos, will be the delight of ‘‘ other 
hearts and other lips” 
Canon Duckworth’s familiar quotation 
been artistically utilised by M.} 
ofthe monument. It is difficult to dissociate in the 


has even 


popular air ** Then you'll remember me,” of which 





larity.’ The song is in truth a perfect model of the 
ACE, English ballad form in structure and in modulation, | 
here) and can be analysed with profit by any student of 


the elements of form. 
as of all music, isin the untaught quality we name 
in’ “expression.” It must at the same time be granted 





hose) another is in what is therein intended to be ex- 
ch in’ Pressed. Ordinary sentiments, however much they 
may endear the music to a large class of hearers, are 
still ordinary ; and steadfastly to persist in their in- 
dulgence is simply to degrade the art. It is unfor- 





tne 
tunate, even for the tablet in Balfe’s memory, that so 
much of his music was allied to verse that has become 
not} Abyword and reproach. The merit of the verse is by 

no means a measure of the merit of Balfe’s music, but 
| itenables non-musical people to understand and to do 








nee, 


tsell. pe ¢ 

ition) Justice to the opinions of serious musicians who might 
here! be inclined to look coldly on the honours paid toa 
done’ Popular but unlearned composer. On the other hand, 
ition It must be confessed that it is a frequent and sad 
nius feature in the serious-minded that their greatest 
igin. defect is not in failing to appreciate the genius which 


XUM 


Canon Duckworth re- | 
Balfe’s 
that his simple, flowing ballads, with their mingled | 
than those of his generation. | 
alempré, the designer | 
minds of Englishmen the name of Balfe from the | 


avery good judge, Dr. Macfarren, has written, that | 
“it is not the less beautiful by reason of its popu- | 


But the essence of the song, | 


that the immense difference between one music and | 


|been told is a notable feature in the poetry of the 





}Ottoman Turks, who how their originality by 
| presenting stereotyped metaphors and forms in 
| new and ingenious combinations.” Fortunately, the 
|great modern master of the music-drama has 
{himself exhausted his own device. The coming 
composer of true genius—if he is ever to come— 
would, by the possession of that faculty a I 





self-dependent to resort to a me 
use a vulgar expression, could be “‘s 
by the veriest tyro in the auditori 
it stated recently that a young 
of the highest promise fails in *‘ declama 
Spohr re: 










' modern term for recitative. 


since that if a man could not make a good 
could not make a good recitative. 
has contrived some exquisite melodies, was yet not a 
melodist; and the recitatives in his oratorios that 


may have pleased his contemporaries would now be 
thought of the most formal pattern. The same in- 
tensity of feeling and momentary abandonment of 
extraneous aids that make a ‘‘tune”’ will alone give 








the true point and colouring to dramatic declama- 
tion. In the present dearth of invention we have 





been ransacking history for gavottes. Our researches 
may gradually creep up to a period nearer our own; 
and if, in due course, the operas of Balfe be not re- 
| vived, we are more likely to turn to the naturalism 
| they typify than to artificial devices which, however 
ingenious and grandly employed, are of a kind that 
begins and ends in one generation. 





UNMUSICAL ENGLAND. 


ALTHOUGH the advantage to be derived from 
‘‘seeing oursels as others see us” is but a relative 


one, depending very much for its value upon the 
degree of competence on the part of our observers, 
it will scarcely be disputed that Englishmen are, as 
a rule, eager to seize upon the opportunity whenever 
and wherever it presents itself, and that even the 
most adverse criticism of foreign visitors to our shores 
is sure to be listened to patiently and with something 


lu 
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more than mere curiosity. Indeed, the disposition 
thus generally exhibited by the educated portion of 
the community is apt to assume the form of self- 
depreciation whenever our national musical status is 
touched upon; a fact the existence of which will, 
without entering more minutely upon the subject, be 
sufficiently accounted for by a reference to the num- 
ber of composers of original genius produced by this 
country during the last two or three hundred years 
as compared with that of the great masters who 
have sprung up during the same period in Italy, 
France, and, above all, in Germany. Ifthe result of 
such a comparison alone be accepted as conclusive 
evidence, then, undoubtedly, we can scarcely as yet 
lay claim to the title of a musical nation. That it 
has been so accepted by not a few of our critics in 
the past, whose experience of English national life 
had been, to say the least, a very limited one, we 
are well aware; that it should continue to be 
so accepted in some quarters, notwithstanding 
the manifestly rapid strides in general music culti- 
vation which this country has been making of late 
years, is, however, a circumstance which some- 
what detracts from the merit and the instructive 
value of the strictures periodically passed upon us as 
an unmusical people. When, in the year 1746, Gluck 
produced one of his earlier operas in London with 
but scanty success, Handel is reported to have 
remarked to his younger compatriot, ‘‘ You have 
given yourself too much trouble with this work, the 
like of which is not appreciated here. In order to 
please the English, you must think of something more 
demonstrative and more calculated to stir coarse 
nerves.” The story is related from hearsay by 
Reichardt, and bears intrinsic evidence of being 
totally unfounded. Handel understood the genius of 
the inhabitants of these islands—for whom he has 
written his sublimest masterpieces—much better. 
But, si non ¢ vero, the story is at least ben trovato as 
showing the kind of estimation in which English 
musical taste was held on the Continent in the past 
century. With somewhat altered conditions, the 
same opinion concerning ourselves may be safely 
said to be still prevailing in the minds of a majority 
of our continental neighbours at the present day. 

If, as we have stated, there exists a tendency on 
our part to underrate our own musical capacities, 
there is, on the other hand, no lack of self-assurance 
to be discerned in the writings of some of our most 
recent critics. Dr. von Biilow, some time since, 
furnished a graceful example of this fact by the pub- 
lication in the Leipzig Signale of a series of letters 
concerning the musical institutions of the ‘land of 
fogs,” as he politely denominated this country, which 
did more credit to his dialectical powers than to his 
artistic individuality, and the chief purpose of which 
seemed to be to serve as a convenient background from 
whence the central figure of the versatile pianist him- 
self might stand out the more effectively. Great men 
invariably have imitators. No sooner had Hans von 
Bilow, some years ago, accomplished his tour de force 
of playing from memory six of Beethoven’s sonatas 
at a stretch, than we were told in our “ Foreign 
Notes” that ‘the eminent Austrian pianist, Herr 
Bonawitz,” had done the same thing at Vienna. The 
last-named gentleman has now likewise emulated his 
prototype in his critical excursions in England, and 
has communicated his experience of our musical 
capacities, tastes, habits, and institutions to his 
friends of the Wiener Signale. The subject he has 
chosen for his inquiry lies, it is true, in a small 
compass, and could be easily circumvented by a 
foreigner in a week or two, especially if he be an 
eminent pianist following in the footsteps of another 
still more eminent. But Herr Bonawitz has gone 





to work more conscientiously. He arrived in this 


country, as he tells his readers, some time in 188) ! 


and may, for all we know, be still residing in oy 
midst. During this unnecessarily prolonged period, as 
far as the study of English musical life is concerned, 
he has no doubt fully mastered the subject abou 
which he writes to the Viennese paper in question, 
The following, then, is his description, by impli. 
cation, of English amateurs in general: “ Dozen; 
of times,” says the pianist-observer, ‘‘ have I been 
seriously asked here to play the ‘Missa Solennis' 
or the Ninth Symphony, and my reply that I coul 
only play certain portions of these works has been 
met by blank surprise. I was then usually tol 
that some youthful prodigy or other had _ recently 
visited a concert or the opera for the first time in his 
life, and had afterwards repeated an entire symphony 
or opera on the pianoforte at home.” This, and much 
more like it, may be very entertaining reading to the 
Viennese public, though it will strike any one ac. 
quainted with the real subject Herr Bonawitz pro. 
fesses to portray as a trifle too absurd. But the 
pianist-observer has a further object inview. Having 
thus prepared the necessary background to his pic. 
ture, he proceeds to exhibit the more prominent 
figure. ‘I was at first not a little astonished—nay, 
even chagrined—at the request of these people, but 
I discovered at last the right means to deal with 
them according to their requirements. If now any 
one asks to hear the Ninth Symphony, I simply sit 
down to the piano and play a few bars from the first 
movement, then a few more from the second and 
third, and wind up the whole with nameless varia. 
tions of my own on the ‘Ode to Joy.’ In a similar 
way I proceed with the ‘ Missa Solennis’ and other 
great works.” We should be glad, if space permitted 
it, to treat our readers to a few more passages from 
Herr Bonawitz’s amusing narrative of how cleverly 
he succeeded in hoodwinking the ‘‘ English amateur.’ 
Enough has, however, been quoted to show how 
strangely our would-be derider has been mistaken in 
his choice of the type he intended to introduce to the 
acquaintance of his friends in Vienna, although, we 
must do him the justice to add, he subsequently 
admits that there are ‘‘a very few”? amateurs who 
know something about the art to be met with even 
in this country. 

Having thus effectually disposed of the character: 
istics of the English amateur, the critic next proceeds 
to survey our lyrical and concert institutions, and 
arrives at the conclusion that they are either going to 
the bad for want of public support, or are upheld 
partly by the foreign element in the metropolis, partly 
by the monster character of their performances. 
Thus we are told that “ the days of the Philharmonic 
Society are numbered,” that the Monday Popular 
Concerts derive their support “ chiefly from foreigners 
and Jews,” and that among the artistic undertakings 
deserving of honourable mention are “ the choral and 
orchestral performances of the brothers Macfarren.” 


We are not so much concerned here, however, with} 


the matter or the accuracy of the information Hert 
Bonawitz conveys to his readers of the Wiener Signal 
(and to which he has promised to furnish additions ina 
subsequent number of that journal) as with the man- 
ner of it. There is some truth, no doubt, here and 
there, in his strictures upon our musical culture 
generally, but a great deal also which shows a certain 
arrogance of judgment, coupled with a very super: 
ficial knowledge of our national life. His remarks, 
moreover, frequently betray a want of that essential 
quality by which alone a similar acquaintance can be 
gained—viz., a sympathetic insight into the idiosyn- 
cracies of a people; a quality possessed by some 
other visitors to our shores who were at the same 
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time endowed with the modesty of genius—such, for 
instance, as our latest critic’s own aeiiaaiaiae Carl 
Maria von Weber and Mendelssohn 

Herr Bonawitz having made no allusion to the 
executive qualities of the E nglish amateur, of whose 
capabilities he otherwise shows such a profound ap- 
preciation, we may not inaptly supplement his obser- | 
yations by a brief extract from another foreign source 
touching upon this subject, and with which we will 
conclude this article. 
ance at Birmingham of Gounod’s 
Rédemption,” awriterin L’Indépendance Bel 
inter alia: 
reference to our recent Festival at Brussels, to take 
anexample from the Birmingham choir; and there 


oratorio 
veremarks, 












A propos of the recent perform: | 
es La| 
| only be exhibited on the supposition that a 
“An English journal has advised us, in| 


can be no doubt that the admonition was perfectly | 


justified. We are as yet a long way from having 
achieved such choral ensembles, where all is firmness 
and precision, where all the voices together constitute 
but one voice. Our only consolation is that not 
even in Germany, any more than with ourselves, 
has this English perfection as yet been attained.” 
Whether the high artistic standard reached by the 
Birmingham choristers, if the Belgian critic may be 
believed, is owing to the presence in their midst of 
some of the ‘‘ very few competent amateurs *’ which 
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THE custom of ‘‘hissing”’ at either a dramatic or 
musical performance is scarcely, we think, one to be 






upheld by any who knows how sensitive are the feel- 
ings of an artist when in presence of an audience. 
It is very true that it may be the only reco ed 
method of e expressing dissatisfaction by those v ire 


disappointed at the quality of the entertainm 
vided; but then it must be remembered tl 

opinion is not really invited; and although appl 
may be accepted as a spontaneous proof of ext 
gratific cation, a manifestation of censure can as 

jury } 
been called together to return an audible verdict 
the merit of the actors or singers called up for jucg- 
ment. But thauge we are inclined to disagree w 
this direct and, as we think, unfair display of feeling, 





ann 





we cannot believe that authors and composers who 
send their works for review are to expect, and indeed 
almost to demand, unqualified praise; because, in the 
first place, the appeal is not a personal one, and, in 
the second place, by forwarding their composition 
unsolicited, they tacitly request you to notice it. The 
same feeling, however, which has led almost to the 


abolition of hissing at a theatre is evidently expected 


| to rule critics of the present day—at least, on musical 
works—for when compositions are sent to our office 
we are usually told in an accompanying letter that 


Herr Bonawitz has been able to discover in this 


country, or whether it be simply an unacountable | 
phenomenon, considering the otherwise ‘‘ low musical | 
capacities of the English,” we must 
gentleman to conjecture. 

least of a postscript when next he writes to his friends 
at Vienna concerning ‘* Unmusical England.” 


CoNSIDERING how inseparably united were opera | 


and ballet for very many years, even in this country, 


leave it to that | 
It is a theme worthy at | 


we have much pleasure in directing the attention of | 


our readers to a recently published book, ‘* The Life 
and Works of the Chevalier Noverre,” edited by 
Charles Edwin Noverre. The name of this energetic 
reformer of the ballet has so long passed from recol- 
lection that many may not be aware how much his 
life was mixed up with the musicians of his day. 
Through the interest of his old pupil, Marie-Antoinette, 
he obtained the post of Maitre des Ballets en Chef 
at the Imperial Academy of Music; and on the 
arrival in the French capital of the composer 
Piccinni, the name of Noverre became prominent in 
connection with the well-known Gluck and Piccinni 
war. In this controversy, although originally loyal 
to the cause of Gluck—even to the extent of becoming 
his collaborator in several of his Parisian produc- 
tions—he afterwards openly espoused the Piccinni 
side; but it does not appear that he was a violent 
partisan of either composer. It was his connection 
with Mozart, however, which makes his life in Paris 
interesting to musicians. Earnest in his admiration 
of this composer’s genius, he at first endeavoured to 
secure an opera from his pen for the French stage, 
and, failing this, he enlisted his services to compose 
the music for a ballet called ‘‘ Les Petits Riens,’ 
which appears to have been enormously successful, 

although in the laudatory criticisms upon ‘the perform- 
ance } Mozart's share in the work is not even men- 
tioned. The fourteen numbers composed by Mozart 
for this ballet were only rescued from obscurity in 
1873, when the score was discovered by M. Nuittier 
inthe library of the Grand-Opéra ; and the pieces, 
arranged by M. Renaud de Vilbac for the pianoforte, 
are printed in the interesting book to which we have 
alluded. Many of Noverre’s ballets were produced 
with much success at the King’s Theatre in London, 
under his own direction, the F rench Revolution driving 
him from Paris, with the total loss of his fifty years’ 
Savings, = 
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the author will be obliged by a ‘*‘ favourable review’; 
and in some cases it is said that if a laudatory not 
cannot be given, the composer would wish that : 
should appear at all. If it were thoroughly 
stood that this last principle were acted upon, both 
the reviewers and the reviewed should be content; 
but as we constantly receive letters complaining that 
works have been passed over, it is evident that. in 
| this matter at least, there is little eloquence in ot ce. 
Let us at once, therefore, say that, as we do not 
for works to notice, we shall on all occasions speak 
candidly upon those which are sent tous; and, m 
over, that whenever a ‘‘ favourable review” upon 
piece is requested, we shall unquestionably take 
liberty of not reviewing it at all. 


ur 








ask 





ALTHOUGH we are not bound to believe the assertion 
we once heard, that whenever you inhabit a ‘*semi- 
detached”’ house the most intense pianoforte prac 
is sure to be carried on in the house which is xot 
detached, we cannot but think that our modern 
builders should have more kept pace with the eens 





tice 








of music than to construct walls so thin that we are 
reluctantly compelled to mix up the five- haces exer- 
cises and scales of our neighbours with our own 
daily life. The liberty, however, of doing as vou 
please in a residence for which you pay rent and 
taxes is thoroughly recognised both socially and 
legally, and magistrates have constantly decided 
that you have no power to prevent even inharmonious 


sounds which proceed from the houses and gardens 
by which you are surrounded. But we are glad to 
find that a protest is beginning to be raised against 
the same law being enforced in the public streets. A 
recent leading article in a contemporary points out 
that the railway whistle is rapidly becoming an in- 
tolerable nuisance, and this not from the absolute 
necessity of using it as a signal, but from its being 
too often treated as an amusing toy by those in 
charge ofatrain. The writer likewise mentions the 
‘‘hooters,” as they are termed, which are used to 
dismiss and call back the workmen at large manu- 
factories, and also to the unseemly noises of street- 
singers, both professional and amateur. A letter 
from a correspondent, in the same paper, supplements 
this article by calling attention to the performance 
of the German concertina by knots of young men on 
their way home at unseasonable hours of the night; 


ati 
gi 














598 THE 
and we can strengthen the case by mentioning, from 
our own experience, a horrible Highlander, who, 
generally between eleven and twelve o’clock at night, 
turns on the 


which lingers upon the ear of the drowsy and un- 


willing listener long after what we may presume to 
have been intended for a melody is completely in- 


audible. Surely it is not too much to expect that 
those who are paid to protect us from robbers of our 
goods should also protect us from robbers of our rest ? 


An American paper informs us that Des Moines 






has an opera-hou ise, and that the has laid 
down some rules ee see to improv ners of 
the public frequenting the establish1 * Gentle- 
men,” he says, will not wave their eis neither 


will they step from one row to another over the backs 
of the seats. The people. furthermor > requested 
to applaud with their | ands, instead of yelling like 
wild beasts.”’ ‘* Ladies,” he also tells us, ‘* should go 
to the theatre aaeteennes 

' 





they have as muc ch right to go to an entertainment 
as they have ts go to church alone.” patigerinos 
quoting these plain-spoken re es very trul 

says that people don’t yell in church like wild bea ee 
nor do they step over the backs of pews, or keep their 


hats on, and for this reason ladies are not afraid to go 
alone. When, therefore, the Des Moines eee |, 
ceases to resemble a promenade concert, or a mena- 
gerie, no ladies will honour it with their 
presence, even unattended, as much as the manage 

can wish. But how will th caaeee receive 
these gent upon their unse behaviour 








( loubt 




























































] =<} 17! > ¢, 
le rebuxes emly 









celebrated * ( 1e theatrical 
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Iced needed 


Row,” recorded 
history of London? Many reforms are ‘ 
in the opera-houses and concert-rooms of our own 
metropolis ; 3; yet in effecting these we hen more faith 
in the tacit admonitions of those before the curtain 
than in the stern orders of those behind it. Encores, 

bouquet-throwing, and many other absurdities of the 
kind are gradually fading away; but neither Mr. 
Gye nor Mr. Mapleson have ever thought of issuing 
a managerial decree peremptorily forbidding any 
such demonstration on pain of an ignominious expul- 
sion from the house. 














ESPONDENT.) 

In one respect the organisation of this Festival is unique, 
since the triennial performances are the most con- 
spicuous feature of a plan of operatic knows no 
interregnum. There in Bristol a Festival 
Society, consisting of ] 
£10 each; and this body, 
mittee, organises not only 
three years, but a series 
than this, it 
various districts of the 


only 








Musical 
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the grand de 
of concerts each winter. 
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has rec cently established educational classes in 


ty 
city, 


and enga 








to impart instruction in music and singing. The charge 
being only threepence per lesson, the advantages thu 


offered are open to all classes, while the ittee are 
enabled to extend the resources and improve the material 
from which the Festival chorus is drawn. “pines to an 
official Report, these classes were attended last winter by 
794 pupils, of whom 260 received certifi of efficiency. 
Sc result is that no need exists to go out ns! Bristol for 
choral voices ; nor do the committee find themselves obliged 
to engage professional skill in that capacity, or to mak 
any disbursements whatever on account of Accord- 
ing to the same responsible document, the Musical Festival 
Society has produced since 1873--the year of its foundation 
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whole force of his bagpipes, the drone of 


Will they flock to the theatre and sit iowa 
penitent for their past tran ions; or will they 
openly resent such a cl ir liberty of 
action, and get upa “w st”? uproar, like the 
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—no fewer than thirty. two imporstant works, or at the: rate Pe whose 
of three and a fraction per year. I am glad to lay stress pation 
upon these important doings, because they show that “] ca 
Bristol has earnestness and a faculty of organisation such allowe 
as, in all likelihood, will soon amend what experience j have § 
proving to be weak. I shall presently find it my duty tf pis ar 
point out certain faults, with plainness and firmness, but creat. 
not with the reproach that attaches to deliberate short. Joven 






coming. The Bristolians mean well, and an institution § 
only nine years old can hardly be expected to have mage 


had 


the lik 















its system perfect. critics 

The Festival which began on October 17, and ended on F jnoly, 
the 2oth, was the fourth of the series, and took place, like PF words 
its predecessors, in the spacious hall named after Bristol's F) indictt 

sat benefactor, Edward Colston. Its executive resource refute 
were ample. In the first place the committee could bria; The 
into the orch estra an admirable chorus = 355 Voices, F mornit 
trained by 3 Ir. D. W. Rootham, who is no unworthy nerfor! 
c r to the late Mr. Alfred Stone. In the second pl Queen 





Hallé’s band of 
illé himself acting as Con 
Albani, 


nd as on former occasions, Mr 
- | performers attended, Mr. Hz 
vhile the solo vocalists included 


solo ve 





ts 
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a > 
Mesdames 
























Williams, Patey,and Trebelli; Messrs. Lloyd, Maas, Hary iat 
Kearton, ser eip Worlock, and Santley; Mr. G. Risele any 0 
i organ. Connoisseurs may be of opinion} improt 
| that an orchestra eighty strong is no balance for a picked pate 
ent choir of near upon 4oo; but, even FE rehear 
this into account, it is clear that the force were 
Mr. Hallé was competent to first-class effects 
_— In selecting works for performance th 
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Oratorio,‘* The Redemption,” had stimulated public curiosity 
in an exceptional manner, the French composer’s ma 
num opus was included. For the rest, there were ‘‘ Elijah 
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simple melody in vocal music should have free asserti 
under ne esent circumstances. Permanent obscuration 0! 
its worth is no doubt impossible, because against the order} 
of still, a tendency exists to sacrifice it to the 
elab udiness of modern musical thought. | 
t mig een supposed—nay, concluded even—-} 
that Mr. Ha Ne :’s orchestra would go to Bristol quite re: 
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inishing touches of general rehearsal. 









trary was the case. I am informed, on authority which can be 
satisfies myself, that neither ‘‘The Redemption” norl¥ nature 
‘Jason’? had received any attention from the banc! ¥times, 

previous to its members lez wing Manchester for the West i leaving 
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hopeless from the first, so that, when ten o’clock p.m." Hilton 
came and Mr. Mackenzie’s * Jason” had not been touched,/¥ exactir 
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none for surprise. An hour later the wearied performers @ There. 
| collapsed utterly, and the artistic success of the wets/ordina; 
became chance’s plaything. In a speech delivered @)§when 

some festive gathering later on, Mr. Hallé endeavoured t0 The ge 
excuse his action on the ground of saving expense. I 40)? for the 
not see what he has to do with the question of cost. That#had no 
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— 
utilise such excellent material to the utmost. Mr. Hallé’s| telligent singing and appropriate dignity of style. Thp 
rendering of the pianoforte solo in Beethoven’s work was | easy choruses were given with spirit, and, generally speak. 

ing, the performance was amongst the best of the wee} 


as good as ever, and elicited one of the heartiest demon- 
strations of the week. Special applause likewise followed 


M. Délibes’s pretty music, in which a violin obbligato | himself much gratified by what he had heard, and readily 


enabled Herr Straus to make his mark. The “ Spring” 
music, coming so late in the evening, had but little chance 
of proper appreciation, although it was generally well per- 


formed. The solos were taken by Miss Anna Williams, concerned about the welfare of English art. Reference hase 
Of the more notable airs in | already been made to the * Jason” of Mr. A. C. Mackenzie 
| and now is the time, @ propos to its first performance, fp; 


Mr. Maas, and Mr. Hilton. 
the selection, mention was deserved by Weber’s “ Ocean, | 
thou mighty monster” (Miss Williams) and ‘ Waft me, | 
ye zephyrs” (Mr. Maas), Rossini’s ‘Pensa alla patria” | 
(Madame Trebelli), and Spohr’s ‘‘ Der Kriegeslust ergeben” 
| 

e of Rossini’s ‘‘ Moses in Egypt,” on | 


(Mr. Santley). 

The performanc 
Thursday morning, was honoured by the attendance of | 
his Royal Highness the Duke of Edinburgh, President of 
the Festival, with whom was the Duchess. These illus- 
trious persons, being on their way to Plymouth for a 
festive se of another character, kindly consented 
to halt a few hours at Bristol and make the Duke’s 
connection with the musical doings there something 
better than a paper one. As a matter of 

ost was made of royal good-nature ; or, if | 
h as a day of unrelenting wind and | 
rain would permit. It seemed almost a mockery to de- | 
corate the streets in such weather ; but the citizens made 
a respectable, if not an imposing, show, and supplemented | 
flags and criptions with a strong muster of volunteers, 
who formed guards of honour and lined the thoroughfares 
in what, but for the downpour, would have been brave 
array. The reception of their Royal Highnesses by the | 
crowd—who were too damp to cheer much—was cordial, | 
but hardly as enthusiastic as that given to them by the 
occupants—warm and dry—of Colston Hall. Something 
like enthusiasm attended the entrance of the Duke and | 
Duchess into the President’s gallery; immediately upon 
which the National Anthems of England and Russia were | 
performed. As may be supposed, the attendance was large, 
but how far so full a house was a compliment to Royalty 
and how far to Rossini must be matter for conjecture. | 
The choice of ‘* Moses in Egypt”? has not passed without 
criticism in which those who take a comprehensive view | 
of the subject will hardly care to join. Considered in the 
interest of a section, it may seem unjustifiable; but the | 








nI 





more 























duty of Festival managers is not to limit their choice to | 
‘ schools but to take care that all are represented | 
is good of their kind. ‘* Moses in Egypt” con- | 
illustrates the school which places its chief | 
upon melody, and the committee were as much | 
within their right in presenting Rossini’s work as they | 
would have been in choosing one of a very different | 
character by Brahms. It is silly tor individuals to] 
demand that their taste shall alone be suited. Were! 
such persons in power, we should be condemned to 
music of one pattern, and to a limited and _poverty- 
stricken art. That the action of the Bristol com- 
mittee was approved no observer among the audience 
failed to see. Apart from such interest as the story may 
have had, the unfailing stream of pure vocal melody, 
accompanied so as to set off rather than obscure its beauty, 
delighted the vast mass of listeners, and may have raised 
frequent doubts whether, in the expression of human 
emotion by means of voice-music, our generation has 
improved upon its predecessor. The principal singers 
revelled in their task, and acquitted themselves to admira- 
tion. ‘This may especially be said of Madame Albani (to 
whom the work was new), Madame Trebelli, Mr. Lloyd, 
and Mr. Santley; while the first and third of the quartet 
carried off more distinguished honours than their associates, 
because the love-music—at once beautiful and passionate— 
fell to their share. It would not be easy to exaggerate the 
deserts of Madame Albani and Mr. Lloyd in such numbers 
as ‘* Losing thee” and ‘* Whither would’st thou lead ?” 
Their singing was as truly great as any the tradition of 
which has come down to us. Mention should here be 
made of good service rendered by Mr. Kearton (Aaron), 
Mr. Worlock (Moses), and Mr. Hilton (Osiris). All these 
gentlemen did well, and completed the efficiency of the 
cast, Mr. Worlock earning a special meed of praise by in- 












| musician’s command of expression, and in taking a general] 


|‘ The Triumph,” and so on. 


| unavailing to look in the music of the chilly N 


It is said that his Royal Highness the President expressej 


consented to hold his post at the Festival of 1885. 
The evening Concert had more interest than any othe 
for lovers of absolute novelty, and for those who ar 


some remarks which, though not intended to be exhaustiye 
and final, shall at least give an idea as to the scope anj 
character of the work. 

The story of ‘‘ Jason” is not the best that, classic legen} 
affords for musical purposes, but Mr. W. Grist has treated 
it, on the whole, very well. He could not impart toi 
much human interest, and the most has consequently 
been made of the stirring scenes of adventure, and of the 
striking, if far from attractive personality of Medea, 
Besides this, the subject is admirably laid out for the com. 
poser, and the verses, though they may not bear the clog 
scrutiny of hypercriticism, are generally well made, ani 
have a free rhythmical swing. The book is divided into 
six scenes, so entitled as to tell their own story. They 
are—No. 1, ‘ The Building of the Ship”; No. 2, Invocw 
tion and Departure”; No. 3, ‘‘ Medea’s Vision”; No. 4, 
‘Welcome and Love”; No. 5, ‘* The Conflict”; No. 6, 
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“Triumph.” These appear sufficiently varied to test 


view of Mr. Mackenzie’s treatment of them, connoisseur 
are struck by a rare power of descriptiveness. All things} 
considered it was well, perhaps, that the story exacted: 
liberal exercise of this faculty, because it does not appez 
from the composer’s handling of the few sentimental ani 
emotional episodes that he is equally happy in that depart. 
ment. Exception, should, however, be made in favour a 
the Women’s lament over the departure of the Argonauts 
This, if somewhat measured and calculated, strikes th 
right chord, and meets with the response of our sympathies 
Still, Mr. Mackenzie is most at home with such stirring 
scenes as ‘“ The Building of the Ship,” ‘* The Conflict,’ 
Here he is not only 
The mus 


a — Se = 





graphic and picturesque, but impetuous. 
has a dash and ‘“ go,” which carry us with it, ant 
excite a strong desire that its composer may so00 
throw the same heart into his illustration of tender 
emotion. A propos to this, much might be gained by 
cultivating a more purely vocal style when writing fe 
the voice. It is the fashion with modern composers t0| 
ignore the fact that the voice—the organ of highest ex 
pression, and the means by which heart speaks to heart- 
should be considered first of all, and everything mat 
subordinate to its efficacious use. They treat it as simpl 
a co-ordinate factor with the orchestra in the musicd 
ensemble, and sacrifice its unique demands to general e 
gencies. Hence there is nowadays but little vocal mu 
worthy of a great singer. 


Mr. Mackenzie is not a flagranil 
offender in this respect, but his love strains in ‘* Jason 

would be additionally acceptable were they written with¢} 
more exclusive regard for the voice and, also, were thej| 


It would, perhaps, bt} 
Yorth for the 
fiery utterances that flow, like lava, from the hot South) 
Nevertheless, love is warm everywhere, and love must 
should never lack something of natural and impetuous 
flow. These remarks, I think, are fairly called for by tht} 
sentimental music in ‘‘ Jason”; and it can hardly be tha 
considerations akin to them have not exercised the cot" 
poser’s own mind in reviewing his work. Turning to the 
general structure and character of the music, a percepti 
of Mr. Mackenzie’s eclecticism is unavoidable. j 
us old forms and new; the style of the past with that? 
the present ; and impartial reminiscences of Mendelssot! 
on the one hand and Wagner on the other. The idea cot) 
veyed is, in short, that of a man who has not yet deter 
mined along which artistic path his genius prompts him 
walk. This is not surprising. Albeit Mr. Mackenzie § 
not a very young man, he is a young composer; his ut 
doubtedly great gifts having, like those of many othess 
been slow to ripen. Ina little while, no doubt, the weig* 


animated by a stronger passion. 
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‘of inborn sympathy and the decision of enlightened judg- | 
"ment will definitely shape his course, and give to his music | 
the homogeneousness it now lacks. Taking the numbers 
‘of “ Jason” one by one, more might be said without re- 
dundancy than space will here allow; and it must suffice 
fer the purpose of remarks which are somewhat tentative 
toindicate the more prominent features. Mr. Mackenzie 
is happy in his opening scene, ‘The Building of the| 
Ship”; the form being excellent and the style clear and | 
forcible, while the contrast between the men’s vigorous | 
chorus and the lament of the women is capital alike in con- 
ception, development, and effect. The scene, which may 
be regarded as one long movement, includes a solo for 
Orpheus, containing some melodious passages ; though 
here the legitimate vocal effect is sometimes weakened by 
consideration for what should have been kept rigidly sub- | 
ordinate. This, however, is a fine-drawn objection, con- 
sidering the overwhelming balance of excellence. I do not 
hesitate to say that the opening scene of the Cantata is a 
masterly effort, adequate in itself to the highest hopes of 
Mr. Mackenzie’s future. There is power, also, in 
Fason’s invocation of Zeus, and the answering chorus of 
Argonauts ; one singularly happy touch being a suggestion 
of the distinctive phrase in the Women’s lament on the 
words of the departing adventurers, “* Loved land, farewell.” 
Mr. Mackenzie carries this device farther in a lengthy 
orchestral intermezzo entitled ‘On the waters.’’ The 
movement is beautiful and picturesque in itself, none the 








isseurs 


th 








| they were a success; for, although fewer people attended 


less because written in a distinctly Mendelssohnian vein ; 
but when, in the second part, the theme of the Women’s 
chorus is introduced again and again,we recognise an 
applied significance of the happiest nature. More clearly | 
than words, the music tells us that the Argonauts are 
thinking of loved ones left behind. The long scena called 
“Medea’s vision’ is less musically attractive than many | 
other portions of the work; while the love-duet for Medea 
and ¥ason is too elaborately wrought and too constrained | 
in expression for the desired effect. In ‘The Conflict” | 
admirable writing is found, notably a canon for soprano | 
and tenor chorus descriptive of a peaceful evening. Merit | 
of a vigorous character, however, is in the ascendant and | 
shines conspicuously throughout the choral description of | 
Fason's encounter with the oxen ; the chorus of Armed Men, | 
“Weapons clashing’”’—a decidedly striking conception— | 
and ¥ason’s own solo as he finally engages and overcomes 
the dragon. With all these matters the composer is at | 
home. He moves with an assured tread, and dominates 
alike his means and histheme. From the level so attained, 
the closing scene, ‘‘ Triumph,” does not fall, mention being 
specially deserved by a fugue, ‘‘ Thus Argo’s fame will 
never die,” regular in construction, well worked out, and 
highly effective. To sum up, this Cantata is a remarkable 
addition to the list of British works—remarkable not only 
for what it presents, but for what it promises. Hence- 
forth Mr. Mackenzie will need to remember the maxim 
“Noblesse oblige.” 

The performance of the work was so bad, notwith- 
standing the efforts of the soloists, Miss Williams, Mr. 
Lloyd, and Mr. Santley, and despite the ability of the 
chorus to deal with it, that even the Festival Committee 
must have been convinced of need for better arrangements. 
I shall not dwell upon so disagreeable a subject, but simply 
express a hope that never again will a new work by an 
English composer be exposed by inefficient preparation to 
such a fate. ‘* Jason ’’ was well received nevertheless. The 
audience obviously liked it, and after the last chorus re- 
called the composer to compliment him warmly. 

Concerning the Festival generally little need be added. 
“The Messiah’ was performed on Friday morning to its 
usual large audience, and with that immortal work the 
Proceedings terminated. Financially, I am glad to say, 





than in 1879, the larger number of reserved seats taken 
brought in an increased sum. That there are materials | 
in Bristol for a great Festival nobody can dispute, and it 
only remains to utilise them in the best manner. This 
the committee have not yet done, but it would be absurd 
to suppose that they wilfully neglected any precaution. | 
In all likelihood they trusted to Mr. Hallé for efficient | 
Musical preparation ; and he, in turn, trusted to the luck | 
that often pulls English festivals through. Both parties | 
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| of Brahms’s ‘‘omlet”’ was of too stra é 
found immediately palatable, or that the 


| way to the hearts of the people. 


know better now, and, from speeches delivered 
Festival by the Chairman of the committee ar 
ductor, it is clear that measures of improven 
taken. The managers have just passed throu 
time, but they will find the truth that advers 
“like a toad, ugly and venomous, wears yet 
jewel in its head.” 







CRYSTAL PALACE. 
THE Saturday Concerts at the Crystal Palace 
the 14th ult. in a manner worthy of the rep iC 
excellent entertainments. Mr. Manns, after all, ha 
ceeded in being the first to introduce to the Englis 
a work eagerly looked forward to by ur J 
Pianoforte Concerto in B flat—the 
been announced more than once. 
programme, of the Richter Concerts, wit 
interpreter, and the Philharmonic Society, in ac 
with its recent progressive tendencies, was anxiot 
honour to Brahms’s latest emanation. Pract 
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ments, however, intervened, and the summer season of 1882 
passed without this last addition to the long list of its 
memorable events. The Crystal Palace being first in 





opening the autumn campaign easily wo 
Having become acquainted with the work thu 
competed for, we naturally ask, Was the p: 
the strife; was it, to use a culinary simile, 
make “ Tant de bruit pour une omelette”? 
feared that if the question had been put t 
the majority of the Crystal Pa 

have answered it in the negative. 
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under which it was offered to the public were not 
favourable to its success? The fact remains that that suc- 
cess was one of esteem rather than of genuir 
Whether this first impression will be modi 
performances is a question which t 
happened, the Concerto appeared in 
tween Sterndale Bennett’s Overture ‘ T 
and Wagner’s concert arrangement of 
from the second act of ‘‘ Siegfried,”’ the former as 
tenderly graceful idyl, the latter an effusion of bea 
spontaneous melody set forth with the consumn 
of the greatest orchestral virtuoso the wo 
A more unfortunate position for the new wo 
have been selected. It is exactly in the qual 
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specified—natural grace, spontaneous melody, : 
instrumentation—that Brahms’s music in gene 





present Concerto in particular, is most pal 
Brahms is a great musical scholar, who ha 
of contrapuntal structure with the hands ofa m 
is, moreover, a musician of the highest and 
but, as Goethe says in ** Tasso,” “the Grz 
Chesterfield’s ‘‘ graces”’) * are, alas! ab 
from whom they withhold their gifts n 
There are, to use a 
poets fo: poets. 
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favourite form of literary criticism, 
Brahms is a musician for musicians, although in thi 
stance he has certainly not been a pianist for pianists; fi 
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the solo part of the Concerto is most awkwardiy written, 
being extremely difficult and by no means effective in pro- 
portion. Detailed analysis of so complicated a work would 
be impossible at this early stage. Our first impression of 


the four 


the new work may be briefly summarised thus : Oi 
second, 


movements of the Concerto, the most effective is th 





which is in the form of a Scherzo, containing a very 
charming trio in D major. Next in merit stands the 
final Allegretts grazioso, founded upon one of those 


Hungarian melodies which Brahms has turned to frequent 








and excellent account. The opening movement is 
lengthy and involved, and the Andante disp most 
strikingly the fault of Brakms, which the vox -in this, 


as in many cases, not far from the truth—has called want 
of melody. The rendering of the Concerto left something 
to be desired. It may be doubted whether the directors 
had been altogether judicious in the choice of their pianist, 
Mr. Beringer, who, although a conscientious and able artist, 
scarcely occupies a position to introduce so important a 
work with sufficient éclat. It is, however, but justice to 
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Mr. Beringer to say that he had evidently studied the 
work carefully, and in many respects did justice to his 
difficult task. To master that task in all its exigencies 
would require the strength of a giant and the intellectual 
grasp of a ‘“‘ subtle-souled psychologist.” The remainder 
of the programme included Beethoven’s Symphony in A, 
Mr. Lloyd’s admirable rendering of Berlioz?’ Hymn to 
Happiness from ‘ Lelio,” and the ‘* Prize Song” from 
Wagner's “ Die Meistersinger. 

The most important number of the second Concert of 
the series (21st ult.) was the Symphony in D (No. 6, 
Op. 18g) by Raff, played for the first time at the Palace 
and in England generally. The poetic import of the work 
is sufficiently indicated by its matter, thus imperfectly 
Englished in the programme—* Life, Aspiration, Suffering, 
Struggle, Death, Fame”; its musical structure is that of 
its predecessors from the same pen. Raff was an excellent 
musician, who fell short of being a great musician only 
through want of concentration and originality. He deve- 
loped no style of his own, but could express himself in 
almost any style he chose to adopt. There is no individual 
creation in his Sixth Symphony, but there is plenty of ex- 
cellent music. Madame Ida Bloch was the pianist, and 
Miss Ella Lemmens the vocalist of the Concert. 

It should be added that after the opening Concert Mr. 
A. J. Eyre gave a Recital on the great Festival Organ, 
newly reconstructed by Messrs. Gray and Davison. 





MONDAY AND SATURDAY -ULAR CONCERTS. 
THESE performances were resumed on the 16th ult., 
when a crowded audience testified to the continued and, 
if possible, increasing popularity of this excellent insti- 
tution, which has now entered upon the twenty-fifth year 
of its existence. There was, however, no special feature 
introduced into the programme to mark the jubilee cha- 
racter of the occasion,such as would have been the case 
under similar circumstances on the Continent. Nor has there 
been an attempt at emulating another laudable Continental 
custom, consisting in the publication on such occasions of 
a summary report of the previous activity of the establish- 
ment. This, however, the director has probably reserved 
for the end of the present season, when the cycle of 
twenty-five years will be completed, and when it will form 
an interesting and valuable record of the exertions during 
that period of an institution which has already done, and 
continues to do, so much in cultivating the public taste 

for abstract music of the highest type. 

The performance in question opened with a fine render- 
ing on the part of Madame Norman-Néruda and M 
Ries, Holla ler, Zerbini, Pezze, and Piatti, of Brahms’s s 
Sextet in G major (Op. 36), one of the most finished and 
most profound among the chamber compositions of modern 
production, and a work, moreover, illustrating in a marked 
degree the peculiar intermediate position occupied by its 
composer b etween the classical Beethoven and the romantic 
Schumann. Mdlle, Janotha was the pianist, and gained her 
usual well-deserved applause in Mendelsschn’s charac- 
teristic ‘‘ Variations Sérieuses’’; another instrumental solo 
being contributed by Madame Norman-Neéruda, who played, 
for the third time at these Concerts, the Prelude, Romance, 
and Scherzo (from Op. 27) for violin, with pianoforte accom- 
paniment, by Franz Ries. The three movements, although 
not conspicuous for originality of thought, are exceedingly 
well-written for the instrument, and received a masterly 
interpretation at the hands of the lady executant, whose 
exquisite ‘‘ singing” of the Romance more especially elicited 
enthusiastic applause. Songs by Handel, Schumann, and 
Mendelssohn were well declaimed by Miss Carlotta 
Elliot; and the Concert concluded with a capital perform- 
ance of Haydn’s bright and genial string Quartet in D 
minor (Op. 42), in which the lady violinist and MM. Ries, 
Hollander, and Piatti took the respective parts. 

The programme of the following Saturday afternoon 
Concert included a very thoughtful reading, on the part of 
Mdlle. Janotha, of Beeth 1oven’s pianoforte “Sonata (Op. 27) 
in E flat, the fine impression produced by which was, how- 
ever, partly marred by a portion of the audience insisting 
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upon an encore, to which the lady, with evident re- 
luctance, responded by playing another piece. A wel- 


come feature also of the Concert was Signor Piatti’s 








ie 
finished rendering of the violoncello Sonata in D major, 
by Locatelli, in ‘which he was ably supported by M,, 
Zerbini, who played the pianoforte accompaniment. The 
performance opened with Schumann’s string Quartet in4 
minor (Op. 41, No. 1), executed by Madame Norman. 
Néruda and MM. Ries, Hollander, and Piatti, and cop, 
cluded with Mozart’s charming Sonata for pianoforte and 
violin, in F major, in which the two lady executants of 
the Concert took part. Mr. Santley created the usual 
furore in his favourite songs ‘*O, ruddier than the cherry” 
and Gounod’s “ Maid of Athens,”’ to which he added, 
in response to several recalls, the chanson arabe * Medjé” 
by the same composer. 

On Monday evening, the 23rd ult., Beethoven’s string 
Quartet in E flat (Op. 74, No. 10), known as the “ Harfes 
Quartet,’’on account of the arpeggio passages for the first 
violin for which the Allegro movement is cor aspicuous, one 
of the most characteristic works of the master’s so-called 
second period, formed the first item in the programme, 
The pianoforte Sonata in E minor (Op. 90) by the same 
composer, consisting of two movements only, and associ. 
ated by tradition with an amorous episode in the life of 
Count Lichnowski, to whom the work is dedicated, was 
played with her usual poetic feeling and refinement by 
Mdlle. Janotha. Again the most noisy portion of the 
audience testified to its want of good taste by repeated 
calls for an encore, a demand to which the performer 
finally retaliated, as we take it, by playing some dashing 
variations on ‘* Home, sweet home,” which, singularly out 
of place though they appeared in these surroundings, were 
probably intended as a well-merited reb to the noisy 
clamourers, rather than as an affront to that section of the 
audience which manifested its disapprov some slight 















































hisses. However that may be, it is high time that some 
effectual measures were adopted to check this an. 
nually increasing and, from an artistic point of view, 
most objectionable practice. Other numbers of the 


evening’s programme were a violoncello Sonata in F 
major, by Porpora, played in his accustomed masterly style 








by Signor Piatti, and Schumann’s Sonata for piano. 
forte and violin, in A minor (Op. 105), in which the lady 
pianist was associated with Madame Norman-Néruda, 
who also led the performance of Beethoven’s Quartet. 
Miss Santley was the vocalist, and contributed songs by 
Handel, and Maude V. White. The young singer has made 
decided progress since last we heard her at these concerts, 
her voice having gained somewhat in fulness and timbre, 
and her execution in general finish. Mr. Zerbini, on the 
three occasions here referred to, was a most efficient 
. | accompanist. 


THE JAVANESE “GAMELAN,” 

More than two thousand years ago, when Britain was 
peopled by savage tribes, the inhabitants of 
attained a high degree of civilisation. All that now sur- 
vives of the ancient Javanese race is a people physically 
and intellectually degenerate, who inhabit two small 
provinces of the island, Djocjokarta and Solo. Their 
religion, we are told, has been changed by foreign influence, 
many of their arts have fallen into decadence, and even 
their language has undergone alteration; but they rever- 
ently preserve their literature, and in successive genera- 
tions musicians and performers are trained for the render- 
ing of the traditional drama. It is asa subordinate element 
in the drama that Javanese music has been preserved in its 
highest form. To understand the music it 1s necessary to 
understand the story it accompanies. ‘The music, like the 
intoned declamation and gestures of the performers, forms 
an integral part of the dramatic representation. 

For all this learning we are indebted to the printed pro- 
gramme of the Javanese “ oomneion admission, one 
shilling—Imperial Theatre, Royal Aquarium, Westminster. 
Some further particulars are afforded by a gentleman who 
addresses the audience during one of the pauses in the 
performances of the Javanese at the Imperial Theatre. 
By him we are informed that the ‘*‘ Gamelan,” or orchestra, 
including actors and musicians, consists of about thirteen 
performers. The instruments, chiefly of percussion, such 
as gongs of various shapes and plates of wood and metal, 











are valued at £2,000. The cup-shaped gongs are made of 
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The principal instrument is 
form of the 
An 





rebab introduced into Europe by the Arabs. ncient 
form of the flute is also in the orchestra, The Javanese, | 
we are told, have no notation for their music, which is | 
learned orally, and transmitted from generation to genera- | 
tion by tradition. From that fact alone we understand | 
that, making allowances for the degeneracy of the people, and | 
the natural enfeeblement of traditions descending through | 
more than twenty centuries, we are, when listening to the | 
Javanese ‘*Gamelan,” absolutely witnessing an ancient | 
music-drama, contemporaneous at least with Aristotle and 

Aristoxenus, and perl aps Aischylus, or may be Homer or 
King David. The first impression one receives of ancient 
music, as produ ced at the Westminster Aquarium, is that 
of atinker’s shop with a very bad viola ‘obb ligato. ‘The } 
drama itself is even less intelligible to a modern European 

than the music. It is not an acted drama like that of the 

Chinese, in which music is occasionally called 
tion to heighten the pathos or sentiment 
intense for ordinary language to express. 
other hand, no resemblance to what in 
called a ballet d'action, wherein the argument 
followed by the spectators. In the Javanese drz 
seems to be no dialogue, and, strictly speaking, t! 
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pantomime. The few sentences here and there sung or 
ntoned by the actors appear to the uninitiated to be in- 
depe endent musings or meditations, similar to the moral- 
sings of a Greek chorus; but there are two accompani- 





ments, which are incessant: firstly ‘the music; and secondly, 
a poetry or language of signs and gestures, rather than 
of motion and pantomime, as in the “ballet. The delicate 
flexibility of the 1 arms of the performers is 
manifestly the result 1 long and almost painful educa- 
tion; the nervous tre feo tea ss of the hands resemb] 
that often noticeable in the hands of rts on n 
instruments. The object of such trz aining cé 1 be appreciated 
only by those who know the language and traditions of the 
Javanese, for whom the gestures of the actors must possess 
some very gnificance. As to most of us, it possesses 
nosignificance atall; and if, as we are told, * 

the music we must understand the story,’’ we must 

tent to understand neither, or at lea ast to treat the music as we 
might a symphony of Mozart or a song without words by 
Mendelssohn. Even from that point a view, the Javanese 
music, as we ‘gradual ly posi our ears to the strane 
intonation and the still stranger qualities of sound, pos- 
sesses a certain fascination, and is much better than we 
might expect from an orchestra consisting of instruments 
of percussion of a beautiful make but of a primitive form, 
and limited to a scale of five, or in some cases six, notes in 
the octave. The strangeness of intonation or of quality of 
tone is more marked in the viol, bowed like a violoncello, 
and in the voices of the singers, or rather actors. The 
similarity between the nasal bleat of the voices and that of 
the viol is so absurd that it is difficult to recognise one from 
the other, particularly as the actors in intoning scarcely 
move their lips. Still it is in the voices and the viol rather 
than in the fixed-toned instruments we must seek for the 
character or genus of the intonation, which varies very 
much, and is, in the absence of recognised system or nota- 
tion, next to impossible to define without careiul examina- 
tion and the aid of apparatus. One thing, however, is very 
certain—that, contrary to what might have been expected 
of ancient music, and above all things of strictly Oriental 
music, the system is not minor, but from beginning to end 
major. Supposing the system to be pentatonic, the scale is 
Not a major scale with the fourth and seventh notes omitted, 
but with the ve and the /a omitted, which in a major diatonic 
system are above all others the variable notes. The notes 
forming the tritone in a common major scale are much 
used in a Javanese melody. Its general characteristics 
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appear to be more or less as in this rough sketch, where, it 
will be observed, there is neither a re 


nor a la:— 











XUM 


It would not be safe to theorise on the strengtl 
Javanese major system as represented at the We 
Aquarium. Ifin Java foreign influence has cl 
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religion and the language, it mig 
some effect on musical traditions. 1 
the ** Gamelan”’ music is, for instance, cur 
and indicates a knowledge of effect which: if 1 
may be presumed it did, in a higher des:ee, two 
thousand years ago, supposing that the Aquxr 
flute, viol, drums, glockenspiel, and 
monica genuine outcome of tradition, t! 
still nurse their delusions in regard to t ncient ¢ 
orchestra y take courage. We can \ j 
concede that ‘he instrumental music of thie ¢ 
uperior to that of Java in its best ho t 
drama is to the “W ayang or ed 
according to the programme of the Jav ane 
mean resp tively ‘The Ardjoeno War 
Royal Ban Tree.” The female perfor: 
‘* Gamelan :rpretation of their ¢ 
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gesture m artists; but, ; rally, in 
regard to n ance, melodic p! and 
bleating quality esemble exactiy the half- 
caste and degenerate descendz cate of the Incas. 
MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 

THE ason may be said to have com- 
m enced h the performance eof Beethoven’s 
opera ‘ lie atre Royal, by th 1eCa | Rosa 
com] This company remained - hosing a full 
house night, especially on the 4 id 6th ult., when 

hey ¢ ner’s * Flying Dutchman ” | Gou nod’s 
“ Faust.” next event of interest was th t Monday 























Popular Concert (sixth season) of which the programme 
was as lows: Overture, as hese Im Sea and Prosperous 
Vos 1 Recitative and Air, * Angels 
ever 5 I 4,in b 
flat, Overture, 
«Eur ces, a 
Rect itive a Weber; Entr’acte, 
* Sev eng Grossmutterchen,” 
Langer; Pia) al oe re rato 
Waltz, or larch, ‘* Ce 
Mendelsso 1 new lea 

person of h signs of careful 
rehearsal onths. ‘he first violins are 
stronger, 5 in ev respect much im- 
proved. s the most successful part of a 
generally successful t, though there were one or 
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ng faults to be in instance, in 
of the Allegro Vivace, where the tremolo of the 
' h, and obscured the 


two tri 
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strings was scarcely ! down enou 
sustained notes of f lutes and reeds id in the 
beautiful Scherzo, where the drums were too conspicuous. 


Barring these mistakes, there was more finish and delicacy 
about the Symphony as a whole than is usual with this 
band, though the broad effects of light and shade, and the 
admirable * sforzando,”’ which are its t points, 
were not wanting. Miss Kate Hardy and Lucas 
Williams, were the vocali latter obtaining much 








ists, the 


applause in Mr. Mackenzie’s spirited ballad. 
The Bristol Musical Association gave its eighth Concert 


May Queen” being 
Mrs. Villiers, Miss 
Sts. 


on the rath ult., Sterndale Bennett’s ‘ 
the principal item in the performance. 
Mr. Morgan, and Mr. Dyer were the soloi 


Hz ayes, 
The assiduous practice of the Festival choir, which I 
commented upon in my last letter, culminated on the 16th 





ult. in a nine hours’ rehearsal with Mr. Hallé’s band at the 
Colston Hall; and it is gratifying to Bristol that the result, 
as far as the local section of the Festival was concerned, 
proved fairly satisfactory. The praise bestowed upon the 
choir by so many of the London critics shows what Bristol 
talent, properly encouraged, is capable of; and there is no 
doubt that with sufficient rehearsal befor ‘ehand, instead of 
nine hours hard labour on the day liately preceding 
the public performance, the choir would have merited and 
obtained far higher commendation. 

The People’s Concert Society gave a 
Sullivan’s ** Martyr of Antioch” on the 





performance ot 
21st ult., Miss 
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Julia Jones, Madame Rosa Bailey, Mr. Harper Kearton, 
and Mr. Montague Worlock being the soloists. There wasa 
large attendance. 

The second Monday Popular Concert took place on the 
23rd _ult., when the following programme was performed: 
Overture, ‘‘ Oberon,” Weber; Symphony, No. 3, in E flat, 
“* Eroica,’”’ Beethoven; Recitative and Air, ‘* Che faro,” 
Gluck; Overture to ‘‘ Tannhiuser,” Wagner; Minuet and 
Trio, Prout; Aria, “‘ Di tanti palpiti,’” Rossini; Albumblatt, 
Wagener; and Landler, ‘‘ Grossmutterchen,” Langer (by 
request); Song, “ The Lost Chord,” Sullivan ; Overture to 
‘‘Zampa,’’ Herold. The drums were frequently too loud 
and not always in tune in the Symphony, and there was 
occasionally a want of attack in the first movement, which 
went the least well of the four. The flutes in the ‘‘ second 
subject’ of the Finale were very good. In the Overture 
to Oberon” the same over-loudness of the drums was 
noticeable, but the Overture to ‘* Tannhauser,”’ a standing 





favourite in Bristol, was altogether successful. Mr, Prout’s 
graceful Minuet and Trio were played con amore, and hada | 
warm reception from the audience. Miss Hilda Wilson’s | 
name is familiar to your readers in connection with the | 
Hereford Festival. She was the only vocalist on this | 
occasion, and sustained her reputation. 

accompanied Sullivan’s ballad on the organ, but even his | 
perfect playing (which his audience would gladly hear | 
oftener at these Concerts) could not prevent a question 
arising as to whether there may not be other songs, of at 
least equal merit, which are not so painfully familiar to the 
concert and drawing-room listener alike. 


MUSIC IN YORKSHIRE. 


FROM OUR OWN CORRESPONDENT.) 





Mr. Riseley | between the numbers was freely indulged in. 


| 





Tue Yorkshire musical season of 1882-83 was opened on | 


the 5th ult., when a Vocal and Instrumental Concert 
was given in the Leeds Town Hall, the vocalists being 
Madame Carlotta Patti, Madame Evans Warwick, Mr. 


Percy Blandford, Mr. Joseph Lynde, and Signor Vergara; | 


and the instrumentalists, Signor Papini (solo violin), M. 
Ernest de Munck (solo cello), and Signor Tito Mattei 
(solo pianist). The latter also acted as Conductor. 
Madame Patti was indisposed, but nevertheless sang | 
Verdi’s air ‘Caro nome” (from “ Rigoletto”) and some 
English ballads with the greatest taste. Mr. Lynde’s first 
appearance here was highly successful, and Signor Vergara’s 
selections (which included the Toreador’s song from Bizet’s 
“Carmen ”’) were artistically rendered. The _ instru- | 
mentalists were much and deservedly applauded. A | 
similar Concert was given in St. George’s Hall, Bradford, 
on the following evening, and by the same artists. 

Mr. Walter Parratt, Mus. Bac., Oxon., the newly 
appointed organist of St. George’s Chapel Royal, Windsor, 
delivered in the Town Hall of his native town, Hudders- 
field, on the roth ult., the first of the series of ‘‘ Highfield 


Lectures,”’ his subject being ‘‘ Organs and Organ Music.” | 


The lecturer illustrated his remarks by numerous selections 
of organ music on the fine instrument which was built for 
the Festival of last year, and rendered them in a manner 
worthy of his Oxford reputation. Additional interest was 
imparted to the lecture by the appearance of Madame 
Patey, who was in excellent voice, and sang in faultless 
style, ‘‘He shall feed His flock” (‘* Messiah”) and two 
secular songs. 

Mr. Abercrombie’s Concerts at the Huddersfield Town 
Hall, on the r2th ult., and at St. George’s Hall, Bradford, 
on the 13th ult., were not as well patronised as they ought 
to have been, considering the character of the programme 
and the reputation of the artists engaged: the names 
of Madame Edith Wynne, Miss Helen d’Alton, Mr. 
Abercrombie and Mr. Frederick King as vocalists, with 
Miss Maggie Okey as solo pianist, and Mr. Turle Lee as 
conductor, should have attracted larger audiences. Mr. 
Abercrombie is, we believe, a native of Yorkshire, and has 
often sung before Yorkshire audiences, but never with the 
success which attended his efforts at the concerts under 
notice: Madame Edith Wynne’s interpretation of Gounod’s 
air ‘‘ Far greater in his lowly state,” from ‘“‘ La Reine de 
Saba,” was excellent, and Mr. King’s style of singing im- 
imparted quite a new interest to the well-known songs 
which he selected. " 


| Building, from the 16th to the 21st ult. 


————— 


The Leeds Choral Society, under new management, } 


financial and musical, has again come forward, and per. 


formed Handel’s ** Solomon,” at the Leeds Town Hall, of 


the 17th ult. The chorus, as those present had naturally 
expected, was very fine in power and tone; but at the 
same time it hardly showed itself capable of dealing with 
the more expressive passages of the work, such as occur ip 
‘* May norash intruder,” and ** Draw the tear from hopeless 
love”’: this defect will, however, be removed by further ey. 
perience: the massive double choruses were very finely sung, 
especially “ Praise the Lord with harp and tongue,” and 
‘* From the censer.”” The band was hardly powerful enough 
for the occasion, being very deficient in wind instruments, 
The soloists were Mrs. Hutchinson, Miss Marie Thompson, 
Miss A. Clarke, Mr. G. Howard Welch, and Mr. W, 
Morton. Miss Clarke, who is the possessor of a very 
pleasing contralto voice of even quality, and Mr. Welci, 
of Durham Cathedral, were the most successful. Dr, 
Creser, the Organist of the Leeds Parish Church, conducted 
with care and discretion; we thought, however, that in the 
airs, ‘* What though I trace’? and ‘* Can I see my infant 
gored,’ some of the effect was lost through the speed of 
the tempi. The reprehensible practice of applauding 


Handel’s * Israel in Egypt’ was given by the Hudders. 
field Choral Society in the Town Hall, on the 2oth ult 
Again the chorus-singing was the feature of the per. 











formance, being not only remarkable for a display of 
power, but also for considerable taste in the less massive | 
choral numbers ; the ** Hailstone” chorus was redemanded, 
and the expressive chorus, “ He sent a thick darkness,” was 
equally successful. The vocalists were Miss Tomlinson, 
Miss Orridge, whose song, ‘* Thou shalt bring them in,” 
was encored; and Mr. Auty, a local tenor vocalist, who} 
was so successful in ‘* The enemy said” that he was com- 
pelled to repeat it. Mr. Joshua Marshall conducted an 
excellent band with great care, and Mr. H. L. Parratt used 
the organ with discretion when it was needed. The duet, 
‘* The Lord is a man of war,” was sung as a chorus with 
the usual telling effect. 

A series of Concerts was given at York in the Exhibition 
On the 16th 
Rossini’s ‘‘ Stabat Mater ” formed the first part of the pro- 
gramme, the principals being Madame Lemmens-Sher- 


|rington, Madame Enriquez, Mr. Vernon Rigby, and Mr. 
| Burgon; the orchestra being under the direction of Mr. R. 


|S. 





Burton. On the 18th a Concert of operatic and ballad 
music was provided, with the assistance of Miss Mary 
Davies, Madame Antoinette Sterling, Mr. Henry Guy, and 
Mr. Maybrick as vocalists, M. Buziau as violinist, and 
Mr. Sidney Naylor as conductor. On the rgth there wasa 
similar concert, with Mr. Bridson as vocalist. On the 
other evenings of the week military and orchestral music 
was performed by the bands of the Royal Engineers, 5th 
Dragoon Guards, Scots Guards, and others. 

Mr. R. S. Burton has made a praiseworthy attempt to} 
provide the people of Leeds with Orchestral Concerts df 
classical music at popular prices, his Harrogate orchestra} 
having appeared in the Albert Hall, Leeds, on the 7th, 12th, 
13th, and r4th ult. The experiment was not, however, 2} 
financial success, but we hope that it will soon be} 
repeated. i 

The coming Leeds Musical Festival is already engaging) 
attention. Meetings of the committee have heen held, 
and at one of these the Hon. Sec. (F. R. Spark, Esq.) stated | 
that the guarantee fund was at that time double the} 
amount realised at a corresponding date three years ago. 
It is as yet too soon to speak of the programme of musit 
to be performed, as it is not published, but if prevailing 
rumours are to be trusted, the Festival of 1883 will not be 
behind its three precursors, either in important new works, 
or in the selection of works already published. 

Since writing the above we learn from the Honorary 
Secretary that the guarantee fund for the coming Festival 
now amounts to £13,000, which is more than double the} 
sum reached up to the present date in 1879, and that the 
new works to be performed will include an Oratorio by 
Professor G. A. Macfarren entitled ‘ King David,” a secula! 
Cantata, ‘‘Sardanapalus,” by Mr. Frederick Clay, and 4 
sacred work by Mr. J. Barnby. 
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Thou art mighty, © Bros. November 1, 1882. 
CHORUS FROM “ PSYCHE.” 


The Musical Times, 


Composed by Nrers W. Gabe. 
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© Tue prospectus of the Saturday Concerts at the Crystal 
ace contains a number of interesting features which must 
sredly make this, the twenty- seventh season, a memo- 
Mable one in the history of these excellent performances, 
Besides Brahms’s Second Pianoforte Concerto and Rati’s 
‘Symphony in D (No. 6, Op. 189), given for the first time 
|p England on the 14th and 2ist ult. respectively, first per- 
formances of an early Symphony by Haydn, cailed ‘‘ Le 





Pel 


Symphony in E, No. 7 (which Mr. J. F. Barnett will com- 
iete from the composer’s draft), and a MS. Symphony by 


Crystal Palace Mozart’s Concertante Symphony in E flat 
{solo violin, Herr Joachim, and solo viola, Mr. Krause), Mr. 


Symphony—both produced at the recent Birminghan 


“L’Arleé- 
ana, 


Country,” Mancinelli’s ‘* Cleopatra,’ Bizet’s 
fienne,’ 2 Symphonic Poem, “ Visegrad,” by Sn 
Legends by Dvorak, &c., will be performed ; and, amongs 
the choral works, Handel's ‘‘ Acis and Galatea” will be 
evived. The ‘‘chief interest of this series of Saturday 
Concerts, however,” says the prospectus, ‘will be centred 
in the performance of Gounod’s new Oratorio, ‘ The 
Redemption,’ ”’ which will be given at one of the early 
Concerts; and Berlioz’ ‘*‘ Messe des Morts,’’ to be per- 
formed on one of the Saturdays in Lent. For both these 
works exceptional engagements will be effected, and there 
can be little doubt that exceptionally large audiences will 
Phe attracted on each occasion. Engagements have been 

made with Miss Mary Davies, Mrs. Hutchinson, Miss Ella 

Lemmens (her first appearance at these Concerts), Mdile. 

varlotta Badia, Madame Hersee, Miss Martar 
} Fenna, Madame Patey, Mr. Edward Lloyd, Mr. Maas, and 
Signor Foli. Instrumentalists: Mdlle. Janotha, Madame 
Ida Bloch, Miss Emma Barnett, Miss Marie Wurm, Mr. 
Carrodus, Mr. Oscar Beringer, Mr. E. Howell, and Herr 
Joachim; Mr. Manns, of course, retaining the office of 
Conductor. The season extends from the 14th ult. to 
June 2, 1883, with the usual vacation at Christmas. 








st 

















Rose A 


Tue “ Proceedings” of the Musical Association, recently 
forwarded to us, is a volume of the highest value to all 
interested in the progress of the art. When the Society 
was first established, we spoke freely our opinions upon the 
importance of carefully selecting for reading and discussion 
subjects having a practical bearing upon music and musi- 
cians, and we now have addition 
testimony to the excellent manner in which this object has 
been lately carried out, because, in the early days of the 
Association, it seemed to be drifting gradually into a 
mathematical congress. Of course it is impossible to 
review a book of this nature; but, as the papers contain 
not only the ripe thought of their authors, but materials 
for thought in their readers, we subjoin a list of the con- 
tents: “On the Arrangement of the Stops, Pedals, and 
Swell in the Organ,” by Mr. R. H. M. Bosanquet; ‘*On 
the Beats of Mistuned Harmonic Consonances,”’ by the 
same; ‘* The Cultivation of Church Music,” by Mr. W. H. 
Monk; ‘Songs and Song Writers,” by Mr. Eustace 
Breakspeare ; ‘On some Italian and Spanish Treatises on 
Music of the Seventeenth Century,” by Sir F. A. Gore 
Ouseley; “* Consecutive Fifths,”’ by Dr. Gladstone; * Sir 
William Sterndale Bennett,” by Mr. Arthur O'Leary ; 
“Some Remarks on Richard Wagner’s Music-Drama 
‘Tristan und Isolde,’ ” by Mr. H. F. Frost; ‘ From 
Rhythmic Pulsation to Classical Outline,” by Dr. H. Hiles ; 
and “On Various Attempts that have been made to Record 
Extemporaneous Playing,” by Mr. T. L. Southgate. 





Mr. F. A. Bripce, who has relinquished his appoint- 
ment as Choirmaster of St. Martin-in-the-Fields, was, at 
ameeting recently held in the Vestry-hall of the parish, 
Presented with a framed testimonial, expressing the regret 
felt by all at his resignation. The testimonial was handed 
to Mr. Bridge from the clergy, churchwardens, overseers, 
and parishioners, by Mr. Churchwarden James (in the 
absence of the Vicar), accompanied by a handsome drawing- 
toom clock and pair of ornaments en suite. This has been 
followed by an electro-silver reading-lamp, from the gentle- 
men of the choir, and a pair of antique two-handled Dresden 
Cups, covers, and stands, from the choir boys. 


—_ 


{,T. Wingham are announced. For the first time at the | 


Festival—selections from Gade’s ‘*Summer Day in the | 





Midi,” with two violins and cello concertante, Schubert's | 


| 


| 


| ‘* Faust,” Mendelssohn’s ** Elije 
(.V.Stanford’s Orchestral Serenade and Mr. Hubert Parry’s | 
| will be eis 





| 
e 
Z : | 
al pleasure in bearing | 





THE prospectus of the twelfth season of the Royal Albert 
Hall Choral Society, pays a well-merited tribute to the zeal 
and skill of the Conductor, Mr. Joseph Barnby, to whom 
the Association certainly owes much of its success. The 
Society is now under the patronage of Her Majesty; and 
the Directors are naturally anxious that this mark of 
royal favour shall be acknowledged by an increase of 
exertion on their part, and earnestly solicit the support of 
all serious lovers of music to aid them in their efforts. The 
commencement of the season, on the rst inst., will be 
marked by the production, for the first time in London, of 
Gounod’s new Oratorio ** The Redemption” ; and the works 
also named for performance during tl are Berlioz’ 

aa Messiah,” 
1D. There 
ibscrivers to the 















Haydn’s ** Creation,” and Beethoven’s Ma 


sht Subscription Concerts; and st 










ling the weekly 





series 1ave the privilege of 
rehearsals of the Society on Monday evenings. Engage- 
ments have been made, or are pending, with the following 


artists: 1e Albani, Madame Lemmens-Sherrington, 












Madame Madame Marie Miss Anna 
Wi ns, Mad 2 Patey, Madame Fassett, Mr. Edward 
Lloyd, Mr. 1 Maas, Mr. W. H. Cummings, Mr. 





Nf. | 
Air. fl 





Santley, Mr. Frederick King, The organ 
will remain in the able hands er, and Mr. 
Barnby of course retains the post of Conductor. 

THE lar meeting of the ne\ 
Professional sicians was 
Manchester, on Saturday eve 
being occupied by Dr. Henry 
twenty members of the musi 
After the H 
last preliminary 
remarks, referred to the wa 
for the protection of the interests of 
but also to bring musical men in con 
and to crea genial and 
them. ‘Through the instrumenta 
fessional men would be able ton 


platform and 
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fession at large. In conclusion, Dr. Hiles s that over 
fifty names had been received in reply to ro culars sent 
out, and he accounted for the small n of circulars 
issued by ng that the Honorary Sx (Mr. James 
wher, Vigan) had restri himself to men who 
eI] known as bond fide pr Dr 1 he hoped that 


ked would 
yn. Votes were 
serve on 





other men who had inadvertently be 
come forward and make themselves 
then taken for the election of fifteen 
the Council. 








ers to 


ydney Musical Union for the 
to June 30, 1882, 
for the future of 
ressed by the 
season have not 
; first two 
became doubtful 
he Society to the 


THE Sixth Report of the S 
season, extending from July 1, 1551, 
regret to say, that the hopes 

the Society which were entertz 
Committee at the commencem: 
been realised. The losses 
Concerts were indeed so heavy tha 
whether it would be possible to ca : 
end of the season; but the members Committee 
having made themselves personally r ble to the 
amount of £200, the promise of four Concerts made in the 
prospectus was faithfully carried out. For the seventh 
season it is sincerely to be hoped that more extensive 
patronage will be accorded to the Union. ‘the indefatig- 
able Conductor, Mr. Moss, has, not only in rendering his 
valuable artistic services to the Society, but in relinquish- 
ing his share of the profits of a Concert organised in aid of 
the funds, shown an interest in the welfare of the institu- 
tion which should be an incentive to all who desire the 
progress of high-class music in Sydney. 
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Niexts W. Gape’s Cantata ‘“* The 
was most successfully performe monthly Concert 
of the Grosvenor Choral Society, given at the Grosvenor 
Hall on the zoth ult., under the direction of Mr. G. R. 
ere Madame 









Egerton. The solo vocalists in the Cantata w 
and Mr. Frederick Bevan. 





Gedge-Glover, Miss Emma Buer, anc 
A miscellaneous selection of choruses, part-songs, and solos 
was also given, the latter by Miss Edith Anderson, Mr. 
S. G. Millen, and the before-mentioned artists. Miss 
Florence Hartley was a most efficient accompanist. 
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Tue Camden Town Harvest Festival was held on the 
5th ult., at the Parish Church, and was attended by an 
immense congregation. The choir consisted of members 
of the choirs of the Parish Church, St. Philip’s, Regent 
Street, St. James’s, Hampstead Road, and St. Matthew’s, 
City Road (Guild Choir). They were supported by two 
cornets, a saxhorn and euphonium, placed respectively 
among the trebles, tenors and basses. The choir and 
clergy entered the church singing in procession the hymn 
* Come, ye thankful people, come.” The canticles were 


Cantate Domino and Deus misereatur (Goss), and the 
anthem ‘* Sing praises to God’’ (Wareing). By the addi- 


tion of a small band of strings and wood very fine con- 
trasts were produced, the accompaniment of the tenor solo 
of the anthem by strings alone, and the introduction of the 
brass in the verse ‘‘ With trumpets also and shawms” | 
having an extremely good etiect. A solemn Te Deum was 
sung after the offertory, and the service closed with the 
hymn “ Now thank we all our God,” sung in procession. 
Praise is due to Mr. A. H. Crowest, the choirmaster, for 


the very satisfactory manner in which the details of the | 


service were carried out. Mr. 


organ. 

On Friday, the 20th u 
unveiled in Westminster Abbey, in the presence of a large 
number of spectators, including many eminent artists. The 
tablet is placed in re north-west aisle, near the monu- 
ments of Purcell and Dr. Arnold, the tomb of William 
Sterndale Bennett, and opposite the monuments of Dr. 
Blow and Dr. Croft. The tablet is of Carrara marble. On 
the lower panel is the inscription, *‘ Michael William Balfe. 
Born in Dublin, the 15th of May, 1808; died at Rowney 
Abbey, Hertfordshire, the 2oth of October, 1870.” On the 
moulding below are the words, 
Honour of France; canons ie of the Order of Charles 
III. of Spain.” Resting on the top of the panel is an oval 
medallion portrait of the composer; on one side of the 
medallion are shown bo: ks of the scores of his Operas 
** The Talisman ” and * The Bohemian Girl,” and on the 
other side a book, open at the words of the well-known 
song, * Then you'll remember me.” 
Rev. Canon Duckworth on the occasion was eloquent and 
earnest ; 
might have wished that he had left some few sentences 
unsaid. 


Meredith presided at the 





THE Harvest Festival Services at St. Edmund the King 
and Martyr, Lombard Street, took place on W ednesday, 
September 27, and were attended by large congregations. 
At midday a service for City men was held, when the 
music consisted of Smart’s Te Deum in F and Albert 
Lowe’s Anthem “ The earth is the Lord’s.”” The sermon 
was preached by the Rev. T. Bates. At evensong the 
service commenced with the processional hymn * We 
march to victory” (S. Gee). The proper psalms were 
65 and 148. The Magnificat and Nunc dimittis were su ng 
to a setting in F by J. T. Musgrave, and the anthem was 
“*T will magnify Thee, O God my King,” by Calkin. After 
an eloquent sermon by the Rev. F. W. Kingsford, two 
hymns were sung, followed by a solemn Te Deum (Hop- 
kins, in G). The whole of the music was excellently 
rendered by the choir, under the able direction of Mr. 
C. E. Tutill, the choirmaster, and the accompaniments 
and voluntaries were admirably performed by Miss Kate 
Westrop, the organist. The services were continued on 
Sunday, the 1st ult., when a Communion Service by Henry 
Houseley, in I’, was sung. 


> 
at 


THE Harvest Thanksgiving Service in connection with 
St. Matthew’s, New Kent Road, took place on Wednesday 
evening, the rith ult., and following Sunday. The service 
was Smart's, in B flat, and the anthem consisted of the 
greater portion of Mendelssohn’s ‘* Hymn of Praise,’’ the 
recitative and air ‘‘ Sing ye praise” being effectively sung 
by Mr. Cornwall. An eloquent and appropriate sermon 
was preached by the Rev. Canon Barry, D.D., after which 
Mendelssohn's quartet ‘‘ O come every one that thirsteth ” 
was sung, followed by the double-choir motett ‘ Blessing, 
glory, wisdom” (Bach). On Sunday evening the anthem 
was ‘ Praise the Lord” (Goss). The choir sang ina highly 
creditable manner under the able direction of Mr. W. 
Taylor, Organist and Choirmaster. 


It., a tablet memorial of Balfe was | 


‘Knight of the Legion of | 


The speech of the | 


but even the most enthusiastic admirers of Balfe | 





THE prospectus of the Aberdeen Choral Union promiga 
for the season 1882-83 three performances, at the first 
which will be given J. F. Barnett’s Cantata ‘ The Anciep 
Mariner,” and at the second Handel’s ‘“ Messiah,” th 
third being a ‘‘ Ballad Concert,” assisted by the membey 
of the Aberdeen Choral Union. The principal vocaligy 
engaged are Miss Anna Williams, Miss Annie Marriox 
Miss Eleanor Farnol, Madame Mary Cummings, } 
Meredith Brown, Miss Mary Horton, Mr. Edward L 
Mr. Charles Abercrombie, Mr. W. H. Cummings, 
Robert Hilton, Mr. Franklin Clive, and Mr. Barring 
Foote; solo violin, M.Victor Buziau ; accompanist, Mr. Jotg 
Jetfray ; organist, Mr. W. Morrison ; 





leader of the band! 
Mr. J. N. Justice ; conductor, Mr. "John Kirby ; chor 
| the Aberdeen Choral Union. The first concert was to 

place on the 27th ult.; the second is announced for Decen 
| ber 27; and the third for February 19, 1883. 


| THE prospectus of the South London Choral Associati 
or its fifteenth season announces that a performance ¢ 
unaccompanied part-music will be given at St. James) 
| Hall, and a series of six Concerts at the South Londo 
| Institute of Music. The programmes of the Conc 
| comprise Handel’s ‘‘ Messiah,” and * Israel in Egypt,” W, 
ackson’s Cantata ‘‘ The Year,” selections from * Elijah,” 
‘Creation,’ &c., Mendelssohn’s ‘* Lauda Sion” (by 
Camberwell Choral Society), and a performance by 
|instrumental band. In addition to this, Mr. Venables 
engaged for the third time to conduct a choir at M 
Boosey’s ‘‘ London Ballad Concerts,’’ and for a perfor 
mance of Rossini’s ‘‘ Stabat Mater’’ at St. James’s Hall on 
Good Friday. Mr. Venables of course continues to & 
conductor of the choir which owes not a little of its popu. 
larity to his exertions. 





THE programme of the two Richter Concerts announced 


| exceptional interest to all lovers of high-class music. At 
| the first the Introduction to Wagner's * Parsifal”’ will be 
given for the first time in England, and the programme 
also contains the Introduction to the third act of “Dit 
Meistersinger,”’ Mr. Villiers Stanford’s Orchestral Serenade 
(produced at the recent Birmingham Festival), Liszt's 
Hungarian Rhapsody in F, and Beethoven's ‘ Eroica” 
| Symphony. The programme of the second Concert com. 
| prises Brahms’s new Pianoforte Concerto, to be played by 
| Mr. E. Dannreuther, the Introduction and Closing Scent 
|from “Tristan und Isolde,”’ Beethoven’ s C minor Sym. 
| phony, and Weber's Overture to ‘ Euryanthe.” The 
; orchestra will be led by Herr Ernst Schiever, and Her 
| Hans Richter will, as usual, be the Conductor. 


was held at Mr. Evan Spicer’s, Tulse Hill, on the 17th ult, 
when Mr. C. Dowdeswell lectured on ‘‘ Richard Wagner 

and his Works.” The lecturer was assisted by Miss 

Plummer, Miss Johnson, Mr. W. C. Ward, and Mr. Walter 

Dowdeswell. The selections consisted of Senta’s ballad 
| and the great duet between Senta and the Dutchman, from 
lthe « Flying Dutchman”; and Wolfram’s Tournament 
Song, ‘* fhe address to the evening star,”’ Llizabeth’s first 
song in the second act, and her well-known prayer from 
‘Tannhauser.” The programme occupied about two hours 
only, but so lucid was Mr. C. Dowdeswell’s exposition, s0 
well chosen were the illustrations and so admirably was 
the music rendered, that an audience generally unfamilia 
with Wagner was interested i in the highest degree through. 
out the lecture. 


THE first meeting of the Streatham Hill Literary Society 
| 
| 
| 
| 
| 


Harvest Thanksgiving Services were held at Wycliffe 
Chapel, Philpot Street, Commercial Road, on Sunday 
and Monday, the 8th and goth ult. ; at the former, Curwen’s 
Harvest Thanksgiving Service was performed, and at the F 
latter, Goss’s **O taste and see,” ** Fear not O land,” “I! 
will magnify”; Barnby’s ‘*O Lord how manifold,” 
Haydn’s ** The heavens are telling,” &c., all of which wert 
admirably given by the Chapel Choir, under the direction 
of Mr. George Merritt, the Choirmaster. Mr. George E. 
Hedges presided with much ability at the organ. On 
Thursday, the 12th ult., the elementary singing classes in 
connection with the Choir were inaus gurated by an intro 
ductory lecture, illustrated by choirs of boys and mixed 
voices, under the direction of Mr. Merritt. 
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ON promiselirye Church of St. Augustine and St. Faith, Watling 
_the first ¢ eet, City, celebrated its Dedication Festival on Friday, 
Phe Ancie, 6th ult., with full choral evensong. As on previous 
>ssiah,” th casions, Schubert’s ever-fresh chorus for female voices, 
he membeg he Lord is my Shepherd,” preceded the service; 
al vocalisy the Magnificat and Nunc dimittis Attwood’s setting 
i€ Marriog C was employed, and for the anthem a short selec- 
Uns, Mis, from ‘St. Paul.” A sermon, in music in lieu of 
vard Lloyif and in the shape of Dr. Stainer’s popular Cantata, 
mings, Milithe Daughter of Jairus,” then followed; and in this, 
Barringto (indeed throughout the evening, the good singing of 
st, Mr. Johy ehoys from St. Paul’s Cathedral, who rendered valuable 
f the bang ‘tance, Was most noticeable. The service concluded 
>y 5 Chorus ththe hymn ‘* The Son of God goes forth to war,” sung, 
Was to tail course, to the grand old tune, ‘St. Ann.” Mr. C. F. 
for Decen, pith presided most efficiently at the organ throughout 
service. 
LSSOCiation J We have received a prospectus of the Amateur Dramatic 
ormance offd Musical Union of London, the object of which is to 
t. JamecsfMomote and defend the interests of purely amateur dra- 
th Londolfstic and musical clubs; to establish and encourage by 
Concers[&cial fortnightly meetings the production of dramatic, 
gy pt,” W, rary, and musical compositions contributed by the 
‘* Elijah"fembers; to form a dramatic library for reference; to 
”” (by thellep a register of all dramatic performances given by the 
ice by thelubs associated with the Union; and to promote a strong 
enables ind useful combination of dramatic and musical societies 
dir at Mri their joint benefit. It is particularly requested that 
a perforMecretaries of clubs sympathising with this movement and 
S$ Hall onfMishing to become members of the Union will communi- 
ues to beMte at once with Mr. George J. Kayner, the hon. sec., 
its popufi, Wetherell Road, South Hackney. 

AspectaAL Harvest Festival Service was held at the old 
nnouncedfriory Church of St. Bartholomew the Great, West Smith- 
will be oilfield, on Tuesday evening, the roth ult., when the musical 
1usic, AiMortion of the service was rendered with admirable taste 
”” will belfind skill by the choir of St. Edmund the King and Martyr, 
‘ogrammegmombard Street, under the direction of Mr. C. E. Tutill. 

of “ DiMfhe music was of an elaborate character, and comprised, 
Serenademongst other compositions, a setting of the Magnificat 
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), Liszt’sffind Nunc dimittis in C by Mr. W. M. Wait (organist 
‘ Eroica’ ff All Saints’, Clapton), the solos in which were sung by 
>ert com-fMasters Dott and Davis, and the trio by Messrs. Dunand, 


















layed byMfutill, and C. J. Robinson. Mr. W. M. Wait presided at 
rg Sceneffhe organ with marked ability. A very eloquent sermon 
1or Sym. (Mas preached by the Rev. A. Ingleby. 

"in 
ind Herr 


THE Harvest Thanksgiving Services at Christ Church; 
Westminster Road, were held on Wednesday and Sunday 
enings, the 18th and 22nd ult. The selection included 
Prout’s Evening Service in F, Dr. Stainer’s ‘‘ Ye shall 


y Society BB rout s ’ , ; 
well in the land” (the solos in which were expressively 


c7th ult, 


Wagner ndered by Mr. George Whillier and Master Busby), 
by Miss@beethoven’s ‘* Hallelujah” chorus (‘*Engedi’’), Tallis’s 
- Walter (Festal Responses, and Special Psalms and Hymns. The 


husic (which was under the direction of the Organist and 
hoirmaster, Mr. J. R. Griffiths) was well rendered by the 
hoir, and satisfaction. The church was 


's ballad 
an, from 


rnament gave great 

th’s first pecautifully decorated, and the Rev. Newman Hall, LL.B., 
rer from pPeached on each occasion to large congregations. 

vo hours} Mr. Srockiey announces four Subscription Orchestral 
ition, 80 Moncerts at the Town Hall, Birmingham, which promise 
bly Was Mo be of the highest interest. The principal vocalists 
familiar fngaged are Mdlle. Avigliana, Miss Ella Lemmens, Miss 
hrough- Fleanor Farnol, Madame Patey, Mr. E. Lloyd, Mr. Maas, 


Mr. Frederick King, and Signor Foli. The solo violinist 
Wil be Mr. Carrodus, and Mr. Rowland M. Winn the 
ccompanist. During the series the following Symphonies 
will be played: Mendelssohn’s “Italian,” Raff’s ‘‘ Leonora,” 
ead Cowen’s “Scandinavian.” The band will consist of 
tighty performers. The first Concert was to be given on 
the igth ult., and the dates of the remaining three are the 
goth inst., January 18, 1883, and the following April 1g. 
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A Harvest Festival Service was held on the r2th ult. 
at St. Mark’s, Myddelton Square, when Weber’s “ Jubilee” 
Cantata was sung by an augmented choir. The tenor 
tolos were taken by Mr. Hanson, of St. Paul’s Cathedral ; 
and the singing of the boys, especially of the soloist, was 
much admired. Mr. Frank Austin, the Choirmaster and 
Organist, presided at the organ. The church was crowded. 


asses in 
) intro. 
mixed 








Ar St. Paul’s Cathedral a Harvest Thanksgiving Service, 
was held on Monday evening, the gth ult., when the church 
was attended by a large congregation. The music was 
sustained by the Cathedral and the Sunday Evening 
choirs, who sang the excellent plain Parish Church or 
Congregational Service, consisting of chants and hymns, 
which is employed on every Sunday evening through the 
year. The Medical Guild of St. Luke also held its 
Anniversary Service on the evening of the 18th ult., the 
feast of the Patron, when the musical arrangements were 
undertaken by the Gregorian Association, a small contin- 
gent from which was in attendance, conducted by Mr. 
Spenser Nottingham. 





At a Harvest Thanksgiving Service, held on Wednesday 
evening, the 4th ult., at the Church of St. John the Evan- 
| gelist, Westminster, a very creditable rendering of Mendels- 
| sohn’s “* Hymn of Praise”? was given by a mixed choir, 
| aided by the boys of Westminster Abbey, by whom the 
|treble solos were sustained. The service consisted of 
| shortened evensong, sermon followed by the ‘‘ Lobgesang,” 
land hymns—the congregation being exceedingly large. 
|The Cantata was accompanied by the organ only, the 

lady-organist of the church, Mrs. Bennett, keeping the 
| voices together, without the aid of a conductor, in a highly 
| commendable manner that did her infinite credit. 


THE annual Harvest Thanksgiving Service was held in 
Christ Church, Mayfair, on Wednesday evening, the 11th 
ult. Mr. R. Stokoe, Mus. Bac., Cantab., the organist and 
choirmaster of the church, presided at the organ. The 
musical portion of the service, which was carefully ren- 
dered, included a setting of the Magnificat and Nunc 
dimittis in B flat, by Mr. Stokoe, and two anthems, 
|** Praise the Lord” (Garrett) and ‘ Thou, O God” 
| (Greene). The preacher was the Rev. J. F. Kitto, M.A., 
Rector of Stepney. The service was brought to a con- 
clusion by the performance of a selection of organ music 
by Mr. Burnham Horner. 


Tue following are the names of the candidates who 
have satisfied the examiners at the Oxford Examination, 
Michaelmas Term, 1882: For the Degree of Mus. Bac.— 
*, O. Carr, New College; W. Claxton, B.A., Trinity 
College; G. Cockle, Exeter College; G. Emery, New 
College; Rev. J. H. Mee, M.A., Merton College; A. B. 
Plant, New College. For the Degree of Mus. Doc.— 


Edward Brown, New College; J. H. Gower, New Inn 
Hall; H. A. Harding, New College. Examiners: Sir 


F. A. Gore Ouseley, Mus. Doc., M.A., Professor; C. W. 
Corfe, Mus. Doc., Choragus; E. G. Monk, Mus. Doc., 
Exeter College. 

THE ‘ Orpheus Society,” established especially for the 
study of classical music, deserves a few words of warm 
welcome as, when the original prospectus of the Associa- 
tion was forwarded to us, we ventured to offer some 
remarks upon the method in which such a Society should 
be managed. By a communication just received we find 
that these remarks were taken in good part; and the pro- 
gramme of a Concert announced for the 26th ult., is in 
every respect so excellent as to warrant us in the belief 
that one more institution is added to the many pledged to 
protect and promote the growth of healthy musical art. 


t 


Tue Institute Choir and Music Classes at the Bow and 
Bromley Institute, under the direction of Mr. W. G. 
McNaught, have now commenced; and it is announced 
that Dr. Stainer’s Cantata ‘‘ The Daughter of Jairus,” 
Handel’s “ Judas Maccabzus,” and Gounod’s new Oratorio 
‘‘ The Redemption,” will be rehearsed during the season. 
An elementary singing class, for sight-singing on the Tonic 
Sol-fa method, an intermediate singing class, an advanced 
class for the study of difficult music in either notation, and 
a class for the theory of music are also formed at the 
institute. 


Tue Annual Harvest Thanksgiving Service was held at 
the Parish Church, Finchley, on September 28. The Ser- 
vice included the Magnificat and Nunc dimittis (Hopkins 
in F); Anthem, ‘ Ye shall dwell in the land” (Stainer) ; 
and the *‘ Hallelujah ” chorus (Handel), all of which were 
well rendered by the choir. Mr. A. A. Yeatman, Organist 





and Choirmaster, presided at the organ. 
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THE annual Harvest Thanksgiving Service at All Saints 


Church, South Lambeth, took place on Friday evening, 
the 20th ult. The choir, assisted by that of St. Philip’s, 
ixennington Road, sang in a highly commendable manner. 
The choral portion of the Service included the Magnificat 
and Nunc dimittis to Bunnett in F; anthems, ‘‘ Fear not, 
O land” (Lloyd), and ‘* O Lord, how manifold ”’ (Barnby) ; 
and Handel’s ‘‘ Hallelujah” chorus. Mr. W. H. Holmes 
conducted with his customary ability. A Concert in aid 
of the poor wil! be given at the Institute in connection with 
the church on Thursday, the 2nd inst. 


Harv! Thanksgiving Services were given on the 
Ist ult., at St. Luke’s, Berwick Street. The music was 
well rendered. In the morning, Garrett’s Te Deum and 
Benedictus in D, Prout’s Communion in F, Spohr’s 
‘As pants the hart” and Barnby’s ‘* Whatsoever ye 
would” and ‘* Not every one” were sung ; and in the 
evening, Calkin’s ly ervice in B flat; Gadsby’s ‘‘ Blessed be 
the name of the Lord” and ‘* The heavens are telling ” 
were the anthems, the latter preceded by ‘“ In splendour 
bright’: Gregorian Chants to the Psalms (special) and 
suitable hymns were also sung. 





succe 





A VERY ssful Harvest Thanksgiving Service was 
held at St. Anne’s, Hoxton, on Sunday, the 15th ult. The} 
Canticles were sung to chants selected from the ‘‘ Cathe- 
dral Psalter, and ‘Tallis Responses were used. The 
Kyrie and Sanctus were sung to Merbecke’s setting, 
remainder of the music being chief fly from Helmore. 
propriate sermons were preached by the Rev. 
man and the Vicar, the Rev. W. M. Puttock. 





Ap- 


cal 


The mus: 





arrangements were under the direction of Mr. George 
Dixon, the Organist and Choirmaster, Mr. E. Puttock 
being the Precentor. 

Tue Bermondsey and Rotherhithe Choral Association 






gave av successful Concert in the Drill Hall, on 
Se eptember 2 6, under the direction of Mr. Harding Bonner, 
assisted by the Royal Holdfast Hand-bell Ringers. The 
Choir sang several part-songs in a very creditable manner, 





| 


4 
| 


servatoir 
the | ee 


| 


D. H. New- | 


| earth.” 


On Saturday, the r4th ult., the Choir of St. James 
| Camberwell, gave a complimentary dinner to their] 
| Organist, Mr. W. H. 3amfo rd, and presented him wit 


and the bell-music met with great applause, and frequent | 


encores. 
Tonic Sol-fa singing was given by Mr. 
— ary of the Tonic Sol-fa College. 


Robert Griffiths, 


During the interval an address on the merits of | 


The accompanist | 


vas Mr. Stretton Swann, Organist to the Bermondsey and | 
Rodhasiliee Choral Association. 
THE accounts of the late Hereford Festival are now 


made up, and it appears that out of the credit balance of 
1879 the Stewards have bought the materials and fittings 
of the temporary orchestra, which will save them consider- 
able expenditure on future occasions. This has reduced 
the amount in hand from £101 os. 2d. to £43, which will 
of course be carried forward. The sum Collected at the 
doors during the’ present year’s Festival is £867 5s. 2d., 
but this may still be increased before remitting the share 
of the amount to each of the three dioceses. 


A prospectus has been forwarded to us announcing the 
fourth season of the Subscription Smoking Concerts at the 
Cannon Street Hotel, with a choir of male voices and the 
following instrumental soloists: M. Victor Buziau (violin), 
M. Albert (violoncello), Mr. E. H. Manners (French horn), 
Mr. Leonard 3eddome (clarinet), Mr. L. W. Hardy 
(cornet-a-pi sion), Mr. Fountain Meen, and Mr. A. Izard 
(pianoforte). There will be five Concerts during the season, 
commencing on Tuesday the 7th inst. 

On the Sth ult., a Harvest Festival Service was held at 
St. Saviour’s Church, Brockley Hill. The choir was very 
efficient, and the music was well rendered. The anthems 
were “O Lord, how manifold” (Barnby) and *“* The Lord 
hath done great things’? (Smart), the solo in the latter 
being well sung by Master Harry Tebbutt. Mr. W. Hart 
presided at the organ, and gave a Recital after the evening 
service, consisting of works by Handel, Mendelssohn, Bach, 
Spohr, Batiste, Smart, Kc. 








Tue Sunday morning celebration of the Harvest Festival 
services at St. Saviour’s Church, Herne Hill, took place 
on the 8th ult. The Te Deum and Jubilate were sung to 
Smart in I’, and the anthem was Sydenham’s “O give 


thanks.” The singing was worthy of commendation 
throughout. Mr. Boardman presided at the organ. 


i] 
| 











An Evening Concert was given at Barnsbury y; 
Islington, on the 11th ult. The programme was under 
direction of the Cornelius Musical Society, the orchestr 
which performed several selections; and songs were 
given by Misses Ethel Harwood and Gordon, Meg 
Banly, A. Probert, H. Moynihan, Thorne, Warne and 
H. Mason. An operetta, supported by Mesdames Stari 
and Crook and Mr. Crook, was also performed with m 
success. 

































































Tue Ebury Glee Union gave the first of a series 
Smoking Concerts at ‘The Restaurant,’ Westr 














Chambers, on Saturday, the rath ult. Herr Carl Schn 
was deservedly encored for his violin solo, as was al 
Mr. T. Williams for a solo on the Eng! conc 
The glees and part-songs were well rendered. 1 
soloists were Mr. Peacock, Mr. F. W. Deacon, a 
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Mr. A. Roach, all of whom were highly successful. 
G. Winny ably presided at the piano. 

Tue Blackheath Conservatoire of Music, under the pggmoun' 
sidency of Mr. Henry Hersee, announces a highly casgunth th 
factery list of professors in every branch of the art, aggne 1 


will no doubt prove a boon to the musical residents oft 
locality. One important feature of the Institution is th 
there are meetings for Orchestral practice (under thea 
conductorship of Mr. Alfred Burnett), which 

attended by amateurs who are not students of t 
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ksgiving Servic were 
Thomas's Cl inong Elm Road, on Friday 
tember 29, and throughout the followi g 





of the evening services being full choral. 
Canticles, Oftertory »Ci kin in G ; anthems, 
“O Lord, how manifold,’ > and Calkin’s ** Thou visitest ¢ 

There was a numerous and efficient choir, d 
the sian was crowded on each occasion. 


¢ 
5 &C 

















testimonial, consisting of a handsome marble clock 
pair of vases, in recognition of his services during 
twelve years. The following week the Vicar and 
wardens gave him a valu: ible dispatch- box and 


desk combined. 

THE Brondesbury Philharmonic Society ar 
its prospectus for the fourth season that two Concerts 
be given, the rehearsals for which have now comm 
The Society will continue under the able conductorshi 

Mr. Frederick Walker; and the orchestra, formed last} 
and conducted by Alfred Laubach 
servatoire and Gewandhaus Concerts, Leipzig), will 
attached to the Society as before. 

Ir we understand, extremely doubtful whether \ 
shall have German Opera at all London during ne 
season, Her Majesty's Theatre and Drury Lane being] 
unavailable. It is a matter to be regretted that Italia 
Opera should be enabled to reign supreme by the facté 
rivals being precluded from competing with it; but wea 
glad to learn that at Easter Mr. Carl Rosa will enter upo 
his season of English Opera at Her Majesty’s Theatre. 

A Harvest Festival was held in the 
James’s, Clerkenwell, on the 15th ult., 


Herr 


is, 


church of & 
follc owed by a Servit 


of Song on the 17th, when Haydn’ s Creation” wa 
admirably rendered. The solo mance: were Miss Emig 








Paget, Mr. Paget, and Mr. Millward, all of whom wet 
highly efficient. ‘O lovely peace’? was well sung by Ms 
Haigh and Miss Davey, members of the choir. Mt 
Robinson presided at the organ. 

A very handsome drawing-room clock was presented t an ar 
Mr. J. Baptiste C.lkin on Saturday evening, the 21st uty) w 
by the ladies and eeacemes of his church choir SH dece: 
Thomas’, Elm Road). The ceremony, which took place Perio 
the vestry, was graceful lly conducted by the Rev. H. Waltéf inten 
Reyno Ids (Vicar), the churchwardens being also present. Will, 

MeENDELSSOHN’s “ Lauda Sion” will be performed wit hand 
orchestral accompaniment at St. John’s Church, Horsel M 
down, on the occasion of the Harvest Festival on the 104 _ 
inst., under the direction of Mr. Richard Lemaire, tle} Wed 
organist and precentor of the church, Han 
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Tue performance of ‘* The Redemption” which takes 
lace to-d ay at the Royal Albert Hall is likely to be the 
ost perfect and interesting which has yet been given of 
is great work, the size of the building enabling the 
pmposer’'s intentions to be carried out in a manner which 
bsnot been possible elsewhere. A special feature will | 
the rendering of the last chorus in the second 
brt of the ‘wotk, ‘Unfold, ye portals everlasting,” in 
music assigned to the celestial choir will be 
j forty to fifty boys, who will be 
The solo singers 
Santley, Madame 
ssett, Mr. Edward Lloyd, Mr. P tt, » and Mr. Santley ; 
1 
very great, nee urly all the tickets i g been scld some 
ys since. 
WE are informed that the Council of the newly formed 
cred He urmonic rongpiee 4 have already secured support 
to over £1,500, and are accordingly proceeding 
ith the ie to continue the Society’ s Concerts. 
ihe first general meeting of the Society will be held on 
iday evening, the roth inst., in the large room of the 
pciety of Arts, John Street, Adelphi. The chorus re- 
barsals will commence on Friday evening, November 17, 
the Neumeyer Hall. Mr. W. H. Cummings has kindly 
Dnsented to conduct the chor ral meetings, and the super- 
pfendents 0 ¢ of the old Society have prott fered their valuable 
eretofore. 
A SELECTION of the articles from the pen of Mr. Francis 
ueffer the distinguished musical critic, which have ap- 


ared from time to time in the columns of The Times, | 


dother important journals and magazines, has alre< 

da large circulation in this country in the form of a 

ume entitled ‘ Musical Studies.” This volume has 
ured in Italy, the translation having been ad- 
> by Signor Visetti, the well-known teacher of 


Aseries of Free Concerts are being given on Tuesday 
enings at Whitefield’s Tabernacle, the first having taken 
aceon the 3rd ult. The programmes comprise a variety 
music, both sacred and secular, and while being ofa 
pular character, are decidedly high-class in tone. A 
mber of well-known artists have appeared, and large 


Midiences have attended on each evening. The concerts | 


hich will continue until March, 1883) are ur the 
rection of Mr. Dorey, the organist. 


On Wednesday evening, the 25th ult., the Walworth 


horal Society, now numbering 140 voices, opened the 
ason by a performance of Dr. Sloman’s ‘ Supplication 


d Praise.” A selection from ‘“ Israel in Egypt,” and | 


Mendelssohn's ‘‘ Hear my Prayer,” formed the second part 


Madame Jarratt and Mr. H. Blower, in 
eir respective solos, were very successful, and Mr. Curtis 
pprducted in a most efficient manner. 


onductor, Mr. 3arnby. The curiosity to hear the work | 


Tue third of the series of Monthiy Or 
the Church of St. John, Waterloo Road, i 
to-morrow (Thursday) evening, after the evening servic 
which concludes at about 8.30 p.m., by Mr. Humphrey J 
The second Recital was n by Mr. Frederic! 
1 ye, Organist of Croydon Parish Church, on 
Tucan evening, the 5th ult. 
Tue London Church Choir Association Festival take 
e on Thursday evening the 2n Lu 
ithedral. Mr. A He Dos 
i in B flat) of the Te Deum, > 
vener and Co., is—with the sption of the chants 
in-tunes—the only novelty in the music of the 


SDERICK W. HoLpER anno a Concert 
Artillery Barracks, Hull, on the Sth inst., in aid of the 
ds of the Royal College of Music, for which he has 
secured the services of Mr. Charles Hallé as Conductor, 
and Miss Jt Gaylord as solo vocalist; accompanist, 
Mr. J- W. Hudso yn. The orchestra will be entirely com- 
posed of the band of Mr. Charles Halle. 

THe Gold Medal for Pianofortes at Chri h 
bition, New Zealand, has been awarded to P. J. S 
and Sons, of 3 and 4, Princes Street, Oxford Street, 
their Patent Iron-Strutted Pianofortes ; and all the instru- 
ments exhibited by this firm have been sol 

Mr. RicHarp LEMAIRE, Organist and Director of the 
|Choir of St. John’s, Southy » ha been appointed 
| Choirmaster of the Chelmsford Choral Associ i > 
lcession to Mr. G. C. Martin, B 
Organist of St. Paul’s Cathedral, v 





| THE second season of the Civil Service Vocal Union 
| commenced at Somerset House on the roth ult. The 
ill comprise three Smokin yncerts an 

1 ig The duties of Cond r are agai 

the able hands of Mr. J. H. Maunder. 
A very effective organ, by Mr. Tho: 

29, Minories, has been erected at Imn 
Lane, West Brixton. It has two m 
of full compass, with eighteen stops, 
front pipes. 





REVIEWS. 


Mozart. By Otto Jahn. Translated from the 

y Pauline D. Townsend. With a Preface by 
George Grove, Esq., D.C.L. In three volumes. 

| Novello, Ewer and Co. 
In his preface to this work, Mr. George Grove says 

‘* The book has been long familiar to me, and I regard its 
appearance in an English dress as an event in our musical 
history. It will be a great boon to students and lovers of 
music, and it shows how much the study of music has 


.| advanced among us when so large and serious a work is 


cftince 2 as ; attr: active as ever. During the present season 


he organists have included Dr. Bridge, Messrs. Walter 
; urpin, J. G. Wrigley, and Dr. A. L. Peace, 
@ Glassow; during the present month Dr. Stainer, 


i W. T. Best, ‘Stimpson, and others will play; and 
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December Mons. Alex. Guilmant will give two Recitals. 
We understand that the gifted baritone, Herr Max 


“pF riedlander, has been engaged by Mr. Charles Hallé for | 


¢ Gentlemen’s Concert to be held at Manchester next 
onth. Herr Friediinder, who recently gave a concert 


{, _ as > 
“at Frankfurt, in conjunction with the pianist, Herr Max 


chwarz, is very highly spoken of in Eecuin papers as 
# artist of great vocal and intellectual attainments. 

| We regret to hear that Dr. E. G. Monk's state of health 
ecessitates his taking complete rest for a lengthened 
eriod, and he has already started for Rome, where he 
tends residing for some time. His dutiesat York Minster 
wh in the meantime, be discharged by Mr. W. H. Gar 
n 

MENDELSsouN’s “ Hymn of Praise” was sung after 
Vening service at St. Margaret Pattens, Rood Lane, on 

jednesday evening, the 18th ult., on the occasion of the 
atvest Festival. 


sufficiently appreciated to repay the heavy expense at- 
tendant on its translation and publication.” These w ords 
suggest a thought which must occur to the mind of every 
amateur who, not being a reader of German, has long 
regretted that the masterpieces of musical bi — é 

sealed to him, and who has often been told that nos 
cient public exists in this country to warrant the co 
producing them in the vernacular. For ao uch music- 
lovers have heard with desire, and well nigh despair, 
not only of Jahn’s ‘ Mozart,” but the still incomplete 
‘ Haydn,” by Pohl, and other monuments of true German 
research and conscientiousness in the d of musical 
literature. There never was, however, any occasion for 
despair. Slowly, perhaps, yet surely, a musical reading 
public has formed itself; and the freq appearance 
in English of works like Schumann’s collected essays 
and criticisms and Wagner’s *‘ Beethoven ’”’ gave earnest 
of a time when still “oreater things would be done. 
That period has arrived—the three handsome volumes 
before us are proof of it, and we shall be greatly mistaken 
if their success do not demonstrate the absence of any 
reason why English amateurs should, in regard of musical 
literature, be less fortunate than their German brethren. 
An English reviewer is not likely to forget that we have 
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long had a biography of Mozart from an English pen, and 
one which, til] Jahn’s work appeared, was as good or better 
than any other in any language. To this Herr Jahn him- 
self bears testimony, and we are glad to reproduce his 
remarks concerning a literary effort so creditable to our 
country :— 

‘* Holmes has arranged the essential portions of the cor- 
respondence with intelligence and discrimination, and has 
connected them by a narrative built upon previous notices ; 
he has thus produced a trustworthy and, as far as was 
possible, an exhaustive account of Mozart’s life... . He 
undertook a journey through Germany to inspect the 
original manuscripts in Andre’s possession, and to collect 
stray oral traditions. He took care to make himself 
acquainted with musical literature, and the result is a 
work which must be considered as the most trustworthy 
and serviceable biography that could be produced by a 
skilful employment of the means generally accessible.” 

To the foregoing Herr Jahn adds: 

‘Holmes has not attempted to draw from hitherto un- 
known sources; he neither carries his researches to any 
depth, nor offers any original opinions or explanations.” 

In these words, read inversely and applied to Jahn, we 
have a succinct statement of the features which most distin- 
guish the voluminous biography under notice. ‘* The task I 
proposed to myself,” writes our author, ‘‘ was a thorough 
investigation of the sources available for a trustworthy and 
exhaustive account of Mozart's life, with special reference 
to all that was calculated to affect his moral and musical 
development in the general conditions of his time, and in 
the local and personal circumstances which influenced 
him ; and, in addition, a history of his development as an 
artist, and a characterisation of his artistic performances, 
as comprehensive as a thorough study and appreciation of 
his compositions could make it.” From this it fol- 
lows that an exhaustive review of the work would 
consider the contents under three heads —first, Mozart 
as man and artist; second, Mozart’s works; third, 
connected persons and circumstances. Jahn himself, let 
us add, has made no such formal arrangement. Indeed, 
the order of his materials seems at times quite arbi- 
trary; but this is only in seeming. As a rule, to which 
scarcely an exception can be discovered, his essays on, 
say, ‘* Mozart as an Opera Composer ”’ or * Mozart and 
Freemasonry ”’ come at the right time for a complete under- 
standing of their significance. Anticipating an objection 
that the great divisions of his subject should have been 
kept separate and not dovetailed, our author says: “No 
side of this task could be treated altogether independently, 
both the researches and the remarks resulting from them 
touching now one, now the other; in the biography, as in 
the individual, the artist and the man are indissolubly 
united.” 

Herr Jahn tells at length how laboriously he strove to 
get at facts. That he exhausted the available literature of 
his subject goes without saying; but not content—indeed, 
extremely discontented—with this, he went to Vienna and 
ransacked the Imperial city; thence to Salzburg, exploring 
the Mozarteum to its last letter, and puzzling the landlady 
of the Golden Ox by writing from morning till night in 
his room for three weeks. Next he lived in Andre’s house 
at Frankfort for five weeks, surrounded by the composer’s 
manuscripts; and so, by indefatigable, patient labour, 
overlooking nothing that had even a remote connection 
with his theme, he brought together perhaps all there is to 
know concerning his hero. For this monumental achieve- 
ment Herr Jahn deserves and enjoys the thanks of the 
musical world, and will be gratefully honoured by future 
generations, who without him would have but a dim and 
imperfect view of the greatest absolute musician that ever 
lived. 

The space at command here altogether forbids any 
attempt at noticing in detail the contents of these volumes. 
For such a purpose nothing short of a series of articles 
would suffice, and we must be satisfied, therefore, to take 
a few passages, considering them as representative of the 
whole. From the chapters devoted to Mozart’s person- 
ality, that on his connection with Freemasonry may be 
chosen as typical. It begins with a sketch of the circum- 


stances under which Freemasonry flourished in Vienna, 
and then discusses the reasons which may have led 








Mozart to become an enthusiastic member of the brotheh err 






hood. The thing was fashionable at the time, but Jak ‘mse 
believes Mozart’s motives to have been quite disinterest aly 
springing from “his genuine love for mankind; onve 






warm sympathies, both in joy and sorrow; his since 
desire to help and benefit others, which amo 
even to a hg ang ty and perhaps the greatest attract 
of all would be the satisfaction of his truly exceptio 
longing for friendship.”” We are assured that earnest e 
deavours after freedom of moral and intellectual develo, 
ment were at that time the special characteristic of Fre 
masonry in Vienna, and Herr Jahn holds that the effect 
his connection with the Order are plainly discernible. 
earnestness and devotion appear in a letter written; 
persuade his father to join, and are witnessed by the orat 
pronounced after his death. This is given, and formsa 
interesting part ofthe chapter. ‘‘ He was a zealous support 
of our order,” said the speaker. ‘ The main features of 
character were brotherly love, devotion to the good cay 
benevolence, and genuine satisfaction in using his talent 
the good of his fellows. He was estimable alike as husba : fou 
ec: 
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father, friend of his friends, brother of his — bl 
wanted only wea!th to make hundreds happy after his 
heart.” Jahn then goes on to show the influence of Fre 
masonry upon Mozart’s compositions as _ illustrated 
‘* Die Zauberfléte” and many other works. Even t 
brief reference to the scope of the chapter sufficiently sho 
the thoroughness with which Herr Jahn does his wo 
In fact each phase of the subject as it appears opens up, 4 
to speak, a complete world, full of varied interest a:}f 
worthy of separate study. 

Turning to what we have called the second divisi 
the work, we find all the musical forms in which Mo 
genius asserted itself treated elaborately. Operas, mass 
orchestral and chamber music are criticised with plentify 
use of music type, and the temptation is great indeed tf 
follow Jahn into these disquisitions. The general reade ‘ons. 
would, perhaps, seek first for information concerning sud 
points as the authenticity of the so-called Twelfth ‘Madi 
and Mozart’s share in the ‘‘ Requiem.’’ The first of theggy:. 
is dismissed in a foot-note as something “ given out in hig 
name in which he had little part.’”” On the other handy 
the vastly more important second subject is treated at dup 
length, and apparently cleared up for good and all. I§ 
appears that the “* Requiem” and “ Kyrie ” were write 
out in full score by Mozart—‘‘ there can be no doubt ab 
that,’ says our author. The ‘‘ Dies Ire” was sketch 
with the voice part complete and ample indications ing 
filling in the instrumental parts, as far as the words “ Isfg; 
dicandus homo reus.”” The ‘‘ Domine Jesu Christe” avg§, 
‘“‘ Offertorium”’ were also left virtually finished like 
“ Dies Ire.” This, as far as can positively be known,i 
all of the work with which Mozart had to do; but Her 
Jahn conjectures, and in his analysis gives reasons bast 
on the score, that Mozart may have detailed his planst 
Siissmayr, or perhaps left some small scraps of paper 0 
which he had jotted down ideas. Scraps of some kit! 
certainly came into his possession after Mozart's death 
Mozart’s widow, anxious to obtain the price of the wot 
from the famous unknown, gave the MS. to Eybler fi! 
completion, as a document here duly quoted goes to provt 
and when he abandoned the task, transferred it t 
Siissmayr. So far, all was straightforward, assumisi 
that Madame Mozart did not intend to palm 0 
the music of another man as that of her late husbani 
Now, however, complications began. Siissmayr copie 
out all that Mozart had left incomplete so that tw A thes 
handwritings might not appear on the same page; thf? their 
filled in the blanks of the score, and composed thf) 
remaining numbers. The MSS.—Mozart’s and Sis 
mayr’s—were then put together and handed over to th 
agent of Count W alsege, who, curiously enough, hep T. 
commissioned the ‘‘ Requiem” under such mysterious ¢i 
cumstances in order to pass it off as his own.  Coutlhy 
Walsegg, intending to deceive others, was deceived himsel> fact 
Siissmayr’s handwriting closely resembled Mozart’ s, ant 
he perceived no difference, and therefore saw no reas! 
for suspicion. All this, with much more, is set fort 
minutely by our author, who quotes an array of authoritie} 
imposing enough to carry conviction with their very namé}? 
In the minuteness here displayed we have an example y 
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ert Jahn’s uniform method. He takes nothing for granted 
imself, and does not expect us to do so. His extended 
alyses of the master’s great works must, as far as they 
onvey opinion, be taken as opinion and no more; but he 
ows himself an intelligent and learned critic, and com- 
Mands our respect even where he fails to influence our 
judgment. 

As already intimated, these volumes are valuable for the 
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earcely required. As may be imagined, crowds of figures 
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adorned with several portraits of Mozart, taken at dif 











’ Mozart’s sister, another on arrangements of his 
ic, and a third on the master’s portraits, while 





music, 
gives a complete catalogue of his works. 
@pecially compiled and copious index delights the eyes of 
4 ) Zs f ) 

tudents; and last, but far from least, the translator has 










ce of Free Geproduced Jahn’s German in clear and excellent English, 
ustrated i Much as it isa pleasure toread. Need we add that these 
Even olumes should find a place in every musical amateur’s 
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Robert Schumann's. Von Philipp Spitta. 


pens up, de ; t 
Breitkopf und Hartel, 1882. 





terest are 

& Tus isa separate publication, in the original German, 

“if the article ** Schumann” contained in Grove’s * Dic- 
fonary of Music and Musicians,’ to which most of our 

®eaders will naturally turn in preference, although there is 

freshness and ectness in the author’s diction which 

i bly lose somewhat in even the best of transla- 
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Mions. In its present form the essay is published as one of the 


elfth Mach 


ischer Vortrige’) edited by Paul Graf Waldersee, to 
rst of the 


hich many eminent writers, chiefly German, have already 
ontributed, and which is still in progress. In a short pre- 


teresting series of musical discourses (‘‘ Sammlung musik- | 


oo ha @ace Herr Spitta—the well-known Berlin professor, and | 
* at dase uthor of the standard biography of Johann Sebastian Bach, | 
nd all. Weviewed in this journal some time since—mentions some 










sire mf the reasons which have led to the separate issue of his | 
oubt abotierticle in German, which here occupies about a hundred 













: h . 1 1 
> sketch ages of exceedingly clear type. ‘*I should never have 
eno hought,” the author says inter alia, “‘ of publishing this 
ords “ ItM@ittle work had I not been enabled to add some new infor- 


mation here and there to that furnished in Wasielewski’s 
xcellent book on Schumann. A considerable number of 
Rnpublishea letters were at my disposal, as also some 
“Bymusical autographs of the composer, from which I was able 
mto gather several fresh facts. 
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sof Schumann during his lifetime, had afforded mean oppor- 
jtunity of collecting characteristic details from verbal 


ithe composer’s career, both in its public and private aspects, 
jare published here for the first time, while the author's 
senthusiastic appreciation of Schumann’s individuality and 








“Bx attistic importance imparts a sympathetic warmth to the 

in? . . ° 
a i“Lebensbild’ which he has drawn, and renders it most 
palm Ofattractive reading. The book, like its predecessors of 


husbani 
yr copie 
that tw 
ge; th 


jthe same series, is most artistically ‘ got up,” and we take 
Mthis opportunity of drawing the attention of our readers to 
ithese publications generally, which have already reached 
i their thirty-cighth number with the present volume. 
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Transcription of Mendelssohn Bartholdy'’s Prayer from 
the Opera ** Melusine.” 

Transcription of Mendelssohn Bartholdy’s Song of Love. 
Arranged for the Piano by S. Kahlenberg. [B. Williams. ] 
‘|, We have often called attention in this journal to the 
“'} ‘act of musical publications being issued—sometimes with 
“}) and sometimes without the name of the arranger—in which 
the notes of many of our eminent composers are made to 
, Sve a purpose utterly foreign to that intended by their 
/ authors. Words, for example, have been fitted to Mendels- 
| Sohn’s “Songs without Words”; themes by Beethoven 
set to commonplace verses by commonplace poets; and 





set fort 
ithoriti¢ 
y namés 
ample «i 








stradition.” Accordingly, some interesting data concerning | ns. ; ‘ " 
| retaining all the salient points, and reproducing, as well as 


| 





% cht incidentally thrown upon a host of persons and things | 
|of Mozart’s ‘* Zauberflote’’; 






most of them more or less known to fame, pass before the | 
| as to sign a great artist’s name to m 
rtis clearly shown, as far as consonant with the scope | 
pf the work. There remains to add that the volumes are | 


4 
cas 


| Milan publisher’s 


' name of the author of the poetry of the second song (whic 


pianoforte works by classical writers transposed, altered, 
and even added to, without any intimation that they have 
been in the slightest degree tampered with. In every one 
of these cases, however, we are enabled to trace their 
origin; and all we have to complain of, therefore, is the 
tacit admission of a pernicious custom in music which 
certainly would not be tolerated in literature. The 
“ Prayer” in the arrangement before us isa garbled version 
of the March of Priests which commences the second act 
but as we will not do the 
‘transcriber’ of the piece the injustice of supposing that 
he could so far transcend all the offences above mentioned 
usic which he never 
wrote, we must presume that he has not only discovered an 
opera by Mendelssohn called ‘‘ Melusine,”’ but that in this 
work the composer has wilfully taken a March by Mozart 
as the subject of a Prayer. This matter requires clearing 
up forthwith; and as the ‘Song of Love” is also known 
trust that he will 
without delay inform us by what acci he lighted upon 
works which have so long eluded the research of the most 
ardent lovers of Mendelssohn’s music. 
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That Day. Song. Frederick E. Weatherly. 
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by 











Music by F. Paolo Tosti. 

I will suffer silently. Words Music 
by L. Denza. [Ricordi, 

Signor Paoto Tost! is 1 } nis Way as a 





¢ agency of the 
it; and although 
musical pretence, 
ympathetically 
doth with singers 
commend The 
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song-writer in this country, th 
London est 
the composition before us has but s 
it is so simply written for the voice, 
accompanied, as to ensure its acce 
and listeners, to whom we cordi 





it. 
and ‘* Henders- 
immortalised by 
( istration; but the 
refined and expressive 
assuredly earn popularity with 
1 unafiected specimens of this 
class of music. Both these songs are published in fou: 
keys, so as to render them available for any kind of voice— 
a proof that, unlike the writers of a past age, the composers 
chi 


is spelt **‘ Enderssohn” on the title- 
sohn”’ inside) will scarcely, we think 
the verses he has supplied for m 
composer has produced a real 
ballad, which will most 
all who love melodious and 
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have not thought out their vocal phrases in any particular 
register. 
Yellow Fasmine. From the Suite “ The Language ot 


the Flowers.’ Composed by Frederic H. Cowen. Arranged 


| for the Violin and Piano by Berthold Tours. 
| Metzler and Co. } 


A personal intercourse, | 
moreover, extending over some years, with intimate friends | 








Mr. Cowen’s charming orchestral Suite ‘*‘ The Language 
of the Flowers”’ (so successfully performed at the recent 
Birmingham Festival) is certain of a cordial reception 
wherever it is heard; and we heartily welcome, therefore, 
this number (which received an enthusiastic encore at 
Birmingham) in a shape easily presentable in our drawing- 
rooms. Mr. Tours has very skilfully adapted the piece, 


his means would permit, the many beautiful orchestral 
effects with which the composition abounds. We recom- 
mend this arrangement with the utmost confidence to those 
who have, as well as to those who have not, heard the 
work from which it is transcribed. 

Tell me where is Fancy bred. A Part-Song or Glee for 
four voices. Poetry by Shakespeare. Composed by Ciro 
Pinsuti. | Novello, Ewer and Co. | 





THIS song was composed expressly for an amateur per- 
formance of ** The Merchant of Venice” at St. George’s 
Hall in April last, and pleased so much as to be enthusias- 
tically encored. It is now published for male voices (as it 
was originally sung), and also transposed and arranged for 
mixed voices. The spirit of Shakespeare's verses has been 
thoroughly caught by the composer, who, we need scarcely 
say, evidences in all his writings the sympathy of a poet 
with the skill of a musician. Choral Societies will, we are 
certain, be extremely gratified with this latest addition to 
the rapidly increasing stock of part-music which has already 
been enriched by so many high-class compositions from 
Signor Pinsuti’s pen. 
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ninteresting collection of autographs recently sold by 
tion at Munich included those of Haydn, Mozart, and 
per, which realised the following prices, viz.: Mro2, 
2,and M52 respectively.” 
Another valu able collection of autographs of musicians 
fi poets was recently placed under the hammer by the 
, of Liepmannssohn, of Berlin, It comprised letters, 
.from the pens of Beethoven, Cherubini, Spontini, 
yerbeer, Gounod, Tartini, Weber, Mendelssohn, Zelter, 
ksini, Schumann, Wagner, and other composers, 
ides those of numerous literary celel including 
arles Dickens. Amongst the most interesting numbers 
d were : Symphony of Mozart’s for M1005, 
ethoven’s setting to “Freudvoll und Leidvoll” from 
” for M500, three manuscripts by Mendelssohn 
5, and M4 oo respectively, an tograph by 
Ryerbeer M15, and one by Spohr Mros5 
Mr. E. D’Albert, who ha been 
s German towns, has met everyw! 
#husiastic recept 10n. 
he Leipzig S \ new operas 
ich have appez ured during the last a very small 
mber only have succeeded in establishin g themselves per- 
nently on our lyrical stage. Among them Bizet’s * 
n,’ Goetz’s ‘ The Taming of the Shrew,’ Goldmark’s 
igin von Saba,’ Brill’s ‘ Das goldene 
s‘ Der Rattenfanger von Hamelin, 
st-mentioned works, althoug! 
h equal success, posse 
scome either at once 
t répertoires, or at all events to 
mtime to time. Of Wagner’s ‘N 
Jalkire” alone has so far succeeded 1 
ppertoire-opera’ on the comparatively 
vet, the entire work has been prox luce: 1 
pee i theater at Hanover recommenced its per form. | 
ces, last month, with Gluck’s ** Iphigénie en Aulide.” 
e first performance at Leipzig of Ri 
Mie Maccabier” is to take place on the 
ne work ewise shortly to be produced at 


A 
“i 


au 


n 


lately 


most 


savs: 


ears, 


fe 


Kreuz,’ 
take the first rank. 
not everywhere 
st sufficient 

vith the 

be performed 
ibelungen Tetralogy’ 
n becoming a 
tages where, 


ic ebage 


5 


4th inst. The 


is like 


known concerts of the ‘I 
ssumed 

n virtu 

Qu artet 

of ni is instrument, é 


The well- ty o 


ker, the eminent violi 
famous * llorentine 
for the teaching 


arty,” | 


ain, , 

e hitherto accompanied him on his concert-tours 
anne, Hans, and Hugo, 
ntal tric nu 


> V1Z., 


, and continue their artist 
world, 
ohannes Brahms ha t 
quartet, and the “ Parzenlie 
.” for chorus and ‘orchestra. 
urmstadt Musik-Verein, for many y 
le direction of Herr C. A. Mangold, 
onth, the fiftieth anniversary of its foun 
pformance of Handel's ° me icsinggontennly least. 
L 


meted 
in these columns 


ears under the 
celebrated, 
Jation with < 


5 sation ent titled Padag Gisc 

Kla ter-Unterrichte, issued under 
Aloys Hennes, the e1 nt profe 

€ pianoforte at the Xaver Scharwenka Conservatorium of 

Belin. This os periodical will, we are now in- 

2 present year in book 

il prove a valuable compendium alike to pupils 

i , as illustrating practically 

yoted by the 


he 
the 
of 


‘S im 
ssor 


Sg ali 
' ell. known — -Unterrichtsbricfe, edi y H. Mann 
imer, has been published by Novello, Ewer nad “a 
The followin g, according to the Wiener Signale, are the 
orks to be produced during the present season by the 
hilharmonic Society of Vienna: Ciaconna Bach, in- 
tumented by Raff); Overtures “ Coriolan” and ** Leonore,” 
2; Syn mphonies No. 2, 3, and8 (Beethoven) ; ‘‘ Romeo 
and Juliet,’ ’ three scenes (Berlioz); Serenade No. 1 (Brahms); 
i rtur res | ‘‘Faniska”’ and ‘‘ Der portugiesische Gasthof” 
** Legenden ” (Dvorak, first performance) ; 
(E sser) ; Serenade No. 2 (R. Fuchs); Overture 
Venls (Gade) ; Symphony ‘ Landliche Hoch- 
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roldmark) ; Two Symphonies | H: 2 
(Lachner); Syr nt Bot No. 3 | Mendelssol! 
** Jupiter” (Mozart) ; Symphony in G mi 
performance); Symphony, D major (Schubert, 
mance); plete **Genoveva,”’ Symphe 
mann); Symphony, C minor (Spohr); Ov 
III.,””’ Symphony No. 2 (Volkmann) : 
(Bruckner, first time); and Pieces fo 
(x yer, first time). 
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The composer is said to be completing a new « 

s, entitled ** Manon Lescaut,” which i 
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a An interesting arti icle on** Liszt as an .A 

| pen of M. Adolphe Jullien appeared in 
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In consequence of the unfavour “bie result of 
| last season, the Concerts Populaires of Brussels will be 
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At National Theatre Pracue 
‘** Dimitrije’’ was produced last month for 
and was most enthusiastically received 
| fourth acts more particularly having crea 
|impression. ‘The libretto of the work is 
Madame Czerwinka. 

Under the heading of * Music as aid to Labour,” a 
correspondent writes to us follows: he Ipoca ot 
Madrid states that the Government ha ised to 
permit the opening of the Royal Theatr should 
have taken place on the 7th ult., pending the completion of 
certain alterations of a precautionary nature in case of fire, 
workmen with a taste for music were selected, and certain 
of the band were employed to stimulate their labours with 
a brisk march. When the orchestra had struck their last 
chord, and the workmen their last blow, the Government 
inspectors on their re-entry were received to the strains ot 


rf 


n 


c 
| t 


of opera 
first time, 
first and 

marked 
m the pen of 


the 


an 


as 















620 


THE MUSICAL TIMES.—Novemcer 1, 1882. 

















the March from‘ Le Prophéte.’ The same night (8th ult.), 
the season commenced with ‘Les Huguenots,’ which, 
however, was somewhat coldly received by a very thin 
house, a circumstance with which, says the Efoca, the 
religion of the hero may have had something to do.” 

At Lyons the phenomenal tenor voice of a journeyman 
blacksmith, named Desflages, has attracted so much at- 
tention that the municipality of the town have granted 
him the necessary means for the training of his rare gift. 

A new operetta entitled ‘‘ Los Hijos de Madrid,” com- 
posed by Senor Cereceda, was recently produced at Sara- 
gossa with much success. 

At the Euterpe Society of Barcelona a symphonic poem 
in five movements, entitled ‘‘La Primavera,” by the 
Maestro Rodoreda, was performed for the first time, and 
met with an enthusiastic reception. 

The Florentine orchestra, consisting of seventy mem- 
bers, amongst them twelve solo instrumentalists, is just 
now engaged upon an extensive concert-tour in Austro- 
Hungary and Germany, under the direction of the Maestro 
Enea Brizzi. 

The ceremony of unveiling a monument erected to 
Bellini at his native town of Catania has been postponed 
for a year in order, it is said, to combine with it the in- 
auguration of a theatre, now in course of construction, 
which is to bear the name of the composer of ‘‘ Norma.”’ 

The unveiling of a statue of Spohr, which was to have 
taken place at Cassel last month, has likewise been post- 
poned until April next. 

In Marianne Schénberger-Marconi, whose death is 
announced, on the gth ult., at Darmstadt, at the 
extreme age of nearly ninety-eight years, one of the most 
remarkable contralto singers of her day, the acknowledged 
rival of a Catalani and a Pasta, has passed away. 
Marianne was born at Mannheim during the classical 
period of the Mannheim stage, where, as a child of nine 
years, she commenced her artistic career, her father being 
an Italian by birth, engaged as a contrabassist in the 
orchestra, and her mother a German. The fame of her 
splendid voice having reached the ears of Cherubini, then 
the director of the Vienna Opera, he succeeded in engaging 
the young artist for that institution where she achieved a 
series of triumphs. As Madame Schonberger she sub- 
sequently extended her fame over all the principal countries 
of Europe, where her assumption of tenor parts in the 
leading operas of the period created an almost unexampled 
sensation. For many years past Madame Schonberger 
has lived in simple retirement at Darmstadt, where she 
was universally respected. 

At Turin died, at the age of twenty-eight, the composer 
Alessandro Riberi. 

The death is also announced at Bologna, at the age of 
fifty-four, of the Maestro Ulisse Parisini, a composer of 
Church music of some merit. 

We subjoin, as usual, the programmes of concerts* re- 
cently given at some of the leading institutions abroad :— 

Paris.—Concert Populaire (October 15): Symphony, C major (Beet- 
hoven); Chant du Soir (Schumann); Suite Algérienne (Saint-Saéns); 
Prelude, ‘‘ Lohengrin” (Wagner); Overture, ‘‘Oberon" (Weber). 
Chatelet-Concert (October 22): Symphony, C minor (Beethoven); 
Violin Concerto (Mendelssohn); Prelude, ‘“ Parsifal’”’ (Wagner); 
Nocturne, transposed for violin (Chopin); Spanish Dance (Sarasate) ; 
Fragments from “ Roméo et Juliette” (Berlioz). Lamoureux Concert 
(October 22): Symphony, F major (Beethoven); Overture, ‘Carnaval 
Romain” (Berlioz); Concerto, D minor (Rubinstein); Minuet for 
strings (Handel); Preiude, “ Parsifal” (Wagner); Finale of Diver- 
tissement ‘‘ Les Erinnyes” (Massenet). Concert Populaire (October 
22): Symphony, D major (Beethoven); Concerto Symphonique for 
pianoforte (Litoff); Airs de Danse, ‘‘ Les Fétes d'Hébé” (Rameau); 
Prelude, ‘“ Parsifal ’ (Wagner) ; Overture, ‘‘ Patrie” (Bizet). 

Leipzig.—First Gewandhaus Concert (October 5): Symphony, E 
flat major (Haydn); Toccata, F major (Bach); ‘ Gesangscene” for 
violin (Spohr); Adagio and rondo from first Violin Concerto (Vieux- 
temps); Symphony, No. 8 (Beethoven); Violinist, Madame Norman- 
Néruda. Concert of the Pianist Camillo S. Engel (October 11): 
Sonata, E flat major, Op. 7 (Beethoven); Lied ohne Worte, No. 1 
(Mendelssohn); Gavotte (Reinecke); Scherzo (Schubert); Impromptu 
(Chopin); Tarantella (Liszt); Vocal soli. Second Gewandhaus Con- 
cert (October 12): Overture, ‘‘ Water Carrier’ (Cherubini); Lieder 
(Schubert and Brahms); Violoncello Concerto (Molique); Pieces for 
Violoncello (Schumann, Reinecke, Klengel); Symphony, ‘In the 
Forest” (Raff). Gewandhaus Concert (October 19): ‘‘ Fest-Ouver- 
ture” (A. Dietrich); Airs from ‘‘ La Sonnambula” (Bellini); and “ Le 
Démon” (Rubinstein) ; “Carnival of Venice”? (Benedict); Concerto, 
E flat major (Beethoven); Rhapsody (Liszt); Symphony, B flat major 
(Schumann). 





* Contributions intended for this column should indicate clearly the 
place and date of performance, as otherwise they cannot be inserted. 








Berlin.—Concert of the Singakademie (October 23): 
Fall of Jerusalem’’ (Blumner). 

Sondershausen.—Last Lohconcert (September 24): “ Fest-Ouvert 
(Lassen); Concerto for bassoon (Weber); Symphony, IF major(g 
hoven); Overture, ‘Don Carlos” (Deppe); Hungarian Dz, 
(Brahms); Tarantella, ‘‘ Die Fischerinnen von Procida” (Raff 

Cologne.—First Subscription Concert of the Concert-Ge 
under direction of Dr, Ferdinand Hiller (October 24): Sympho 
minor (Haydn) first time; Air from “Joseph” (Méhul); Sey 
Violin Concerto (Spohr), executed by Dr. Joachim; Ballad for chy 
tenor solo, and orchestra (F. Hiller, first time); Idyl for orched 
(F. Hiller); Variations for violin (Joachim); Overture, “ Ruy § 
(Mendelssohn). 

Frankfurt-am-Main.—Concert of Herren Max 
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Max Schwarz (October g): Chromatic Fantasia and Fugue (Bgmme 2 
Air from ‘“Alexander’s Feast (Handel); Sonata, Op. ror (Ralmteen 
hoven); Lieder from “ Die Winterreise ” (Schubert) ; Pianoforte py Hopt 









(Chopin, Mendelssohn, Schumann, Bendel, Liszt) ; Songs, “ Sch 
Kronos,” “ Das Rosenband,” “ Gruppe aus dem Tartarus” (S 
“ Frihlingsfahrt ” (Schumann); “ Jouis,” from “ La Lyre et laH 
(Saint-Saéns); Uniberwindlich (Brahms). 

Boston, Mass.—First Concert of the Symphony Orchestra, 
direction of Herr Henschel (October 7): Overture, “ Zur Wei 
Hauses” (Beethoven); Pianoforte Concerto, Op. 54 (Schumann 
sian”? Symphony, G minor (Rubinstein); Bagatelles for piar 
(Beethoven); Rhapsody, No. 8 (Liszt); Hungarian Dances (Br 
Second Concert of the Symphony Orchestra (October 14): 
and Prayer from “ Rienzi” (Wagner); Symphony, No. 1(B 
Chaconne et Rigodon from “ Aline, Reine de Golconde” (Mo 
Overture and Air from “‘ Masaniello” (Auber). 
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SINGING IN STATE SCHOOLS. 
TO THE EDITOR OF ‘** THE MUSICAL TIMES.” 


S1r,—The valuable letters which appear from time 
time in your widely circulated journal respecting 
merits of the different methods for teaching singing: 
read with interest in this part of the world; and think 
your readers might be glad to know how this col 
(Victoria) has so far established singing in the & 
schools, I send you the following particulars. : 

Singing is systematically taught to Classes vi., v,, iv,i 
either by the ‘* Numeral” or the Tonic Sol-fa metho 
and these classes are inspected and examined in aces 
ance with the Programme of Instruction issued byt 
Department of Education. The examination consists 
‘Elementary Knowledge,” “ Sight-singing,”’ and “ Soy 
singing ’"—the staff notation being that by which t 
‘““tests”” are given. Some of our teachers employt 
‘* Numeral” and some the Tonic Sol-fa methods, and! 
Department is satisfied to give the grant for resu 
judging by the staff notation. Our classes number fr 
50 to 180, and are “failed”? unless 50 per cent. succeed 
passing the standard of Programme. 

There are about 36,000 children receiving Program 
instruction subject to examination and inspection, 2 
these are taught by 33 professional singing masters, 4 
about 80 staff teachers. As a rule the staff teach 
instruct the junior classes iii. and iv., and receive a gr 
of £10 perannum. The singing masters receive salam 
of £425 to £200 per annum. The colony is divided is 
districts, and each singing master has charge of a distri 
Each master is expected to give six lessons of forty-iff 
minutes’ duration per diem. Teachers’ classes are helij 
the principal towns and districts, and examinations ta 
place half-yearly for candidates desirous of obtaining ¢ 
** Licence to Teach,” or the ‘* Certificate of Competent 


















The following particulars may serve to illustrate w pl 
can be accomplished by our children. The poet laureat@® ny 


new national song ‘‘Hands all round’’ was _ placed 
the hands of our eight metropolitan singing mast 
on May g, with a request that a muster of 5,000 ¢ 
dren should sing it on May 24, her Majesty's birthday 

together with a suitable programme of national songsy ac 
all nations. These children were brought together, apWe ca 
sang the song in admirable style without any previous {hy the 
rehearsal, and elicited the warm applause of an immet}@otice 
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audience. pha 
Singing is regarded in our State schools as the | pe 
popular subject of instruction, and as long as we obih) in 
good singing we waive the choice of method of teaching F pri 
I am, sir, yours faithfully, HURC 


J. SUMMERS, . 7 
Government Inspector of Must. 








Melbourne, September g, 1282. 
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Oratorio, ORMATION OF A MUSICAL CONSERVATOIRE 
IN MAURITIUS. 


TO THE EDITOR OF ‘*‘ THE MUSICAL TIMES.”’ 


“est-Ouvert 
, F major (p 
\garian Dy 
.’’ (Raff), 







Sir,—T hose who take interest in musical education will 
» doubt learn with pleasure that our small island of 
guritius is following the example given by the mother- 
puntry in establishing a Conservatoire which will be con- 
ected With the Royal College of Music of London. At 
esecond meeting of the Managing Committee, held on 
he 28th inst., under the presidency of our popular and 
teemed Colonial Secretary, the proposed statutes were 
opted ; and before long, with the assistance of Govern- 
entand the municipality, the classes will be opened to 
|members of our community. This, in promoting the 
ience of music, will be a boon for the colony, for it will 
ave in view the extension of musical tuition to the poorer 
asses of the population.—I have the honour to be, sir, 
Your obedient servant, 
Port Louis, Mauritius, August 31, 1882. G. L. 
















WARNING TO THE PROFESSION. 
TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 


© Sir—Kindly allow me a short space in your valuable 
pper to warn my brother professors against a man who 
@reptitiously obtains professional cards, and then pre- 
nts himself as the person named thereon. By some un- 
nown means he became possessed of my card, and with it 
Billed on a well known West-End professor, representing 
mself to be organist at a private chapel at Mount Edg- 
hmbe, with a well-made-up story, which, from inquiries 
terwards, was proved to be utterly false. The letter 
ritten to him, under his assumed name, was received by 
e,which thwarted his designs, whatever they may have 
een. He is described as being short and dark, with a 
ort beard and an unprepossessing appearance, between 
-fa methogmventy and thirty years of age. 

d in accogm By inserting this you will, I am sure, benefit the pro- 
ssued by iission, and oblige—Yours very truly, 

LIVESEY CARROTT. 
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Oak Villa, North Hill, Highgate. 


STRATFORD MUSICAL FESTIVAL. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


eSirn—I thank you for your notice of this Festival in 
Nour October number. As I have received letters making 
ther inquiries about it, will you allow me to say that I 
all be happy to forward a programme to any of your 
aders who aye interested in this scheme for encouraging 
he study of music? The idea is not original. It is merely 
attempt to naturalise the Welsh Eisteddfod in England. 
I am, sir, truly yours, 
S. CURWEN. 


Program: 
ection, 2 
nasters, 2 
aff teach 
eive a gra 
sive salar 
divided ingt 
of a distri Upton Lane, Forest Gate, London, E., 
of forty. October 12, 1882. 
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TO CORRESPONDENTS. 

* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 

; placed date no notice can be taken of the performance. 

ng mast@wr correspondents will oblige by writing all names as clearly as possi- 
5,000 chy@ se, as we cannot be responsible for any mistakes that may occur. 

's birthdap 
al songs4 


ay 


yether, z ¢ cannot undertake to return offered contributions; the authors, 


orrespondents ave informed that their names and addresses must 
accompany all communtcations. 





revious {he therefore, will do well to retain copies, 


n imme otice is sent to all Subscribers whose payment (in advance) is ex- 
| hausted. The paper will be discontinued where the Subscription is 
s the mo j not renewed. We again remind those who ave disappointed in 
es | obtaining back numbers that, although the music is always kept 
5 WE ODE in stock, only a sufficient quantity of the rest of the paper is 
teaching. Printedto supply the current sale. 
Churn Srprey.—The communication from our correspondent 
S scarcely of sufficient interest to justify us in reopening the 
Mirch discussion. 
of Music. pe 
‘H—1, They ave considered as forming one bar. 2. No, 











BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary, as all the notices ave either collated from the local 
papers or supplied to us by correspondents. 

ALNwIcK.—A Festival Service was held in the Parish Church (St. 
Michael's) on September 29, when Dr. Bridge’s Oratorio Mount 
Mortah was sung as the anthem by the choirs of that church and of 
St. James’s, Morpeth. The choruses, both in the Oratorio and in Dr. 
Armes’s Evening Ser i ed by the Rev. Canon 
Rogers, Mus. Doc., Pr 1g with great 
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precision and expression. The solo numbers we ably rendered 
by the Misses Cockburn, Thompson, Wright, and Wilson, Messrs. 
Moir, Common, Thompson, Orange, Strafford, and Bickerton. Mr. 
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ante in E minor and Mendels 
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management of 
iteer band, was 
ts were Miss 
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ARUNDEL.—An excellent Concert, 
Mr. E. Blackman, leader of the 2nd Su 
given at the Town H 
Bertha Moore, R.A.M., 
solos were contributed b 
the Parish Church, accomy 


the 


Ve 








anied. 

Bacton.—The Harvest Thanksgiving Services took place at St. 
Mary’s Church, on Sunday, the 1st ult. Appropriate chants and 
sung. The harmonies to the Lord's Prayer, Apostles’ 
eed, and Ni e Creed id a new tt to tk ion Hymn, 
“O God, un ” composed by the Organist of the 
hurch, Mr. I 

Betrast.—An excellent Concert was given by the 
Philharmonic Society in the Ulster Hall on Friday, September 29. The 
band, which included many ladies, was conducted by Mr. G. Benson, 
and the accompanists were Mrs. Burnett, the Rev. F. G. M‘Clintock 
and Mr. W. B. Martin. The encores were numer 
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EAD.—A performance of Mr. J. Farmer’ 
and His Soldiers, was given on the 
ghton Road, the procee ein a 
nere. The principal artists were Mad Silli Porter, Miss 
nstrong, Mr. Ambler, and Mr. W. H. Hu Mr. Driffield pre- 
sided at the The orchestra consisted of amateurs. The per- 
successful. 
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» Saturday Evening Concerts organised by the 
Musical Association have been resumed with 
= well chosen and excellently 
awarded to the new vocalists, 
Jalters, both of whom were received 
ise. 
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3RIGHTON—.On Thursday evening, the 12th ult., } 
R.A.M., gave her annual Concert at the Pavili 
following artists: 
Edward Harper, Mr. Alfred Moore (vocalists), 4 
violin), Mr. E. De Paris (solo piano); Conductor, Mr. W 
Tate sang “‘ Heaven and Earth” (Pinsuti) < Braga’s “ La Serenata” 
(violin obbligato, Miss Ivimy), the latter receiv 
encore. The Concert was well attended and high 
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3URNLEY.—On Tuesday evening 
sung, with orchestral accompaniment 
of the Harvest Thanksgiving Services. los 
Mrs. Farrar Hyde, R.A.M., Mr. E. Hartley, and 4 
choruses were sung by the choir, consisting sol 
boys’ voices. Mr. J. E. Gaul presided at the org 
leader of the band, and Mr. Watson, Organist of the church, con- 
ducted. The performance was most successful. 










3URSLEM.—A very successful Miscellaneous Concert was given in 
the Town Hall, on the 18th ult. The principal vo ts were Miss 
Williford, R.A.M., Miss Lily Parratt, Mr. Henry Be ynt, and Mr. 
Cre er; accompanist, Mr. Sharratt. A well-sel programme 
was excellently rendered. The same artists appeared on the following 
evening at the Assembly Rooms, Harecastle, with equal success. 













in connection 
rendered in 


Bury St. Epmunps.—The Harvest Festival Service 
with St. Mary’s Church were held on the 2nd ult., 












a very effective and impressive manner, reflecting great credit upon 
the Organist and Choirmaster, Mr. T. B. Richar Jackson's 
Services in F were used throughout the day; and at even service 





Dr. Stainer's anthem ‘Ye shall dwell in the land” was given, Mr. 
Frederick Pattle and Masters Richardson and Tozer taking the solos. 
The Rev. A. W. Snape, M.A., was the preacher. 


Cast_e Howarp.—There was a Harvest Thanksgivin 
Chapel on Sunday afternoon, the 15th ult. Goss’s Magnificat and 
Nunc dimittis in A, and the same composer’s anthem “ Fear not, 
O land,” were most creditably sung by the choir. An Organ Recital 
was also given by Mr. J. R. Brooks, the Castle Organist. 


CHELTENHAM.—The thirteenth season of Mr. J. A. Matthews’s 
Choral Society has opened with success. Sullivan's sacred musical 
drama The Martyr of Aatiock will be given at the first Concert, on 
Thursday evening, the 2nd inst., with a selection of popular music. 
Miss Annie Marriott's Concert Party is engaged, and Miss Lucy Riley 
will be solo violinist. Negotiations are pending for the performance 
of Gounod’s Oratorio The Redemption during the present season. 


Eautnc.—Mr. Harold E. Stidolph’s Popular Concerts at the Lyric 
Hall, which commenced on the 4th ult., promise to offer a powerful 
attraction to the musical inhabitants of the locality. Amongst the 
vocalists who have appeared high praise must be awarded to Miss 
Amy F. Martin, and the pianoforte-playing of the concert-giver should 
also be mentioned as an important feature in the selections. 

















Epwonton.—On Thursday, the 5th ult., a very successful Conver- 
sazione was held in the Congregational Schoolroom, Upper Fore Street, 
in connection with the opening of the session of the Literary Society. 
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The solo vocalists were Miss Petrie, the Misses Waller, and Mr. George | opening of a new organ erected by Messrs. Brindley and Fo 
Coventry. Several part-songs were well rendered by an efficient choir, | Sheffield. In place of the anthem, Spohr’s Cantata, “ God, T 
under the direction of Mr. Crossley. Pianoforte solos were contributed | great,” was given, and the service was brought to a clo 
by Miss Friedel and Mr. Harwood, and Mr. R. T. Turier played a} Handel’s * Hz alleluj: ah” Chorus. The choir had been strengthe 
contingents from neighbouring choirs and from the Hereford 
Th: , Pepaesheldnn the Society ; and under the leadership of Mr. Charlesworth, Choirms 
in hor na gi Mace ome victory in Eeyot. of the Herefordshire Choral Union, the music was very st 
Ae atl eet meal < nthe eschon rendered. Mr. Foster presided at the organ, and his per for 
+ gga ae Yen t. Th ge oe tek caneel noc ig B saat showed how duaisably the instrument was adapted fo 
Tallis, ferial pat pins i. T tag a9 ms jar the aa nig a to which is very small. The organ has two sree als, and pos s¢ 
Rh ANG Tesla eS > Ne es +S aad or two peculiarities of construction which will render it €asy 
chants by Dr.D arle, B. § St. |. B. Joule, &c. The Service was Ja management by the performer. 
(of Exeter) in F,and the Kyrie wasadapted from Mendelssohn's / ; 
The anthem consisted of a selection of choruses from Handel's aS NEWA On Saturday evening, the t ult., Mr. F, 
Maccabeus, ending with the trio, duet and chorus, “ See, the con-| gave a Concert in the Town Hall. Miss Mary Davi 
quering hero,” with band, organ and joint choirs, which created a pro- | Antoinette Sterling, Mr. Henry Guy, Mr. Mz iybrick, M. 
found impression on the vast congregation. Mr. Sydney Naylor were the artists, ‘and an attractive pe 
provided. 

Newsury.—The Amateur Orchestral Union, established jin ; 
al voce ilists were Miss Law and Wises Beare, | has contianed! = ape good progress. It now numbers thirty, 
Jed in all their vocal pieces. A | formers, inch several ladies. On September 26 two Co 
2 an performance of Mr. Roberts; | were given in the Town Hall, when excellent programmes wer 
and mention must also be made of a new composition by the Co |rendered. Mr. W. D. Eatwell conducted. The members of 
giver, “ The Harvey Memor ial March,” for the organ and an orche | Newbury Choral Society for Men’s Voices sang the Gloria in exc 
of ten or twelve strit g struments (ably led by Mr. J. R.C. Rot erts),| O Salutaris, and Agnus Dei, from G od’s Second (Or Qs 
which was excellen rer Jered. Towards the conclusion of the Concert | Mass, Mende!ssohn’s “ Sons of Art,” hou comest here” and 4 
the Rev. J. Bur 3 RAB Owe , Minister of the Chapel, briefly addre casa we may call on thee” (from C2dipus at Colonos), eonductedal byt 
the assembly, id thanked Mr. Roberts for his artistic efforts in aid of | Rev. C. A. Treherne. Mr. Alexander Walton, Mus. Bac., F.C.0,q 
the fund for im provi nd enlarging the organ. the accompanist. 

GAINSBOROUGH.—The members of the Britannia Band gave their New Seauam.—Harvest Thank ing Services were hel . 
fourth Anr Conce the Temperance Hall, on Tues h | Church, on Sunday, the 8th ult. Sermons were preached in the me 
ult., before a larg ience. The principal artists were Mis s by the Rev. U. T. Allen, M.A., Vicar of Dalton-le-dale, 
Miss l Mr. Verney Binns, and Mr. Bingley Shaw; ling by the Rev. H. J. Milton, 'M.A., Master of Serburt 
Mr. Harrison. ” re st ly accompanied by Mr. G. ic was extremely well- rende red by the choir. The 
The band plaved -ctions, under the conductorship of Mr. “O P raise God in His holiness,” composed by Mr. J. Bir 
Crabtree, the Ban of the chur ch. Monday evening, the oth ult., a Service of & 

entitled “ H arvest Thanksgiving,’ Cc ven, was given 
choir and some of the scholars of the Sunday School with g: 


Ovon TL 
Oxon., | success. The offertory will be devoted to the enlargement of thec 
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Fo.kestone.—The Sacred Concert given by Mr. H. S. Roberts rs 
the Wesleyar CI ipel, on the 17th ult., was in every respect highl 
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SWINDON. y suc l ning Concert was given 
1e direction of Mr. G. Whitehead, ‘On ganist of the Parish Chu 
(Olid Swindon), on the 18th ult., at the Mechanics’ Institute. ] 
lan nstrumentalists were Mr. W. Frye-Parker (violin), Mr. W. E. Wh 
st took pl yuse (violoncello), and Mr. G. Whitehead (piano Miss La 
2s (who was well | Carreras, Miss Marian McKenzie, and Mr. C, E. Ellison, vocal - 

Fesca's Trio (No. 2, Op. 12) for violin, violoncello, and piano was vy, 
Rectal , ably rendered; < nd Messrs. I'rye- Parker and Whitehouse contrib 





Hum! 
Recitals to be 
















R on 
ih suc- | Some excellent solos on the ir respective instruments. Mr. Wh 
M‘Arthur, who played a ‘‘paraphrase” of Liszt's, besides officiating as acco 





ely was highly appreciated, and the encores numerous 
1 at St. Thon 











were well received, many of their solos being encored. | 
LamBou -The members of the Choral Soci 

series of Concerts in the Schoolroom, 

The first part of th e prograr 

“Tf ye love > me,” Gos 8's 






—The Organ Recitals have been continu 
g@ the — the fourth, S&S, six 3 
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well attended. 
Street Coffee T: 
"quitable "Co-op: arative Society bega 
ut., wh en Pattiso: vs A nt Mariner was given, t 
x Mrs. Taylor, Miss Dutton, Mr. Jackson, and M: 
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IMINSTER.—An Evening 
change, on the oe ult., by Mr. 
Church. The artis > Mi 7 
Edward Hall, Mr. 
(solo violin), 2 
popular mt 

LITTLEHAMPTON.—An an Recital was paren at the 
Church on Wednesday, Sept , by Mr, J. Forbes 
Organist and Director of the Choir. ‘the perfor mance 
positions | » Handel, Mendelssohn, Batiste, Guilmant, and Spohr, 
Freyer’s ations on a Choral. There were several 










at a lecture by 
i been for some 
ms, Tonic S 
westry School of Mu 

ed all before it. V 
scale to learn, or wh 
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ic, which was we 








1 the Villene pee und 
and he must say that Tonic Sol-fa h 
it was that Tonic Sol-faists had on 
intervals were thoroughly learnt from the modulator, 
not know, nor did he care. A system which produced such reg 
must be a good system. He judged systems by their fruits. W 

could the Old Notationists be about to allow the Tonic Sol-faists toy 
persons present, and a collection in aid of the Orga it all their own way in Oswestry? He ould like them to 4 
good sum, themselves and win the laurels from the Tor c Sol-faists. 


































Pats_ey.—The first of a series of Monday Evening Concer 
lace on the gth ult., in the George A. Clark Town Hall, wh 
1, A. Lambeth and his ; Balmoral Choir gave a misce -llaneous s 
f solos and part-songs. The programme included Gounod’s 
m,” ‘ Mendelssohn's 
Idren’s home.” Mr. 





Meveourne, Derp h 
ictorship of Mr. “Art ee I 
ephtha on Tuesday, the roth ult, princip lo parts | F 
Aga : : 

i 





were sustained by Mr. A. D. Coleric 
and Miss Wadhz 





is a green hill far away” and “Ave Veru 
d by in the Lor and Cowen’s 
The choruses were given with feeling and accuracy. The room was | Lambeth conducted.—At the second of the Monday Eve 
crowded, nce very appreciative. It is purposed to repeat certs, on the 16th ult., Signor Foli was the vocalist. Mr. J. Bat 
the Oratorio ¢ son, Fephtha never having been heard in | Mus. B., who acted as accompanist, also contributed an organ sou. 
Derbyshire betore. : Portock.—A Harvest Thanksgiving Service was held on the 
MELBoURNE.—Two Concerts have been given by the Metropolitan | ult., with an orchestra of about eightec n instruments. Has 
rtafel rai conducted by Mr. Julius Herz. The first, on | Overture to Samson and the March in Jos hua were well playes 3 
August 2, was given in the Town Hall. In addition to the part-s inging the band. The anthem, Mendelssohn’s “Hear my_ prayer, the 
of the Liedert Martina Simonsen sang Mozart's “ Gli ang excellently performed, the solo being sung by Walter Hook, a meqm 
d’ inferno,” and h uder gave Meyerbeer’s “ Ah! 1 Ma of the Chardstock choir. The hymns were acc “yy by the ot 
Vogrich played (4) Nocturne, D flat, Op. 27 (Chopi sta scato tra, the music having been arranged by the Rev. Hook, 
(Vogrich) and All 4S Ay Bril ant, from the Concerto (Henselt). The enn gh ye nout. After the blessing had been p sit the re 
part-songs included Ischirct s Cantata, ‘* God, Love, and Fatherlan he Rev. W. Hook) announced that a selection of music woul 
Kiicken’s ‘‘ Soldier’s Song,” Cavaliers’ Chorus from “ Roberto il | os ayed by the orchestra, and all were invited to stay and listen. BBeiey ; 
Diavolo” (Meye rbeer), Hatton’s “ Sailor’s Song” and “ Warrior's invitation was accepted by nearly the whole congregation ; ani tt, 
Song,” Huntsmen’s Chorus from ‘“ Der Freischiitz ” (Weber), | first movement of Beethoven's Septet and the slow movemetiert \ 
&c.——The ond Concert was held in the Atheneum Hall, on | the same composer’s Secon id Symphony were performed. The f§Lay ¢ 
Wednesday, st 23. The soloists comprised Mr. T. H. Guenett | cessful result of this service shows that even in a small parish, 4 
(hon. pianist), Mr. G. Weston (violin), and members of the Liedertafel, | work and « rgy, agood choir can be organised, and good musi 
with Mr. C. = El sag og nag o-oo The part-songs included Dr. | sented to the people. 
Garrett's vocal waltz ‘‘ Hope,” Elsasser’s arrangement of Gumbert’s ee e sates ili i 
‘ Frohsinn ” (first time), Hatton’s “' Absence,” Kiicken’s ‘* Wanderer's | , PL ao speci Sige gf oe il Concert w hi iven at the Mecha 
Song,” &c.——The Society has in rehearsal a chorus from Berlioz’ Mic oa: ee on the coe be AD 4 vocali Ree ue oh i solo pil 
*“ Damnation of Faust” and a Cantata by Mr. Alfred Plumpton. Miss Kate B. Hearder, and Messrs. Hearder and Morris; solo Pe 
? I Mrs. Hy. ed; Conductors, Signor Brizzi and Mr. F. N. 
Mucu Bircu.—On Michaelmas Day a Festival Service was held | accompanist, Mr. C. Clemens, The encores were numerous, até 
in the Parish Church to celebrate the Harvest Thanksgiving and the | artists highly appreciated. 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 


AHN, OTTO.—‘ Life of Mozart.” Translated 
from the German by Pautine D. Townsenp. With Preface 

by GeorGe Grove, D.C.L. Five Portraits. 3 vols. Cloth, 31s. 6d. 
OUNOD, CH.—‘‘ The Redemption.” A Sacred 


Trilogy. Sol-fa Edition, translated by W.G. McNauGut. 


Tonic § 
Hs AN _ L. ” Edited by 


G, 
McN om Pu 
RESER, 
Words fron 
as. 6d. 
EQUIEM -ETERNAM.” Ritual Music for the 
Burial of the Dead. 8vo, cloth, rs. 4d. 


Galatea. 
Edition, translated by W. 


‘Budora.” A Dramatic Idyl. 


; ** Bride of the Greek Isle.” 8vo, 


“Acis anc 
Mee ic Sol-fa 





w.— 


n Mrs. HeMANS’S 








wee J. S.—The Organ Works. Edited by 
J..F. Bripce, Mus. Doc., Oxon., and James Hiccs, Mus. Bac., 
Oxon. Book II. Preludes, Fugues, and Trio. 3s. 
ARTHOLOMEW, MRS. MOUNSEY. — Nine | 
Chants for three Sett ; of the Te Deum. 8vo, 3d. 
Co . ALL Ls A THUR—(in A). Te Deum] 
laudamus. si e Chant form. 8vo, 4d. | 
R: ie N T, M. —Advent Litany. ‘ Swiftly the | 
nr 3 of my | re flying.” 8vo, 2d. 
ULTON, i (in 1D). Office of the Holy Com- 
mu 110Nn ovo 


PRESTON, W IL L IAM—(inC). V enite, 


Jubilate Deo, Kyrie, and Sanctus. vo, 3 











OUTH, C. & —Benedicite (No. es Post Svo, 
14d. 

ORRANCE, REV. G. W.—(in F). Festival | 
Service. Cantate Domino and Deus misereatur. 8vo, Is. 

LDE RSON N, T. A.—‘‘ My song shall be of mercy 
and judgmen Anthem for Tenor, Ba: s,and Chorus. 8vo, 4d. 

ALFE M. W. Save me, O God.” Motett, 
S.A.T.B. Set to English words and arranged for the Organ by 

W. A. BARRETT. 
UNN Doc.—‘ In the beginning 





‘E. ‘ Mas. 


or Christmas. 



















was the W< nthem { 8vo, 3d. 
FOSTER, —Six Hymn Tunes (1st Set). 
As sung | ildren, vo, Is. 
EAD, H.—** Let us now go even unto| 
Bethle Anthem for Christmas, 8vo, 3d. 
* MIT H, is pS Gives to God in the highest.” 
Anthem for Christmas. 8vo, 3d. 
| ‘ATTERSALL, A. C.—‘‘ Ponder my words.” 
Anthem for Tenor Solo and Chorus. 8vo, 4d. 
€2 eubggee W. J.—‘A Nocturne.” saint 
B. 8vo, 3d. 
AL KIN, GEORGE .—Airs from Manpevescan’s| 
“Elijah Book I, New and revised 
edition, oblc hearts.” No. 2. “Lord, 
God of Abr: I ‘“Woe unto them.” No. 4. “O rest 
in the Lord. 5 ‘Then shall the righteous.” No. 6. “ Lift 
thine eyes.” 
Soft Voluntaries for the Organ. Book III. 
2s. 6d. 


ARKS, J. CH RISTOP HE R.—Triumphal March 
from the Oratorio “Gideon.” Arranged for Organ. as. 
ENDELSSOHN. — War March (‘ Athalie ") 
Pianoforte and Harmonium Arrangement by J. W. Exviorr, 
ERKEL, GUSTAV ——— Compositions i 


- Organ, No, 11. Andante in B flat. 6. Allegretto 
. Andante in G. 


MV 
N 


in D. 


fe) 
1c 


2s. 





MR. ISAAC MOSBY (Tenor). 
Principal, Doncaster Parish Ch urch Choir. 
For Oratorios and Concerts, address, Queen’s Road, Doncaster. 


"MR. ROBINSON IRVING (Primo-Baritone). 


Lessons, &c., address, Lamborn Cock, 23, Holles Street, W. 


R. EDWIN EVANS (Organist of the Spanish 
Embassy Ct 
BASSES. (also Str Players) for his Choir, 
Up —— Barnsbury Street, N. 
QT. § SE PUL CHRE, Holborn Viaduct.—TENOR 


WANTED, who must be qualified to take the solo and verse 
Apply by letter to Mr. Loaring. 










Address, Rozel Hous 








parts. 
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| (w 


| for 


iN® 


| of 
Ps 


Chants 


| nu 


of 


Festivals, 
Te Deun, | 


Messrs 


PSALTER, arranged for Chanting. 
Chants. 
Mus. Doc., Oxon., &c., and Epwin Grorcg Monk, Mus. Doc.,, Or 
Organist and Choirmaster of York Minster. 

Edition I., in Post 8vo, with the chants in short score. 

Edition IL, 
score. 

Edition III., in Imperial 32mo. 
Proper Psalms, Is. 


When this new Edition is required, instead of the original 


| 8vo, in paper cover, 9d.; 


i ea. 








Now ready. 


EW AND REVISED EDITION, with vari; 
improvements and many additional Chants, of ty 

With appropriate Eng 

Edited by the Rev. Sir F. A. Gore OusELey, Bart, ue 





Cloth, xb 
in Foolscap 4to, large type, with the chants in sim 


Cloth, 48. ; 
Words only. Cioth, gd. 
The Proper Peal Psalms separately, 3d. 


Vee 


EW, REVISED, AND E: ENLARGED EDITI§ 


of THE CANTICLE S, &c. First Series. 
I. Post 8vo, chants i in short score. 6d. 
i. oolscap 4to, chants in short score. 18, 
III. In32mo. Words only. 14d. 


hich is on sale in all its original forms), orders should be spe 
‘* REVISED EDITION.” oe 


W, REVISED, AND ENLARGED EDIT 
of THE ANGLICAN CHANT-BOOK. A Collec 
Single Chants, Ancient and Modern, appropriated to the D; 
alms, Canticles, and Hymns in the Book of Common Prayer, 1 
correspond with those of the “ Psalter,” and are simi; 
Edited by Epwin Grorce Monk, Mus. Doc., Or 
cloth, 1s.6d. Foolscap 4to, large type, pom 


mber ed. 











cover, 1s. 6d.; cloth, 2s. 6d 
London: Novsiio, Ewer and Co. ' 
CLERGY and DIRECTORS of (0 


.—MR. WARWICK is ready to SUPPLY cx 
» good VOCALISTS and INSTRUMENTALISTS 
at reasonable terms. 116 Brockley Rd.,§ 





thorc 





Cor 
RGANIST (R.C.) just disengaged is oo to 


icerts, &Cc., 


APPOINTMENT. Adc 


. Novello, Ewer and Co., 1, 


N “ORG: ANIST, trained as a Chor — in St. Pay 


Held last post ten years. s, NS 


3erners Street, W. 





Cathedral, and Biba equently Pup vil of the e Sir John A 
seeking REAPPOINTME NT in London (SW. or S. pre jastrate 
Reference kindly pereiiies to Dr. Stainer. Address, Organ. 11,(q@o™) Ho! 


chester Street, Pimlico, S. 
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SIS 
Ed 
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| of 
Ap 
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He 


4 stops. 













HE ORGANIST “a CHOIRMASTER of 
John’s Episcopal Church, Edinburgh, requires a PUPIL § 
ANT. Apply to Mr. Frank Bates, Mus. Lac., 29, Alva St 
urgh. 






e 


ANTED, a DEPUTY ORGANIST, a £00. 

at weekly Practice, in return for Organ Practice (three manugments ha’ 

stops, by Willis). B., 122, T acht brook Street, S.W. AB the day 
RGAN PRACTICE (Private) on exceptiona 


moderate terms. Three manuals, 34 stops; separate pedalorg 
Blown by engine-power. Five minutes’ from the “ Ang 


ply to Ewald and Co., 21, U pper Barnsbury Street, N. 


O CHORAL SOCIETIES, SCHOOLS, 








CPs 


the Compx 





3ROADWOOD mahogany GRAND, in thoroughly good con 
> be SOLD for eighteen guineas. Apply, J., Lamborn Cock, 3 
ylles Street, Oxford Street. 
XONGREVE °S FESTIVAL TE DEUM. 
uced price, 1s. London: Nove.LLo, Ewer and Co. : 
- ——mith drav 
NGRE VE’S HYMNS and ANTHEMS, @ind. Pz 


In three numbers, 1d. each. 
PiTMAN, Paternoster Row. 


Tonic 7” fa. 
-onc Jon 











econd Edition. 8 
NTE W SET TINGS to SIX FAVOURITE HYM\jgound all 
LN “Jesu, lover of my soul,’ “ Abide with me,” ‘ Rock of agi d comp 
‘Nearer my God,” “Art thou weary,” “Gracious Saviour.” M & 
and words, 3d., from F. PITMAN, 20, Patern oster Row, London, ori ugh str 





er, JosepH B, Evtison, 34, Moorfields 





i Liverpool. 











sh) invites the help of volunteer TENORS and | 





RG 
> aR 7 : oe 
BALFE: His Lire anp Work PB o 
By WM. ALEXANDER BARRETT. bathbe 
With Six Illustrations, : eerie 
Imperial 8vo, 313 pages, handsomely bound, price 7s. 6d. ; post-free ‘he a 
Re MINGTON aud Co., 134, New Bond St reet, W. f ee 
Don Wo! im Aa Pressed d 
SAVE ME, O GOD ite abs 
Motett for Voices and Organ the hamr 
3y MICHAEL WILLIAM BALFE. Possibly 
Price Sixpence. Possessor 
London: NoveLto, Ewer and Co. The At 
O® the pe 
Just published. 4 On rec 
~ pmey will 
NEW PIAN OF OR TE PIECES Boni 
i Special 
GUSTAV LANGE —n F. SPINDLER. eng 










294. Blatterrauschen Bea hed Gustav Lange $8 Prospe 
295. Vive le Soldat. Galop militaire ... Ep is mom em 
296. Seerosen eee ats ” BP ettione 
336. Musical Box F, Spindler § 





“Sold at half-price. 
London: Nove.to, Ewer and Co. 
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VIOLIN AND BOW 


th vari 


iate Bag MAKERS AND REPAIRERS, 
» Bart. uP 


‘Dev EORGE WITHERS & CO. 
ane " (Late of Coventry Street), 
hy od. Vy WHOLESALE IMPORTERS OF 


en MUSICAL STRINGS 


8. From Rome, Papua, AND NAPLES, 


riginal 


Id b f AFINE COLLECTION OF ITALIAN INSTRUMENTS. 
Id be spec — 


Bows, Cases, Music Stands, &c. See Price Lists. 


EDITI = 

to thei 51, ST. MARTIN'S LANE, LONDON. 
are sinig No OTHER ADDRESS. 

Doc., 0x ——as 





fe type, pa , ve 
IMPROVED AMERICAN 
ACTIONS. 


ARPEN SB beat 
ORGANS and PATENT REED 

. These splendid Gren ns contain improvem eI 
of C0 fm found in any Instruments by other mar ufact 








co eapest in the market. They may be had from all the leading - 
yy "TST llers throughout the United Kingdom. 
‘ley Ra, §@# Catalogues, trade terms, and applications for agencies in unoccupied 









ger for United King- 
m, England. 





stricts should be addressed to Wholesale M 
pm and Continent, 9, North Place, Cheltenha 


ELBOURNE EXHIBITION, 
PRIZE to BORD’S PIANOS. On SALE, 
scount for cash, or on the three-years hire sy stem, 5 
ustrated Lists free, of CHAS. STIL -E S and CO., 42, Southamp ton 
ow, Holborn, Lon don, W. C. Second-hand Pianos on the three- years 
stem, 10S. 6d. per month. Pianos myetadae 1, 


pen to 
dress, N.S 





1882.—FI RST 


with 25 fF 


St. Pad 








HE attention of Organists and Professors gene- 
tally is specially directed to the PIANOS of 


PLEYEL, WOLFF & CO. 


agood firm touch, pure ‘on and great durability. 
ents have long been, and still are, used by the most em 
m the day, and are not surpassed by any of the Forei 
Mpported. The full discount allowed. Sole Agents, I. B urrow & Co., 
10, New Bor Street, London W 


R. WILLIS (established 1827), ide pe 


¢ Importer of Brass and Wood Instruments, Harmonium Reeds, 


e instru- 
Pianists 









eptional 
e pedal org 
the “ Ange 














15, XcaMusic Strings, Wire, &c., Violins, Concertinas, &¢., 29, Minories, 
od condiiq@ondon. List for stamp. 
rn Cock, 3 ee eng 
: PQRASS, REED, STRING, “a DRU M and FIFE 
IM. R BANDS, PIANOFORTES and HARMONIU MS, supplied at 
>, Bholesale prices, at J. Moore’s, Buxton Road, Huddersfield. Prices, 
———ji™ith drawings of every instrumen t, post-free. Music for any kind of 
EMS, 0d. Patronised by the Army, Navy, and Rifle Corps. 












ARDLEY’S TREBLE, TENOR, or BASS 
PATENT CHROMATIC PITCH or TUNING PIPES. 


und all the tones of the Chromatic Scale, being the most perfect 


ck of agamed complete ever made. It is extremely portable, weighing only one 
sur.” Moagm@ace, and can be obtained at all Musicsellers’, or from J. Eardley, 
don, ot igh Street, Woodville, Burton-on-Trent. 

ool. . 





RGAN PEDALS to PIANOFORTES.—To 
















ORK ORGAN STUDENTS and ORGANISTS.—In reply to 
merous inquiries, and for the information of Organ Students and 

Organists generally, HENRY J. RUMMENS begs to state that the 
post-freegpeciple of his PEDAL Al TACHMENT is perfectly unique, and 


Pe the only one that guarantees (among other aavantages) a perfectly 
maven and always-struck note, while the pedals need not be struck but 
essed down, as in playing the organ, It also secures to the piano- 
tte absolute immunity from any extra wear and tear whatsoever, as 
the hammers strike the strings with one degree of force which cannot 
Psibly vary, even with the heaviest pedalling, a sine qua non to the 
Possessors of valuable instruments. 

» The Attachment (including an iron roller-board) is sent connected 
P® the pedals, and all ready for placing under the pia 100, 

n receipt of remittance of £5, wi ith customer’s own set of pedals, 
@xy will be returned in a few Gays fitted with the Attachment, all 
Z Pmplete. Satisfaction guaranteed, or the money refunded. 





CES} 






| Special terms to persons who have purchased pedals and worthless 

R. geons(so- -called) and who require a really good Attachment to their 
, cee P : 

Lang fy Prospectus, giving full particulars of prices, &c,, also testimonials 

” mm eminent Organists, on application. Trial invited at under- 


der (ttioned address, or at West End Depot, Messrs. WEEKES and Co., 
spind by'usic Publishers, 14, ong Street, W. : 
@ Heyry J, RumMENs S, 102, Railton Road, Brixton, London. 


Postal 
| Herne Hill, S. iE 








| Me mbers 





ORG AN] PED. 
PIANOFORTES. 
J. HAMILTON 


e ide: NTOR AND MANUFACTURE 
beral terms to those who will a 
uccessful and useful invention. 
gents appointed last 
{ s, to J. Hamilt € 
The Orchestra and C 
tunity of testing the ef 
by Mr. Hamilton, of B 
simplicity and noi 
avoury a 1s well as 
fact that they do not 
The Action is easily attached 
time. 
A Set of Straight Pedals and A n 
A Set of Radiating and Concave “Pedals an 
price £5 5s. 

A Set of —e and Concave Pedals, as recommen 
Conference, 1581, and Action, price 
Full printed instructions, ‘* How 
Liberal discount to the Trade and P 
Adcock, 4, Gladstone Terrace, Bola 
S.W. Send for testimonials and ter 
J. HAMILTON, 26, UPPER BR IGSTOCKE 


IMPROVED 


d 





e above, wi 
N TS for the 


































hing in their 
ached, and the 


in a short 





price 1 £4 4s 


dedat the Organ 


















ith each set 











ROAD, BRISTOL 





ROYAL 


BY HER MAJESTY’'S LETTERS PATENT 


GRANTED 


JOHN AIN SW ORTH, 


Dated March 7, 1882, No, 1,1 


Musical Pr fession ie are respectfully re- 


itee for Drawings 






of the 








and 


ull E3 cI 


PATENT ACTION 
ATTACHING ORGAN PEDALS 
a. 


TO A PIANOFO 


Which Action he has, after continued s 
gained the approval of Her Maj 












y s Cor 





TESTIMONIA 
W ster, October 24, 1882. 

f your Patent Lever 

€ consi ide a 


looked over the di 
g Organ Ped 
on other Act 3 
Yours truly, 

W. 


Dear Sir,—I have 
Action for Attachi 
great lm iproveme nt 
will find it invaluable. 





tudents 


HUTT, 


Organist of Winchester College. 





Mr. AINSWORTH. 







tured from the mo 
any Pianoforte. 
tand most convenien 
and will adjust itself to 


Ainsworth’s Patent Lever Action is m 
durable material only, and will last as long 

Ainsworth’s Patent Lever Action is the 
to attach, as it is placed under the keyboard 
any Pianoforte. 

Ainsworth’'s Patent Lever Action is p 
ing, as it is carefully finished, and all the 
noiseless cushions. 

Ainsworth’s Patent Lever Action draws 
greatest ease and in the most nat lt } uring 
absolute immunity from any ext ra wear of the bostue and an 
accurate response to the lightest pedal touch. 

Ainsworth’s Patent Lever Action will never get out of order, 
is a perfect and substantial one, the ng parts n 
from leather or wood (wh ich 1 are very lia to wear out), 
composition which is very neat and durabl 

The Inventor and Patentee being an Org 
thoroughly tested his Invention, can mo es con 
same to those desiring real good pedal practice < 

N.B.—Ainsworth’s “p atent Lever 
of charge, to any member of ! 
a view to purchase), on receiving a s 





in its work- 
pled with 


ly noiseless 
ing parts 





et 








down the key ; with the 
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as it 





t being made 
from a 








but 
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n trial, free 


Action will 
! trade (having 


tess 





ion or 
Ty reierence. 
















Price OF AINSWORTH'S PaTEN? LEVER ACTION AND ORGAN PEDALS. 
£s. d. 
Set of Straight Pedals and Action, price ... Pe we GIgc6 
Set of Radiating Concave Pedals and Action, price oe 735 © 
Set of Straight and Concave, as recommended at the 
Organ Co nference, and Action, P FICE. 5. sa am @ 
Action only ‘ 44 0 
Full printed “ Directions for Attacl ent with each set. 
A Wholesale Depot required in eve Town. Applications 


to be sent in by the 14th inst. Liberal terms will be made with good 
established firms. 

I hereby give notice that proceeding 
any one infringing the said Letters Pat ent. 


Address: JOHN AINSWORTH, Ib 


ill be commenced against 





ENTOR AND PATENTEE, 





ashire. 








Brinscell, Chorley, La 
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DARIS UNIVERSAL EXHIBITION, 1878.— 

CLASS XIII—GOLD and SILVER MEDALS, PARIS, 1878; 

GOLD MEDAL, PARIS, 1879; GOLD MEDAL, ROME, 1880, 
and TWO DIPLOMAS. 


ARTISTIC HOUSE, 
PARIS, 10, RUE DU FAUBOURG-POISONNIERE, 
CH. J. B. COLLIN-MEZIN, 
VIOLONCELLO, AND BOW MAKER. 


10, PARIS. 


VIOLIN, 





The celebrated Violins and Csbenaiiiea for Soloists, which, since 
the adoption of the new system, are the only approved, recommended 
and | layed by the greatest masters; among others, Messrs. SIVORI, 
Mé AR SIK, te. MANN, LEONARD, ARMIGAUD, Miss MARIE 
TAYAU, &c., Messrs. MASS: ART, SAUZAY, DANCLA, 
FRAN CHOM ME, MAURIN, CHEVILLARD, JACQUARD, &c., 
Professors at the Conservatoire of Music, Paris. 


VIOLONCELLO {20 
48. 3 Collin- 


PRICES. 
VIOLIN . £12 | TENOR £14 | 
BOW (in Pernam buco, silver-moun ited, first- class), £1 
M 





Catal 


NEW MUSIC-ENGRAVING 


(STEAM PRINTING) 
EXHIBITED IN 
PARIS, VIENNA, and PHILADELPHIA, 
Superior to Pewter Plates and Metal Types. 
50 PER CENT. CHEAPER. 
SPECIMENS and ESTIMATE 
will be sent post-free on receipt of manuscript. 


gues and testimonials post-free on application. 









SONG, PIANO PIECE, &c. Engraving, Printing, and Paper :— 
4 Pages, including Title, 100 Copies (Folio) ie ee 16.6 
The following 100 Copi ies ... ow © 4 0 
ANTHEM, PART-SONG, KYRIE, HYMN, &c.:— 
4 Pages, including Heading, 100 eiicna earn rer ; 2 Co) 
The following 100 Copi ies . oO 
OPERA, CHORU 3 BAND-I ART, “&c.;. Sacred Music ym ‘any 
kind; BOOK with ILLUSTR ATIONS; TITLES with Views, in 
colc , highly ornamental ; COPYING old Books, Manu sscripts, 
Drz 8, se , by Photography and Patent Processes. 


Rey ) nh pliec 
The most pellect Machinery and a large well-trained Musical Staff 
enable us to supply even the largest orders within the shortest time. 


PATENT PAPER TYPE COMPANY, 


62, HATTON GARDE} N, LONDON, E aC. 


TO CHORAL SOCIE 


Reduced to 2s. 6d. per Volume. 


THE MUSICAL TIMES 


IN EicGHT VOLUMES 
EACH CONTAINING FORTY-EIGHT CHORAL PIECES, 
SACRED AND SECULAR. 

The attention of Conductors and Secretaries of Choral 
Societies is specially called to these Volumes, which offer 
a large collection of useful pieces at an exceedingly low cost. 

Lists of Contents of each Volume may be had on 
application. 


LONDON : 


ES. 


NOVELLO, EWER AND CO. 





NOW READY, NEW EDITIONS OF 
Novello, Ewer & Co. S Catalogues 


ORGAN AND HARMONIUM MUSIC. 
» 2. SACRED MUSIC WITH ENGLISH WORDS. 


» 3- MUSIC WITH VOCAL AND ORCHESTRAL 
PARTS. 

» 4 MUSIC FOR THE PIANOFORTE. 

» 5» SECULAR VOCAL MUSIC. 

» 6 SACRED MUSIC WITH LATIN WORDS. 


Sent gratis and post-free. 


London: NovELLo, Ewer and Co. 





HANDEL FESTIVAR 
SELECTION 


1874, 1880. 





MESSRS. NOVELLO, EWER & CO., having some cf | 

remaining of the Selection of Music performed at the Haade jam 

tivals of the above dates, are prepared to supply them at F 
SIXPENCE EACH. 

An opportunity is thus af 1 to Choral Societies of acquiriz 
excellent selection of favouri Jhoruses, Solos, &c., from Ha 
Works at a merely nominal price. 

A Specimen Copy of either yea 

London: NovELLo, Ewer and Co. 
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TO CE TOR: AL SOCIETIES, ‘s 
Old Fi 
MESSRS. NOVI 1 LO, EWER & CO bes 
HAVING A FEW COPIES REMAINING OF THE ’ Chase 
SELECTION OF MUSIE.... 
PERFORMED BY THE 
CHORAL SOCIETIES nia 
WHO TOOK PART IN THE ‘ose \ 
COMPETITION AT THE NATIONAL MUSIC MEETI 
AT THE CRYSTAL PALACE IN 1873 Heath 


Pf o9 


ARE PREPARED TO SUPPLY THEM AT t 
SIXPENCE EACH. 


Tue Book con 
THE MANY REND THE 
Feast ’’) aor Acc 


I WRESTLE AND PRAY (Motett)... 


‘TAINS ; 
SKIES (‘ Alexanddl 


DIES IRE (Requiem Mass) ... ... CHERUEIEA™S Oo 

HALLELUJAH (‘“‘Engedi”) ... . BerrHovdll, x 

SEE WHAT LOVE HATH THE FATE! 
(St. Paul?) cs sas si Menve sso? 412 


COME WITH TORCHES (* Walpurgis Nigh 
MENDELSSOA 
LONDON: NOVELLO, EWER & CO. 


NOVELLO’S 
PART-SON G BOOK 





BOOK BOOK ; 

1. SIR J. BENEDICT, hs ryt aaa wee 

2. HENRY SMART. 7: “i BAKNBY. Bs 

3. G. A, MACFARREN, 14. A. ZIMME RMANN. al 

4. J. L. HATTON, 15. G.A. MACFARREN, Ff 

6. C. A. MACIRONE, 16. HENRY LESLIE. am of 

8. MADRIGALS, by various | 17, HENRY SMART. The Wa 
Composers. 18, SAMUEL REAY. i 


9. HENRY HILES. 21. J. LEMMENS. 
10. FRANCESCO BERGER. 22. HENRY SMART. 
MESSRS. NOVELLO, EWER & CO., having determinedt 
continue the issue of the abc »ve work in Books, will, in order to disp 
of the remaining Stock, supply them at 
SIXPENCE EACH. ? 
Each Book contains Six Part-Songs, and the attention of Conduct 
and Secretaries of Choral Societies is especially called to the op 
tunity offered of securing a collection of modern Part Music ata‘ 
low price. 
300ks 5, 7, 13, 19, 20, and 23, being out of print, cannot be suprldy 
List of Contents can be gratis on application. 











London: Nove LLo, Ewer and Co. Bevotte 
Reduced price, Five Shillings. 
THE VILLAGE ORGANIST Be : 


New Edition, complete in One Volume. 142 pages. 
CONTAINING F 
SEVENTY-EIGHT VOLUNTARIES, 


All of which, except four, were composed expressly for the wors! 
eminent English musicians. 


of 


Cloth, Five Shillings 
Suitable for a Present or School Prize. ] 
London Nove to, Ewer and Co. 
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Accompa . , 
DANCLA, a for Vi 
Pianoforte om $+ 9 
FAUCHEUX, A—kK s Paroles for Violin and I 

forte. Op. 34 ... an ore dae 
GRIEG.—Album, Vol. IV. Songs English 

Pianoforte t ae 
HUBAY, J —C 1 Pia 

Plain ) 
JADASSOHN, f r 
_. Cpa ' ‘ Io 
KALLIWODA., t \ . 

Op. 186 ... et 2 ) 
— Two Duo p. 2.3 
KLENGEL, J. , for Viclonc 1 

Orche a. 

‘Duet im 

for Pianoforte. 3 6 
—— Le Reveil des Fé P ) 
LIE DE RERANZ. Coll rated 

M Mend 

pop al ) 
—— Ditto for lo ‘ ; Oo 
LISZT, F.— Tass 2d 

Io 
MI HA \LOVICH, r Orc 
7 9 
, is 6 
Elegy for e 
1 for Violin and Pianoforte Op. 71 3 
to = earliest Operas. Arra 
F , ig n ~~ . 
<a. ate I oO 
» 4. La Finta Semplic -_— 
» 7 Il Sogno di S ren 2 0 
g. La Finta Giar 2 ita ab 3 2 
NI coL AL. —The Merry Wi ives a Wind 
RIE S, °F. —Suite No. 3, in iG, for P ianoforte ; ) » Oo 
RUBINS! EIN, A, —Second “Sonata for P 

ee w edition . ‘a aad eee eee ) 
SCHUMANN, R.—Works. Edited by C Sc 

Serie IL: Overtures, Full Score :— 

No. 6. Genoveva .. aa ‘is 
pe 3raut von Me sai 
we 8. Manfred oF 
12. aa as aoe ae ‘ 
J. Pi 25, No.7. Art : 
brated works of ( i 
forte :— 
3; 6 
4 0 
‘i ua 3 0 
» 13. Wa With English words 3 0 
Sold at chal fa price, if not marked net. 
LONDON: NOVE LL O, | E EWE R AND CO. 
D 
NEW coMl OSITIONS 
JOH: \NNES BRAHMS 
Op. 84. Romanzen und Lieder, for one or two voices _ ... S 
ia Sechs Lieder, for Voice with Piano Accompaniment 3s. 
85. Sechs Lieder, for do. do. oe 8s. 


With German and English words, the latter by 
NATALIA MACFARREN. 
Sold at half-price. 


London: NovetLo, Ewer and Co 
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BIRMINGHAM MUSICAL FESTIVAL, 





13h} 





OPINIONS OF THE LONDON 


ON 


A. R. GAUL’S CANTATA | 


“THE HOLY CITY 





AND PROVINCIAL PRESS 





COMPOSED EXPRESSLY FOR THE ABOVE FESTIVAL. 





DAILY TELEGRAPH. 


“ Altogether, a good sound musical work is this ‘Holy City.’ I 


have no hesitation in saying that it creditably represents English art, 
and does honour not only to the skill but to the judgment and taste of 
Mr. Gaul. 


“The Chorus, ‘ Thine is the kingdom,’ proves that he knows how to 





write for imposing effect as well as for simple musicianship. ‘ Let the 
sea make a noise,’ &c., belongs to the successes of massive choral 
writing, and the entire chorus with its fugal conclusion, ‘Let the 





heavens rejoice’ 
cianship. 
“ The scriptural texts have been chosen with much judgment.” 


gives evidences of grand design and adequate musi- 


STANDARD, 

“* The Holy City’ is a healthy, straightforward work, with plenty 
of vigour and spirit about the writing. It is not of the ‘new-fangled’ 
school. 

“From first to last Mr. Gaul exercises his undeniable talent ina 
thoroughly legitimate dire ction, and gladdens the ears of his auditors 
with plenty of tonic and dominant. 

“The reception was favo irable in the extreme, and the Cantata 
must henceforth be classed among the successes which the Birming- 
ham Musical Festivals have brought to light.” 




















DAILY CHRONICLE, 

“Mr. Gaul is a local composer creditably known in the metropolis. 
It will be a matter for surprise if the Cantata, ‘The Holy City,’ 
should not augment his reputation wherever it may be heard, inas- 
much as it is a right sp irited work, evincing the gift of melody and 
an excellent knowledge of effective choral w riting.’ 


MORNING POST. 

“Mr. Gaul has given to the world pieces of sacred music which have 
attained a reputation beyond the narrow circle of provincial fame. In 
his ‘ Holy City’ he has also shown that he can write like a thorough 
musician in other and more severe styles. The air and chorus (‘A 
new Heaven and a new Earth’) with its pianissimo ‘Sanctus’ is 
a splendid idea. As a whole the Can tata is a good specimen of earnest 
musicianship and well-used means.” 








AC. ADE MY. 
“There is a great deal of good and skilful writing. 


MUSIC. AL TIMES. 


“* The Holy City’ is evidently the work of a thoughtful as well as a 
clever composer, and should make its mark among thoroughly English 
productions of a sacred character.” 


DAILY NEWS. 

“The work is throughout the production of a thoroughly trained 
and earnest musician. The Orchestral introduction—illustrative of 
contemplation—is melodious, and contains some good orchestral 
writing. The pieces for solo voices evince a command of agreeable 
and flowing melody, and are well suited to the respective voices. 


ATHENEUM. 

“We must first recognise the genuine musical feeling shown by the 
composer. 

“The vocal writing is excellent, and shows good command of the 
resources of cot or To sum up, ‘The Holy City,’ though not 
a great, is 3 musicianly and pleasing work which does credit to its 
composer.” 


GUARDIAN. 
* Melodious, smooth, and well written from beginning to end 


Ietavo, 
MUSICAL STANDARD. ” 

“The work is throughout characterised by dulcet, graceful x 

The choral numbers show Mr. Gaul at his best; we remark 


sure practised hand of the writer, who has already made hi 
a little famous by this class of work.” 








FIGARO. 
eminently creditable and the words adm 









“The Cantata is 


chosen.” inl gs: espe 

sho 

MANCHESTER GUARDIAN. Is to 

“* The Holy City’ has been received with every mark of appoggmever 
approval richly deserved, and if London should ever be G. 


scene of such music meetings as are held triennially at Birr 
Leeds, and Nx orwich, Mr. Gat 11 may be said to have earned the rg 
be represented. rhe composer has in him a pure melodic ve 
which he has freely drawn in giving the approximate musical ¢ 
sion to the beautiful sacred poem-hymns in cared ‘in his 
book or libretto.” 







BIRMINGHAM DAILY POST. 

“Everything is carefully rounded off and finished in form as! 
line, and the cultiv: ited musician is evident alike in the part-w: 
for the voices and the command of orchestral resources,’ 





BIRMINGHAM DAILY GAZETTE. 


‘ h 
hope and believe that the reception given last night! d 


“We 1eec 
Gaul and to his ‘Holy City’ Cantata will prove an earnest atic | 
popularity and acceptance throughout the length and breadth qr” 
= 

Ve think highly of ‘ The Holy City’ music for its vein of ple 
ime and for the good disposition of the voice parts in the cho err 
The instrumentation has evidently received careful attention.” Bwork 

————— Oendure 


BIRMINGHAM DAILY MAIL. 
“From title-page to the final chorus there is such perfect org: 
tion, genuine melody, and musical consistency in the just appo 
ment of subject-matter, that the Cantata is certain of a popular cat 








NORWICH DAILY PRESS. 

‘‘To name any of the particular pieces for special comment 
would be to namethe whole, for every one portrays an earnes 
thoughtful mind, as well as scholarly design.” : 





a mee t 

NORWICH MERCURY. co 

“ The general impression of the music is eminently pleasing rat 
arises from the perfect smoothness and elegance of Mr, Gauls a. 4 


and the unimpeded flow of natural melody. 
MANCHESTER COURIER. 


“ A most interesting, tuneful, and veniaenind work,” 








LIVERPOOL DAILY COURIER. 


“This fi ne w ork will considerably enhance Mr. Gaul’s reputat 
a musician.’ 





Vocal Score, paper cover... = ia Ae dia ... price 2s. 6d. “WT he 

‘ paper boards ... aa ee <a ls seis « 9% Of, oes 
Voice parts, for the use of Choral Societies ane ..« each 5 F8enOd, the 
Ditto, Tonic Sol-fa ... ss sie bot ich - Ch 5, gd. 


Banp Parts on Loan. 
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NOW READY. 





" pEDICATED TO HER ROYAL HIGHNESS 
THE PRINCESS OF WALES 


' Psycre 


MA DRAMATIC CANTATA 


(The Words from the Danish of Lopepanz) 


GADE 





COMPOSED BY 


NIELS W 

























Melavo, paper cover ... ree a soe 29-00. 
ing toen’/ 4), paper boards ... eae Fee we 99.00. 
» scarlet cloth ... te as es 45.04. 
Full Orchestral Score ti t 
TIMES. 
usic of Herr Gade is in perfect keeping with its su bject. It 
melodious rather than powerful, and the lyrical gion 
. e over the tragic motives of the st ry which othe 
vords adm ig ive emphasised. The music assigned to the cecahin, 
especial! marked by a frest 1 fluency of conception, 







-S 
show that the youthful innocence of ‘ Psyche’ most immediately 
Is to the com poser... . F Gade 


ever refinement and grace com|t 


ic will be appreciated 
sound scholarsh 


ip are 


DAILY TELEGRAPH. 
> from first to last was intell 
y of the school that, having 
5 a professor. From be 
ae py union of the classic 

chumann, each in his degree 









ed in his 
antic which 
ner, SO con- 





=n ... I cordially endorse the n stic ver- 
in form ari ngham audience, for, though Herr G: Cantata 
“< part-w : the ofttimes questionable feat of marking ‘a new 


a thing of beauty that should live long to be a joy.” 


ture,’ it is ig 


DAIL Y NEWS. 


closing) scen 
1e command of 


ast night: Ad (the 
1 earnest in tt 
breadth ¢ 


co at the Cantata, 3 are mas ter y 
1 contrasts. 





STANDARD. 


; ‘Psyche,’ last night, was a legitimate 
sical world has been enriched with so 


vein of ple 
in the cho 


ion,’ success, and in 
ention.” ucce , and in 
omething likely 





MORNING POST. 










just app aeeinathatesaindedt ; : : 
popular cal a sympathetic mind could suggest to clothe the story with 
al raiment has been done with skill and taste. 


Cantats a,as a whole work, will be as gladly welcomed by Choral 
eties as ‘The Crusaders’ of the same ° There is 
sing writing both for voices and pont ner 












ATHENEUM. 


MWe think ‘ Psyche’ likely to be one of the most popular of the 








poser's works. It prese nts no excessive difficulties to the execu- 
, pleasing y tho 1 it undoubtedly requires finished orchestral playing; but 
ee Gauls with ut orchestra it will be found effective, and is well suited 


Pthoral societies of fair veisceaehiaenianeall 


SUNDAY TIMES. 
® The second part begins with an exquisite little scherzo, leading to 
her trio, ‘ The birds in playful throng,’ with chorus for the same 
€s (soprano, alto, and tenor), than which it would be impossible to 
gine anything more tuneful and charming, the instrumentation 









's reputat being sin masterly. . . . The composer conducted, was 
nly greeted, and was made the hero of an enthusiastic ovation at 
close, 


In short, a perfect triumph was gained.” 





§ GUARDIAN. 


The music is always graceful and pretty, and admirably con 
cted . It need hardly be said that Mr. Gade was heartily 


auded at the close of the performance; and without doubt‘ Psyche’ 
Mt be recorded as one of the li successes of the year 1882,” 





MIDLAND COUNTIES HERALD. 

) The choral writing is very good, especially at the close of be 
nd and fourth parts, whilst the instrumentation is as bright and 

j ant as we had a right to expect from this gifted composer.” 
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AN ORATORIO 


BERNHARD “MOLIQUE. 


Octavo, paper cover, 3s.; paper boards, 3s. 6d.; scarlet cloth, 5s. 
TELEGRAPH. 
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formance of the selection from ‘Ab 
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“ The composer’ 
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GRAPHIC 
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music is very fine 
music were vouch 
will be heard ere lor ng 
nothing yre than 
expressio 
of which no music 
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among composers.” 
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THE 


PASSIONS 


AN ODE FOR MUSIC 


WILLIA) [ ‘COL LINS 
Set To Music For Sout, CHORUS, AND ORCHESTRA BY 


ALICE MARY SMITH 
(Mrs. Meapows WHITE). 


Octavo, paper cover, 2s. 


DAILY TE LEGR: APH. 

“ Firmness, vigour, and strength n 
which are massive rather than gra E 
Mrs. Meadows White’s ‘Ode to th as the production of 
undeniable talent, and z a worthy addit ition 1 to 2 musical things which, 


being English, give Englishmen cause for pride.” 


‘DAILY NEWS. 

“The Cantata displays much musical taste and intelligence, wi 
a considerable aptitude for the use of orch al c ) 3, an 
the work will certain ly not diminish the artist ic reputation gained by 
Mrs. Meadows White's p revious compositions.’ 


s sTANE DAKD. 
thtforward, anc 


LONDON : 



















1 legitima 
sational 


will 







“Mrs, White's work is honest, strai 
every acceptatior 1 of the term; dees aims at producing no sen 
effects, but achieves that which is infir a work wh ich 
grow upon the auditor and student alike as a pleasing and highly 
finished art-product.” 








ATHENUM. 

“A work of great merit, and quite worthy of its position in a festival 
programme. It should prove an exce edingly useful addition ts the 
répertoive of Choral Societies.” 

SUNDAY 

“ Possesses merit of no ordinary c 
and powerful setting of Collins’s poem. 


WE EKLY DISPATCH. 
“The ‘Ode to the Passions’ is, on the whole, a well-written and 
effective work, and worthy of far more applause than it received.” 


LONDON: NOVELLO, EWER AND CO. 
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It is a well-conceived 




















JASON 


A DRAMATIC CANTATA 
For Solo Voices, Chorus, and Or 


POEM WRITTEN 


chestr ia, 


THE 


WILLIAM GRIST 


THE 


BY 


MUSIC COMPOSED BY 


A. C. MACKENZIE. 


paper cover, 2s, 6d. ; 


Octavo, p ap er boards, 3s.; scarlet cloth, 4s. 
TIMES. 

s Cantata, ‘ Jason,’ which was the most im- 

*ht’s concert and the only absolute novelty of 


“Mr. A. C. Mackenz 
portant feature of to-r 
















the entire Festival, is not unworthy of so prominent a po sition. It is 
10t only the most extensive choral work attempted by the young and 
oT 1g composer, but it also illustrates the new deve ‘lopment of 


ish school of music, which has been coincident with the 
aste for the higher aspects of the art in this country, supply 
demand in this as in other cases. Mr. Mackenzie is in every 
modern composer. There is in his c no trace of the 
mitation of Mendelssohn wh ich, for years after the death of 
great composer, impeded the progress of any national o1 
endent growth of musical art among us. . . . How the composer has 
— lished his task of illustrating the action I cannot for the pre- 
eg ar at such Jength as the music deserves. I may, however, 
u 2 ‘Jason’ 
inspiration th an are to be fou 
durin g recent years , With the 
Cowen’s ‘ St. Ursula,’” 
TELEGRAPH. 


’ 















1 renuine nd in 
y Englis sh Saeed produ 


ce} tion, perhaps, of Mr. 


DAILY 

“ An orchestral intermezzo, ‘On the waters,’ represents the voyage 

from Hellas to Colchis. This is a charming number, orthodox as to 

form, and as poetic in spirit as though the composer of ‘Calm Sea and 

Prosperous Voyage’ had written it. Indeed, Mendelssohn could not 

have been far from Mr. Mackenzie when he conceived this fresh and 
breezy music.’ 














ST AN D. ARD. 

“ The Cantata of ‘ Jason’ is not only his most pretentious, but also 
his most t successful work. Its bright, melodious numbers will, in all 
prol , soon become popular. ‘ Jason’ is described as a dramatic 
Ca “for solo voices, chorus, and orchestra. It is exceeding!y 
clever in construction, and the orchestration is peculiarly picturesque 
in places.” 






ata 


DAILY CHRONICLE. 
Jason’ is a composition characterised by vivid imagination, Brac eC, 
and power, and it marks a further advance upon the road on which 
Mr. Mackenzie has already made such satisfactory progres The 
1 and the composer 


ata left a great impression upon the audience, 
sreeted at the conclusion from all parts of the hall.’ 











was heartily 
WEEKLY DISPATCH. 
“It may be premature to express so decided 
iclined to think ‘Jason’ is the finest Cantata ever penned by 
‘lish composer. It is not only scholarly in a high sense, 
ten with a freedom of resource and a command 
forms of expression not often equalled. The choruses are sple n¢ lid, 
the melodies generally striking and unconventional, and the orches- 
tration is exceedingly rich and varied.” 


an opinion, but Iam 
an 
t is 
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Now ready. 
EUDORA 
BRIDE OF THE GREEK ISLE 
A DRAMATIC IDYL 


LONDON: AND CO. 


R, THE 


F¢ 
SOLO VOICES, CHORUS, AND ORCHESTRA 


BY 
WILLIAM CRESER. 
Price 2s. 6d 
London: Novetto, Ewer and Co. 
TO CHORAL SOCIETIES. 
Third Edition. 


rt ye 7 = . . 
lhe Visions of St. John the Divine 
A SACRED CANTATA 
(Suitable for the first half of a Concert) 

BY 
FREDERICK ILIFFE, Mus, Doc., Oxon. 
Price 1s. 6d. 
Irchestral Parts on hire from the Publishers. 


“ This work will be found very acceptable on account of its moderate 
length and easy character, The last chorus especially contains excel- 
lent fugal writing.”— Musical Times. 

London: Nove.tLo, Ewer and Co. 
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NOVELLO’S 


PART SONG-BOOKM por 


NEW NUMBERS. SI¢ 


442 Winter days ule e eee ew 
443 Homeward ae an Se ion mie 
A.T.B.) 





To sea! the is o’er (SS. 
445 Rest hath come ... ane ae 
Hymntothe Moon ... ee wee 
The Brook 
8 The Secret 






















449 Is it to odours sw 
450 Onthe water... ose aes . 
451 The Water-lily mi pon set 
452 There’s one that I love (Swiss Volks 
453 The trees are < 
| 454 There sings a 
455 Oworld, thou 
456 Ww inter Song os sein 

53 arrow and the song ove 

5 s and Queens ee oo 
459 Would you ask my heact ? wes we ue 
460 The Rhine Raft Song ase Ciro Pinsuj 
461 The Silent Tide ... one ics con Ciro Pinsyt — 
462 The Apriltime ... ite ae was eas Ciro Pinsuti — 
463 The song to Pan 
464 Autumn is come again 

465 My love beyond the sea 

466 Lord Ullin’s Daughter : BS 

467 Slow, slow fresh fount (S.S.A.T.B.) ... hee 

468 Song of the Wind ‘ 

469 Ge sails winds, around ieek howe: er 

470 The curfew 

471 Waken, lords and |! 

472 Tell me where is fancy bred .. cos a 





(To be seid <a, F 
Complete Lists gratis and post-free 
London: Nove._o, Ewer and Co. 


BF fag io AND PIANO MUSIC.—SIX POPUL 
PIECES by GIULIO BANTI. 
1. Serenade C. Gounod. 4. Fleurette ... a 
2. Cavatina J. Raff. 5. Largo coe ons 
3. Secret Love Resch, 6. Menuet 
Post-free for 13 stamps each. 
London: Robert Cocks and Co. 


ERNHARD MOLIQUE’S AN DANTE 
VIOLIN and PIANO. Post-free for 18 stamps. 
London: ROBER T Cocks and Co. 


ANSA’S LA PREGHIERA (* Mosé in 1 Egitt 

WEBER’S LAST WALTZ. AGNUS DEI (Mozart), 
Each post-free, for 18 stamps. 

London: Ropert Cocks and Co. i 


IOLIN MUSIC.—AMATEURS seeking a ly 

and varied list of good classical and standard music, W 

a valuable selection in KOBERT COCKS and CO.’S THEM 
CATALOGUE of Violin Music. Ninety pages. Includin 

tions Auber, Baillot, Beethoven, Boccherini, Boie Idieu, 

Cam; li, Corelli, De Beriot, Ernst, Ghys, Handel, Haydn 1 

Hummel, Kreutz ver, Mayseder, Mendelssohn, Mozart, Praeger,| 

siger, Romberg, C. Schubert, Vieuxtemps, &c. Post-free. 















































London : ROBERT Coces s and Co,, 6, New Burlington Streety 
r 4 Ww ORT H of MU SIC for 5s. 

Gounod, Smart, Hatton, Brinley Rit 
Kuhe, Mendelssohn, Rubinstein, L amothe, Beethoven, &c. 


Best Compo 
Songs and Pieces, 
A. This stle wood, 5, Hunter’ Ss L ane, Birmingh am. 










VOCAL ALBUM OF PART MUSIC 
Edited chiefly by Proressor G. A, MACFARREN. 
Zephyr, taking thy repose (s. APB) xc «. G. A, Macfarret 
As the moments roll (A T.T.B. a Webte 
A little farm well tilled (1.7. - ° 
Come on, jolly hearts (T.T.3.) eee he eee 
Lass of Richmond Hill (s.a.7.B.) . 
Dame Durden (s.A.T.B.) 
Three merry chafers (T.T.B.B, ») 
Soldier’s love (T.1.B.8.) 












J. Host 







In the wood (Am Walde) ( 1 TB B. ) : "Me 
Spring (S.S.S.). on E. 





Chloe and Amy ntas S. a T.B .) . 
(Order Professor Macfarren's Editions). 


“MARATHON” 


Cantata for s.t.s. and Chorus, by R. Forsey Brion, Price % 
B. Hottis and Co., 63, Ebury Street, London, S.W. 
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EIGHTY-FIFTH EDITION. 
PRICE ONE SHILLING, ENLARGED, 


\J(OLLEGIATE AND SCHOOL 
SIGHT-SINGING MANUAL. 


Bo: . CHOIRS.—The easiest system that can be obtained for training, 
oving, and learning to read music at sight. 

x SCHOOLS.— Every requisite for learning music and reading at 
jn a few lessons. 

x CHORAL SocieTIES.—The exercises will be found invaluable, 
ng to produce musical effects seldom heard, 






OK} 


OLLEGIATE ORG AN TUTOR 


EDITED BY FREDERIC ARCHER, 
8s. 6d. net. 


yell adapted for making an excellent p 
: or pedal- playing, any difficulties s 
outains the most pleasing arra 


‘eg 
" 






ed in a short time.” 
ents for the organ we have 


THIRTEENTH EDITION. 
Paper cover, Is.; 


CATHEDRAL CHANT- 


btaining nearly 200 ae and Dou 


bound in cloth, 1s. 6d. 


BOOK 


sble thonanigs Gregorian Tones. 


r= t published. 
: we 2,8, & 4, 
PCOLLEGIATE AND SCHOOL 
SINGING MANUALS 


Containing 
PUNDS, FOUR-PART SONGS, MADRIGALS, MOTETTS, 
CHORUSES, GLEES, &c. 





Price One Shilling. 
London: 
TEY & WILLIS, 39, Great Ma 


rlborough Street, W. 





Second Edition. 


SUPPLEMENTAL 


‘BOOK OF EXERCISES 


FOR THE USE OF THOSE 

EARNING TO SING AT SIGHT 
COMPILED AND ARRANGED BY 

HENRY GADSBY. 


OnE SHILLING. 





1 Exit 






London: Nove.to, Ewer ard Co. 


New and Revised Edition. 







THE 


SCHOOL ROUND BOC 


A COLLECTION OF ONE HUNDRED 
UNDS, CATCHES, AND CAN 


The Words Edited by the 





f.TZ 


Ol 







REV. J. POWELL METCALFE, M.A. 
The Music Edited by 
J. STAINER, M.A., Mus. Doc. 





Price 8d.; cloth, 1s. 2d. 
IN SOL-FA NOTATION, 6d. 


London: NovE.io, Ewer and Co. 
















Dedicated, by permission, to the College of Organists. 
TUNING THE ORGAN: Illustrated. 
hag with remedies. Post-free, 2s. 6d. P.O.O. to A. Hem- 
joni Page shows that Mr. Hemstock is master of his subject.”— 

, Contains much useful information.” —Musical Times, 








Nl 


~ oh 
ord Dic 












Price 2 


REDUCED Price, O: ONE SHILLING, 


A MANUAL OF SINGING 


FOR THE USE OF 


| CHOIRTRAINERS & SCHOOLMASTERS 


RICHARD MANN. 


NEW AND REVISED EDITION, WITH ADDITIONS, BY 


Dr. STAINER. 





This work offers to the clergy and other amateur choir- 
trainers a systematic and simple course of instruction, by 
which they may teach their pupils to read music at sight 
in a comparatively short time. 


London: NovELLo, Ewer and Co. 


A COLLECI TION 


TWO- PART ‘SOLFEGGI 





In the principal major ke sys, designed for the practice of Choristers 
d Vo éal rr nee generally, 
SELECTED FROM 


DURANTE, HANDEL, LEO, SCARLATTI, STEFFANI, 
NARES, WEBBE, &c. 


BY 
JAMES HIGGS, 
Mus. Bac., Oxon. 

ONE SHILLING. 
Novel 


Lo, Ewer and Co. 


OF 


London: 


I OYAL COLLEGE MUSIC. 
HINTS « on PRONUNCIATION ; 
2 Letters fr« 












nd Eelarind Is, 
The TWO PATHS: An Essay o 
| GOUNOD in ENGLAND. 
GOUNOD in ENGLAND. ng 
dR usa WELI 








1os.6d. By GE 
All the Music Sung and Composed by Mrs LDON. 
MusIc AND ART ASSOCIATION, 234, Oxf woe tees t, W. 
ARMONY NOTES. Compiled by E. M. Bow.es. 


= One Shilli 











odest title of tl 00k will scarcely perhaps sufficientiy 
ue.”’—M Ti 
Gea of informatic hat is generally cal led 
s presented in aconcise fo as well asthe priz ciples 
chestra. 
n Cock, 23, » He les Street, Oxford Street, Ww. 

















UN AND MUSIC TRADE 
REVIEW. 
der of | Bo k and } 


Me sIcaL’ “OPINIU. 


PITMAN: 






and 1 to or csellers. ; 





Price 3 tual . 
USICAL E DU ‘CATION é i the OR SCHE ede ht 


\ 









COMB INE D: A Mon Review; Musical, Education 
Dramatic, and Literary. 
Published by Dy W ILLIAM Reeves, Depot for Music, Flee et St., London. 








si e Is. 


“AY T es PIANO 


~ Thi ird Ec 
OW TO LE ARN 
WE L L. y 
“Here, in th 
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Ee 


HE ART OF PLAYING AT SIGHT. By One 












Wo HAS TAUGHT HIMSELF, 
“The I c em to be le; after a fair trial, 
we mu s « 
OW TO FOR} AND TR: \IN- A VILLAGE 
CHOIR By An Cannes Cu fA vo 
“ Thorough) actical. A boon to ch oO ilners gener 
6 fe H. ARMONIU} Me: AND HOW TO PL, AY 13 Ye 
Price 
Bury St. Ec : Tuos. SMITH, Music Wareh house, Angel Hiil. 





MUSIC C TRADE, 
s, Piano and Harm m 
1 Dealers in Inst 28 
MUSICAL OPINION ADE REV IEW. 


pp., Price 2d. Of all Book and Musicsellers ; by post (3d.) of 


NAL I IR THE 


s of intere st to Pul 
and Maker: 


AND MUSIC TR: 


THE JOU! 


Containing new 
Makers, Organ Builders, 2 
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3. W. A practical and useful book.’—Alusic Trade Review. 


48 ~ 
J. F. Kerp and Nepuew, Advertising Agents, 1, Sherborne Lane, E.C. 
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ANTHE 


It is high time 
When shades of night. 
O that I knew where [1 


MS FOR ADVENT 


J. Barnby 
‘Hy mn ie Barnby 
ght find Him (St. Thomas's Di ay) 
Sir W. Sterndale Bennett 3d. 
yn 


Dies ire, dies ill T. Best 3d. 
Rejoice greatly .. H.Gadsby 3d. 
Prepare ye the way 0 ‘ofthe Lord Dr. G. Garrett 3d. 


Thou wilt keep hi im in perfect pez 





H. J. Gauntlett 3d. 


The wilderness and the solitary place Sir J. Goss 6d. 
Blessed is he who cometh . Ch. Gounod 14d. 
When the Son of Man . Kent 4d. 
Who is this that cometh? ee om = i Kent 6d. 
Hosanna to the Son of David . Gq ‘A. Macfarren 3d. 
Day of anger, day of mourr re Dies i jra x, * from the Requiem) 
Mozart 6d. 
Rejoice in the Lord ae S. Reay 14d. 
The night is far spent Montem Smith 14d. 
Hosanna in the highest ry . Dr. Stainer 14d. 





din Folio, Vocal Sc Vocal Parts. 


NovELLo, EWER and Co. 


NINE HYMNS WITH “TUNES 
ADVENT 


SELECTED FROM THE “ HYMNARY.” 


PRICE “ONE PENNY. 


Most of the above may be ha 
London: 


re, and 








Lo, He comes ¥ sia a 
Draw nigh, draw nigh, Immanuel 
Hark ! the Baptist’s voice is sounding 
Day of wrath, O dreadful day ae 
The world is very evil 


That day of wrath, that dreadful day ... 





That fearful day 
O God, what do I se 


Wake, awake, for night is flying 


and hear? 





London: en ELLO, Ew ER 2 and, Co. 


FOR ADVENT. 


THE BENEDICITE 


SET TO MUSIC BY THE F< 


MODERN COMPOSERS. 








)LLOWING 


tage 4 C. MARTIN 4d. 
W. ST oem ae 3d. 
% BARNB Y ae ae ‘ eee = waa _ pie 
OHN FOSTER ... is iin ‘ile eee at 
MONTEM SMITH (two g settin; xs) aay ea és oo 7 14d. 
iF TURLE (two settings) aes aoe ene ee | 
REV. C. A. WICKES (two settir 1gs) 

HENRY GADSBY 

DR. STAINER, R. pp Lacey, “A. Gibbs, and F. 


CHAMPNEYS... 14d. 
DR. STAINER, W. Winn, and F, WALKER > ad, 


London: NovELLo, Ewe R and Co. 


SCHUMANN’S ADVENT LIED. 
IN LOWLY GUISE THY 
KING APPEARETH 


TTRANSLATED FROM 


THE GERMAN OF FRIEDRICH RUCKERT BY THE 
Rev. J. TROUTBECK, M.A. 


FOR SOPRANO SOLO AND CHORUS, WITH 
ORCHESTRAL ACCOMPANIMENT. 
Octavo, One Shilling. 

Lon¢ jon: NovELLo, Ew ER and Co. 


~ FOR ADVENT: DIES IRA. 


HYMN, DAY OF WRATH (from ‘ Ancient and Modern” 
Arranged for special use during Advent (with Orchestral Accom- 
paniments ad lib.) by Dr. Jacos BRaApForp. Price 6d. 
J. and W. SHE PHERD, 219, Lewisham Hig sh Road, S. E. 


= ji ust published, 
WIFTLY THE MOMENTS OF MY LIFE 
ARE FLYING. Litany for use during Advent. Music by 
. Mauve Crament, Mus. Bac., Oxon. 8vo, ad. 
L ondon: NovELLo, EWER & Co. 





Second Editions, 


arranged to Chants, by J. 


Now ready, 
ENEDICITE, 
MUSGRAVE. Price 3 d, 
FOUR SE TTINGS. OF THE KYRIE ELEISON, by J. T. Mus- 
GRAVE. Price 4d 


London: WEEKES and Co., 14, Hanover Street, Regent Street, W. 


14d. 
2d, 


Ch. Gounod. 

(H. J. Gauntlett. 

vey | Ch. Gounod. 
; 3 German. 
. Dr. Stainer, 
1S: S. Wesley. 

§ Old Melody. 

(J. Barnby. 
Ch, Gounod. 
German. 
German. 

in. H, Thorne. 





ANTHEMS TOR CHRISTUA 






In the beginning 

Drop down, ye heavens 

The grace of God, that b 

Sing and rejoice : 

Behold, I bring you good tidings 

Give the king Thy mS igments, O Lord 

Behold, I bring you glad tidi: é ° 

Arise, shine, for thy light i is c 

Sing, O daughter of Zion... 
3ehold, 1 bring you good tidings 

O sing to God (Noél) 

Let us now go even unto Bet hle hi em 

For unto us was born 

While all things were in quiet s 

Blessed be the Lord God of Israel 

Rejoice, O ye people 

Hallelujah ! 


ring zeth salvation 








d is born 





for unto us a Chil e 
Sing unto the Lord.. ;. j ) 
Glory to God in the higt st ; ‘ 
Break forth into joy I. Ridley Pren 1, Gooc 
Behold I bring you glad tidi: 1gs Cc I, Com: 


The light hath shined a 
The morning stars sang to¢ geth er 

O Zion, that bringest good tidings 
Thus speaketh the Lord of Hosts 

The angel Gabriel was sent from God.. ve ; 
In tne beginning was the Word. poe ore E. 


Q 
° 





(ASRS eee eae ee 
os 
= 
Co 











Sing, O heavens se ees Wha 
This is the day whic h the Lord hath made aan The 
The light hath shined ‘ ‘ sna C.G. I. The’ 
Behold, I bring you glad tiding bas II. The 
Blessed be the Lord God of Is af Dr. S..3 ll. The 
Glory be to God on high .. Dr. y HX, The 
Most of the above may he haat Pol 0, Vocal Score, and Vocal pagmX ys 
London: NovELLo, Ew /ER and Co. - ‘she 

Tt MII, Dive 

TEN HYMNS WITH TUNES 


FOR 
CHRISTMAS 
SELECTED FROM THE “ HYMNARY’| 


PRICE ONE PENNY. 








O come, all ye faithful 
Approach, all ye faithful 
Christians, awake tis 
Hark! the hosts of heave 

O come, new anth en 
Hark! the heavens’ sw eet melody 
O come, loud anthems let us sing 
Christ is born, tell forth His fame 
Come, ye nations, thankful own . 








Hark! the herald angels sing se 
London: NOvELLOo, Fy ER and Co. 
CHRISTMAS CAROLS 
NEW AND OLD 
THE WORDS EDITED BY THE 
REV. HENRY RAMSDEN BRAMLEY, M.A. 


JOHN STAINER, M.A., 


First Series, paper cover 
». both, Sut ... 


MUSIC EDITED BY 


Mus. Doc. q 





Second Series, papercover... ace weg eas ae ae 
2 cloth, gilt - ses ~~ mes Ee on 8 a 

Third Series, paper cover ae ous fee as eee re \RQ 
cloth, gilt a oe OT BRAN 


First and Second Series, cloth, gilt sat < 
First, Second, an d Third Series, cloth, gilt. 

The words only, First, Second, and Third Series.. 
The words only, complete, paper cover 


z each 
es ae, ee, ee 


Each Carol publ ished separe itely, O ve Peni wy cach. 





Illustrated Edition (First and Second Series), handsomely 
bound in cloth, gilt... 
Library Edition, demy 8vo, with Historical Preface, Roxbt 


binding... 





Landon’ Novztto, Ewen _" ta. 


CHRISTMAS EVE §° ' 
A SHORT CANTATA 
FOR ALTO SOLO, CHORUS, AND ORCHESTRA, 
COMPOSED BY 
NIELS W. GADE. 


Op. 49. 











Price 1s. 





London: NovELLo, Ewer and Co. 

















FHRISTMAS CAROLS 


ARRANGED FOR 


MEN'S VOICES 














1 THE COLLECTION EDITED BY THE 
Rev. H. R. BRAMLEY anv Dr. STAINER. 
Price Two Shillings. 
se of Carols as open-air music on winter nights, when 





he gro wing ¢ 
1 ces, either of boys or women, are not easily obtained, has 
issue of the above, w hich includes twet ity-four of the 


POF ular Carols, old and new. 














1. A Virgin oa d .. Traditional. 
]. The Man Throne ... "é Steggall, Mus. D. 





Sleep, holy Babe wa Re 

V. Good Christian men, rejoice 
was in the winter cold 

King Wenceslas 

,ye Ic fty 


.B. asi idee A., Mus. D. 

. Old German, 

re .. J. Barnby. 

.. Helmore’s Carols. 

“Sir Ge sorge Elvey, Mus. D. 


















I. u, Merry g rentleme n ag ... Traditional. 
q ordlings . Sir Fred. Ouseley. 
X.T t Nowell ee ..» Traditional. 
ar 2 Christ was born . Arthur H. Brown, 
II. Jesu hail J. Stainer, M.A., Mus. D. 
II. The sé -ven joys of Mary ‘.. Traditional. 

What Child is this? . Old English. 





.. Traditional. 

C. Steggall, Mus. D. 
Old French. 

. Traditional. 


. The moon shone b right 
The Virgin and Child 
The holly z and the ivy 


<= 









X, nation 4 .. Traditional. 
i X srry-tree Carol men . Traditional. 
KI, / song of the Blessed ‘Virgin “ J. Barnby. 
at nt ie er a ... Traditional. 
ii, I oe on or «. Traditional. 


- 
td 
uw 


nV. The e W assail Song . Traditional. 


London: Nov ELLO, “Ewer and Co. 


brols for Christmastide 








SET TO MUSIC 
Ola) FOR | ITTL E SIN .GERS 
} 
Be BY 
enty§ GEORGE FOX. 
S.S.\if\ ILLUSTRATED TITLE AND COVER. 
Elle SHILLINGS AND SIXPENCE. 





13. The moon shone bright. 
14. All you that in this house. 
5. Clearly in the East it shor 
. Shepherds at the Grange. 
17. These good people, 

. Nuns in frigid cells, 
. Washerwomen old. 
. The holly and the ivy. 
1. How grand and how bright. 
>2, Hosanna to the living Lor 
. Lo! a_ heavenly form 

pearing. 

24. The Boar’s-head Carol. 
In excelsis gloria. 









ie 


so sweet and 


25- 





London: Nove.to, Ewer and Co. 
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THE 


CHRISTMAS ORATORIO 


BY 


JOHN SEBASTIAN BACH 






THE ENGLISH TRANSLATION AND ADAPTATION BY THE 
REY. J. TROUTBECK, M.A. 
>» a 
Paper cover... 3 9 
Paper boards 3 6 
Cloth, gilt... i ; od oe es 5 0 
Chorus ; , octavo, Is. 6d. each. 
London: Nove.tio, Ewer and Co. 


THE FIRST CHRISTMAS \ 


A BIBLICAL PASTORAL 
THe WorDS WRITTEN BY THE Rev. S. J. STONE 
THE MUSIC COM 
HENRY LESLIE. 
Vocal Score, 8vo, 2s. 6d.; Vocal Parts, 6d. each. 
London: NovELto, Ewer and Co. 


“MENDELSSOHN’S | 
SIX CHRISTMAS PIECES 


FOR THE 


PIANOFOR 


Three Shillings net. 


POSED BY 














London: MATER Rs Ewer and Co. 
Now ready. 
THE CHRISTMAS BOOK 
Little Songs for Young Singe 


J. F. LORRAINE. 


Elegantly bound, cloth, gilt edges, Five Shillings 
NovVELLO, Ewer and Co. 


ALBERT LOWE'S 
NEW CHRISTMAS ANTHEM, 
Mecssvsncsscnion at 


» for Parish Choirs. 


London: 


osed express 





Price Threep 2. 
London: Nove 2LLO, Ewer and Co. 


“FUL L, E ASY, AND EFFI SCTIVE, 
ANTHEM FOR CHRISTMAS 


THERE WE ERE SHEPHER 


E. A. SYDENHAM. 


Price Threepence 


DS 













“This is an effective, bright, melodious composition.’”—Churck 
in to music of this class.” —Musi 
) ion, and free from rch Times 
y to become ve t Guar 











“A simple but well-written anther 
L 
ASY ANTHEMS, by THoMAs 








oo mm 
“MAROLS FOR CHRIS STMAS-TIDE 
: SET TO ANCIENT MELODIES 
THO )MAS HE LMORE, M.A. 
1s, principally in imitation of the or al 
By THE Rev. J. M. NEALE, D.D., 
s. d. 
y eee one wee oO b 
», in packets of 50... an 7 se 20 0 
ed Score ws ae ais aoe oa «we EF O 
noforte Accompanim 4 6 
y sha ae o 14} 
In packets of 50 eo) 


NoveELLo, Ewer and Co. 


“ARI “HUR SULLIVAN'S 
SONG 


rMAS BELLS AT SEA 


« 


Two Sl 


London: 





TRA, 





illin igs 






London: NovettLo, Ewrr 








} 
| 


se heac s 


ondon: Noveuzo, Ewex and Co. 
= 
I : 
4 3d. each 


ADVENT.—“Th "Second Edition 
NEW ANT HE MS FOI R CHRISTMAS. 
1 in the hig 

a Child 


e night is departin t. 





“Glory to G¢ 

“For unto us 

“ O wors hi p the Lord.” 
* Hear 

othe ‘ie di 





“O send out Thy 
* “Ke is a co 
hanks. Te De 

Lon lon 
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— NEW ANTHEM FOR ADVENT. 
O LORD, THOU ART MY GOD 
Octavo, price Threepence. 


By E. BUNNETT, Mus. D. 


ust published. 
nen FOR CHRISTMAS, 
IN THE BEGINNING WAS THE WORD 


Octavo, price Threepence, by the same Composer. 


THE FOLLOWING WORKS MAY BE HAD OF THE 
PUBLISHERS :— 






s. d, 
Song, for Contralto voice, ‘The Last Prayer”... 3 0 
Anthem, “ O how amiable, for Soprano Solo and Chorus, octavo Oo 4 
** Ave Maria,’ ’ for Six Voices, Soloand Chorus _.. Solas o 6 
* Out of the deep” (Psalm 130), Tenor Solo and Chorus re xo 

(Suitable for Choral Societies or as an Anthem.) 

Twenty-four Hymn-tunes (Original) ... ese ae o 6 
Part-Song, ‘* Now Autumn crowns the year ” ar ees aps Oo 
“* Ave Maria,” arranged as Organ Solo ise ee 


London: Nove 0, Ewer and Co. 





Mesic by J. MAUDE CRAMENT, Mus. Bac., 


Oxon, 
ANTHEMS. 

Prepare ye the way (Advent)... ons eee «. price 4d. 
Behold I bring (Christmas) . is xe w 40 
TWO CHRISTMAS C/ AROLS S 
1. Softly the night is falling ae re rar | aa 

. In excelsis gloria ae wee ne aire oe mee 
SONG, 
The Betrothal Ring ooo ; ane «. Met 2s, 


London: Nove LLO, E WER id Co. 


CHRISTMAS ~ \S CAROI 1S. 











ALL MY HEART m 6d. | 
CHRISTIANS, BE THANKFUL oy) Oy 3s wmode 
WHILE SHE DHE RDS. (Old Cornish Carol) 2.0 2) 3a: 
TE DEUM LAUDAMUS ; 4d. 


By the Rev. V. Ww. Pe )PHAM, M. a 
London: Nove LLO, E WER and Co. 


ANTHEMS F OR CHRISTMAS 
By Dr. JACOB BRADFORD. 
LET US NOW GO EVEN UNTO BETHLEHEM. 
WE HAVE SEEN HIS STAR. 
Price Twopence each, 
London: Novetto, Ewer and Co. 


EHOLD I BRING. An easy and effective 
Anthem for Christmas. Price 3d. By Cates SiMPER, 
Organist of St. Mary Magdalene, Worcester. May be sung full or 
with Soprano or Tenor Solo, London: Weekes and Co., 14, Hanover 
St ‘reet, Rege nt Street ; or of the Composer, W orcester. 








THERE WERE SHEPHERDS. A very easy 

Anthem for Christmas. Easy enough for Village Choirs; also 
suitable for Concerts, Entertainments, Penny Readings, &c. May be 
sung full, or with Solo and Duet. Price 3d. By CALEB SIMPER, 
Organist of St. Mary Magdalene, Worcester, The trade supplied. 
Address, White Ladies’ Close, Worcester. 


CHRISTMAS ANTHEM FOR PARISH CHOIRS. 
i LESSED IS HE THAT COMETH. Short and 
Full. Composed by J. J. Stmpson. 8vo. Price 3d. 
London: Novetto, EWER and Co, 
NEW ANTHE M FOR CHRISTMAS. 
N THE DAYS OF HEROD THE KING. 


Duet and Chorus. Composed by W. H. Hotroway. Octavo, 3d. 
London: Nove.LLo, Ewer and Co. 


\ RISE, SHINE, FOR THY LIGHT IS COME. 
Anthem for Christmas, by M. Outton. Price 3d. 
London: NoveELLo, Ewer and Co. . 





New Edition, 8vo, price 6d. 
WAS GLAD. Festival Anthem. By Rev. E. 
Wuytey, During this month a specimen copy will be ain 
any Organist or Choirmaster on receipt of 1d. stamp. 
__ Huddersfield: HorsFALt and B AILEY, 48, John William Street. 


(.HURCH MUSIC, by Ernest WINCHESTER, 


Organist and Choirmaster, All Saints’, Paddington, London. 
Advent: Benedicite, 2d. Gregorians: Venite, td.; Te Deum, 14d; 
Benedictus, 14d.; Evening Service, 2d. Christmas Anthem: “ There 
were shepherds,” 3d. Publisher, 67, B essborough Street, S.W. 


NE W CHURCH MUSIC by T. E. L EETE, 

Organis t, Bacton Church, Suffolk. 12 Kyries, with 12 Of fertory 
Sentences in one book, second edition, post-free, 74.5 The General 
Confession, for Organ, 64d. The Lord's Prayer, 63d.; The Apostles’ 
Creed, second edition, 63d.; : and The Nicene Creex d, 1s.1d. Alli in G. 
List and press opinions one stamp. All addresses should be clearly 
written, 









Sune ready. eval Edition. 


~ 
THEN I THINK OF TH 
A FOUR-PART SONG ee 
WORDS BY fe 
EDWARD OXENFORD 

MUSIC BY 

J. T. MUSGRAVE. 
Price Fourpence. 
“It should find favour with choral societies, to whose ny: ’ 
cordially commend it.”—Musical Times. 

“A very pretty four-part song, which is likely to take its 


among the favourites of choral societies.”—The Western 
L ondon: NoveELLo, EWER on Co. 


SHORT FESTIVAL SETTING 


OF THE 


MAGNIFICAT & NUNC DIMIT 


SET TO MUSIC IN THE KEY OF F BY 
J. T. MUSGRAVE. 
Price Sixpence. 
“The music throughout is melodious, and will be poput 


choristers wherever it is performed.” —Musical Tin 1eS, 
London: Nov ELLO, Ewer and Co. 





& 
















~The Pianoforte Student’s Daily § 


ComprisinG ScaLes, Cuorps, ARPEGGI, AND FINGER Eig 
ARRANGED BY 


E. ELLICE JEWELL. Pe 
New Edition. gous _ Shillings. { 


ALS 


CATECHISM OF THE RUDIMENTS OF uc 
Enlarged edition, cloth, price One Shilling. 
LAMBORN Cock, 23, Holles Street, Oxford S 


TRIOS FOR TREBLE a 


| Quarto SIZE, WITH PIANOFORTE ACCOMPANIMENT, | 
The breeze from the moor ‘ ‘ 

Beautiful are the fields of day 
| The Tyrolese Evening Hymn 

The Mermaid's Invitation 
And twelve others by v: arious composers, Six, 

Lists on ap plication, 

LamBorn Cock, 23, Holies Street, Oxford Street 


"THE VOICE OF SPRING, for Chorus 
Orchestra, by C. SwinNeERTON Heap. Performed a 
pool (under Max Bruch), Birmingham, Stafford, Stoke-os 
Walsall, and Oxford. 8vo Edition, with Pianoforte Accomp 
Price 1s. 6d. net ’ 
StTanLey Lucas, WEBER _and Co., New Bond Street 


+ICKORY, DICKORY, DOCK. Humorous 

for s.a.T.B. By ALFRED AL LEN, composer of the cel 

Humorous March, “ 4 Race between Two Walking Dolls.” ? 
London: NoveLto, E WER and Co. 


B. WILLIAMS’S THEORE TICAL Wl 


HARMONY SIMPLIFIED. 
A concise Treatise on Harmony, Thorough Bass, and Modul: 
the use of Students. By FARLEY NEWMAN. In paper covet 
net; bound in cloth, 2s. 6d. net. 
ALFRED MULLEN’S EASY AND COMPL 
INSTRUCTIONS FOR THE PIANOFORI 
The most simple and progressive work yetcompiled. A great fi 
with Teachers and the profession generally. 2s. net. i 
THE ORGAN OLIO. Es 
Edited by ARTHUR HENRY Brown. A Collection of Short pe W 
the Organ or Harmonium by various Composers. 2s. net. a 


SELECT COMPOSITIONS FROM THE cis 




















ence each 











MASTERS. 
Arranged for the Organ, with Pedal Obbligato, by ARTHUR #M,, 
Brown. In numbers, 3s. each. Vols. 1, 2, and 3 now rez WIL 


containing 20 numbers, bound in cloth, price One Guinea. 
list on application, eis 

A SERIES OF CLASSICAL, SACRED, 4 
POPULAR WORKS 
For the Harmonium or American Organ. Each 1s. 6d. net. ( 

list on application. 

London: B. WILLIAMS, 60, Paternoster Row, , EAC. 
Jus st published. 3 
HE UNIVERSAL SINGING LESSONS. 
Vocal Exercises and Songs. Selected and arranged ft 
helm’s method by W. Parkinson, Tenor Vocalist and Tes 
Singing. This work is especially adapted for schools, and 4 
wish to read music correctly at sight. Unexceptional te! 
offered to clergymen, schoolmasters, ‘teachers of music, and 
sellers. One copy, bound in cloth, will be sent post-free for 
stamps. The best and cheapest work ever offered to tht 


























Address, 203, Euston Road. 
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REDUCED PRICES OF 


OUSELEY AND MONK’S 


POINTED PSALTER. 















nm 


Edition, with Chants in Short Score .... _ 


mo Edition. Vocal parts ia _ si 


ty 

Ey 

© 3 

os 3 

m — o 
oo GQ Oo & 


mo Edition. Words only sei on wip ‘i 


“ O 


Ditto ditto with Proper Psalms _..... _ on 


This pointing of the Psalter is authorised by His Grace the Archbishop of York. 


: NOVELLO, EWER & CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.) 


| HARROW SCHOOL MUSIC 


Street, OHN FARMER 
VOICE , 


ANIMENT, 








ORGANIST AND Music-MAsTER TO Harrow SCHOOL, 


ORATORIO.—"* CHRIST AND HIS SOLDIERS.” 
Cloth, 4s.; paper cover, 3s. Book of Words, 2d. Orchestral Parts, complete, 7s. 
: GLEE-BOOK.—Vols. I. and II. Cloth, 4s. each. 
T-SONGS for PUBLIC SCHOOLS, being Cheap Edition ofabove. Vols.1 & 2, 1s. 6d. each, paper cover. 
LEES AND SONGS FOR HIGH SCHOOLS. Paper cover, Is. 6d. 
SONGS.—Vols. I. and II. Cloth, 4s. each. 
SINGING QUADRILLES. 
Bet Jack and Jill,” &c. ... oes .. 1s.| 3rd Set—Hunting Quadrilles: ‘John Peel,” &c. ts. 
: wo BSet—"* Humpty Dumpty.” Duet, 3s.; Solo 1s. 4th Set—Singing Quadrilles: ‘Girls and Boys,’’&c. ts. 
é HYMNS AND TUNES FOR HIGH SCHOOLS, ts. 6d. 
Lists and full particulars may be obtained on application. 


pence eat} p 
| Street. § 
Chorus 
formed at 


Stoke-o2 
Accomp 









nd Street 


imorous 
of the cel 
Dolls.” 





arrow: J. c. _WILBEE, Bookseller to Harrow School. London: NOVELLO, EWER & CO. 












THE TO CHORAL SOCIETIES. 

sige WOMAN OF SAMARIA NARCISSUS AND ECHO 
HE GI i. A SACRED CANTATA | Cantata for Mixed Voices. Price 3s. 

COMPOSED BY = + Bis 
sreiviuuran STERNDALE BENNETT | GOD IS OUR REFUGE (Ps. xlvi) 
uinea Soli and Chorus. Price 1s. 

as A NEW AND REVISED EDITION, | es 

RED, AMM@otaining an additional Soprano Air (No. 154) of the Composer, EDWIN C. SUCH, Mus. Bac., CANTAB. 


Octavo, paper cover, Four Shillings. Cloth, Six Shillings. 
Tonic Sol-fa Edition, One Shilling. 


London: Novetto, Ewer and Co. 















ow, EAC. London: NovELLo, Ewer and Co. me Fe geniate 

SSONS - BEAUTY AND THE B EAST 
ranged itt CARACTAC U S Humorous Cantata for Solo Voices, Chorus, and Orchestra 
me TATA FOR SOLO VOICES, CHORUS & ORCHESTRA EDMUND ROGERS. 






rusic, and The Poetry by E. J. Stoxes ; the Music by J. F. H. Reap. Price 3s. net. 

for of nerfar = , . 48 ais ‘ ight aa t $3 
st-free be ot performance, about an hour. Pianoand Voca! Score, 2s. 6d. net. c eexing somethi ight, easy, and attra 
sd to the ial terms to the Composer, 4,3 Melrose Gar 





should apply for spec 
London: Novetto, Ewer and Co. West Kensington Park, W. 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 


THE FOLLOWING EDITIONS ARE NOW READY: 











No. 
x. Hymns only. Royal 24mo. Bourgeois Antique. Cloth, 
red edges ... Ae as mss eis eee ove on £6 
2, Hymns only. Royal 24mo. Nonpareil Antique. Double 
Columns. Cloth, red edges ... wae _ ake as ee 
» Hymn Royal 24mo. Nonpareil Antique. Double 


Limp cloth.. a va bas ean ae OA 


Columns. . ; 
Hymns only, Royal 24mo. Nonpareil Antique. Double 


























‘i Columns. Paper cover . as oe O 8 
3. Hymns with Tunes. 8vo. 4 0 
4 Hymns with Tunes. vo. , bevelled boards, 
gilt lettered, red ‘. on 5 0 
5. Tunesonly. Demy 8vo. Cloth. . 3 0 
6. Tunes only. Demy 8vo. Cloth, bevelled boards, gilt let- 
tered, red ed se ‘ 4.0 
7. Hymns with Tunes. Treble » part ¢ only, “Ro yal z 24mo 1 6 
»» Hymns with Tunes. Treble part only. Roy al 24mo. Cloth, 
bevelled boards, gilt lettered, red edges 20 
8. Hymns with Tunes. nall post 8vo, to bind with the Pearl 
Svo Prayer Book. lot 2 6 
g. Hymns with T Ditto Cloth, bevelled boards, gilt 
lettered, red e ies oe ove oat hs ae 
10, Hymns with Tur Large type. Imperial 8vo. Cloth, 
bevelled boards, gilt lettered, red edges .10 6 


Selections of Hymn: 5 with Tunes for Advent, Christm as, Easter, and 








Harvest, price One Penny each. 
A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not les: ix copies of one edition are taken. 






permis ion to print the Hymns and Tunes for 
Id be addressed to the Publish ers. 





Applications for 
Choral Festivals sh ou 








___ LONDON: NOVE L LO, _E WE R AND co. 


THE BRISTOL TUNE-BOOK 


SUPPLEMENT 1581, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION. 


The complete work, containing 751 Tunes and Chants. s. d. 
No.9. Limp cloth : Pe one ae ae 
1o. Cloth boards aa eee ove ose eve exe oe 5 O 
11, Smalledition ... i we cont a O 
12. Tonic Sol-fa ae sits oie os ate = os ae 
First and Second Series can still be had separate. 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems, 

Pointed for Chanting for Congregational use ss oie we & 3 


(Offered in quantity at reduced price per dozen.) 
The pointing is of the simplest plan, easily understood, and without 
nultiplication ‘of marks and accents, which tend to confuse rather 
the in help. 
Communications and inquiries .as to copyrights, and also as to 
supplies of these works at reduced prices, may be addressed to the 
Compil ilers, at Clare Street, Bristol. 








; Bristol: W. and F, Moracan; 


d Musicsellers, 


NOVELLO, 
Anda 


THE ANGLICAN HYMN-BOOK. 


London: 








SeconD EpiT1on. REDUCED PRICEs, 
Words and Music, 4to, cloth, price 4s. 6 1.5 Smo, 1s. od.; Treble, 
16mo, 1s. Words only, od. and 6d.; paper, 44d. 


NovELLo, Ewer and Co.; and Guceaen and MARSHALL, 
Second TI housand. 
_— oy LE = THY DWELLINGS, 
and Ch Anthem. Suitable for anni- 
lary services, by W.H. WILSON. “ There is 
anthem, It is vocal and melodious, and might 
4 bece me very effective.’—Musical Times. “It 
f a fair choir, and worthy the attention of good 
Price 3¢ 


London: 
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mt ich we 1K 
vith n Cat efu s 
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2s."—Musical Standan 


3 
Z 


Co. 


ELLO, 


VER and 











Third Edition, 


THE WIDi OW OF NAIN 
SACRED CANTATA 
FOR SOLI VOICES AND CHORUS 


. CALDIC ort, Mus. Bac., Cantab. 


ALFRE 
Perform 


Ba 


J 


ant t 


he Worcester Musical Festival. 
boards, 4s. 


ucce 





0 Score, paper, 38.; 





ELLO, EWER and Co, 





the Composer, Torquay. 


















_ Just published. 

E DEUM LAUDAMUS, set to music jp 
key of G, by ALFrep J. Dye. Price 4d. 

,ondon: NOvELLO, Ewer and Co. 


E DEUM LAUDAMUS, No. 1 in D, No,; 

E flat, in simple Chant Form for Parish Choirs, by S, = 
The No. 1 in D was selected by the Lichfield Dio cesan 
Association, and sung at Staffordin 1881. Price 4d. each. 


London: NovELL 0, Ewse and Co. 
MASNIFICAT and NUNC DIMITTIS | in 


(Unison), by JAMes GREENWOOD. 4d, 
,ondon: NOvELLO, Ewer and Co. 
rAGNIF ICAT and NUNC DIMITTIS in 
1 Price 4d. A very melodious setting, suitable for i 
Moderately easy and highly effective. By C 
of St. Mary Magdalene, Worcester. Also, I 
KYRIE ELEISON in various styles. Very useful for g 1 
Price 3d. London: Wrrkes and Co., 14, Hanover Street, hy 
Street; or of the Composer, Worcester. 


N AGNIFICAT and NUNC DIMITTIS in(, 
4 W. M. Wait, 37, Median ‘Road, Clapton ; or Messrs. Noy 
Ewer and Co. Price 6d. 











































Reduced Price, 3d. 

A. MACFARREN’S CANTATE DOMINOS 
e DEUS MISEREATUR. For Voices in Unison and 0x 
London: NoveEL_Lo, Ewer and Co. : 


REDUCED TO THREEPENCE EACH, 

* A. MACFARREN’S TWO-PART ANTHE 
e forsmall Choirs. First Series. Boys’ and Female Voicg 
Second Series. Female and Male Voice 






8vo. 











E.G. M 
e editio 
AUSEI 
J CANT 









These Anthems are available as Duets for private use. [BM by His ( 
London: NoveLLo, Ewer and Co. Proper 

FOR FUNERAL SERVICES. Spa 
YEQUIEM -ETERNAM: A Manual of Rie and ( 





Music for the Burial of the Dead. Dedicated to the Gy 
d Co. 


All Souls, Cloth, rs. yd. London : NovELLo, Ewer an 





ULE’: 


























Ne w Edition, at reduced price. »RESPO 

— CHANTS, by different Composers, 9 cloth; | 
varied Accomp animents, by Avex. S. Cooper, e cee Is. Od. 
Parochial Chant Book, &c. First and second series, red he Chan: 
“ Very suitable for ch oral festivals.” ting-note 
1: NOVELLO, Ewer and Co.; and Weekes and Co. HE P 














Price 3s. 6d., cloth, red edges. and CA! 

‘THE TUNE-BOOK, ‘with the additional 7 pe type, F 
as used at ST. ALBAN’S, HOLBORN; containing n ed Books 
Tunes, for Long, Common, Short, and Peculiar Metres; togethegmte's, thro 
the Eight Gregqmtationer 





several Gregorian Hymns and Antiphons ; 
Tones; the Music of the Reproaches; the Seven Last Wort 
Litany Tunes, &c. London: NovELLo, Ewer and Co. 







DULE’S 
CANUM 








Now ready, revised and enlarged, price 7s 


afc MODY, containing ed Ts 





D. > 


with ei VE 40 ) Memoirs of Composers and i ons 5 to th 
which the Pieces first appeared, giving historical and _ bibliog’ 
information nowhere else to be found. 
London: NoveELLo, Ewer and Co. 
ERRING’S METRICAL TUNES, 
8vo, 12 pp., 6d. London: Novetro, Ewer and Co. 
| Fe NOT YOUR HEART BE TROUBL 
Anthem. 4d. 5th edition. a 
THE LORD IS MY SHEPHERD. 4d. 3rd edition 
BENEDICITE, OMNIA OPERA. 8vo. 2d. 
NICENE CREED. 3d. and edition. 
TWELVE KYRIES. 6d. 2nd edition. 
ELEVEN OFFERTORY SENTENCES, 4d. 
Composed by CHARLES SwalIn. 
London: NovELLo, Ewer and Co. 


ANTHEM FOR E SVE NSONG. 

BIDE WITH ME. By ALFrep ALLEY, ¢ 
poser of “ March of the Choristers.” Price 2d, 

London: NovELLO, Ewer and Co. = 

“NEW MUSIC COMPOSED EXPRESSLY FOR AMATEI 

CONCERTS. ; 

SACRED CHORISTER contains ong 






ULE’S 
BCANUM 












sel O} 









and editispm FON 
rus parts, 







EW ( 
s SPOHI 
inged for 
Bes, &c., Be 
10, each, 
Sheff 




























THE lo 
Solos, Duets, Trios and Choruses, with Orchestral “a arg 
n I mbe rs, 6d, each, or 6 copies, 1s. 6d. post-free. UOgm ) 
he sent for 4d. stamp by the Composer, Corse HS R 
Warn | fie or of! N ativity ”’) Speen, Princes Risborough. 
T°. CHORAL SOCIETIES. — Just publifetomea. 
the 103rd PSALM, by T. G. B. Hatcey, for Solo Voices (> R 
Tenor, and Bass), Chor and Orchestra. Vocal score, paj 
1 ilt, 5s. Ct rus parts, in score, 6d. each, Ort# " 
of the Pu isher » C. JEFFE RYS, 67 Berners Stree W. R. 
= Chorus ar 





: a us t published. Gi 
2T ANDANTES for the ORG , 
eR. Price 1s. 6d. net. London: No 
the Composer, 8, Park Row, Hull. 





O 
) 








A Work whi 





PA and oar or of 








sic in # 





yn and Org 


NTHE e edition, cloth, 3s. Jon: NoveLito, Ewer and Co. 

“ L , ro . nm , : 

ale Voivg AUSELEY AND MONK’S PSALTER AND 
J CANTICLES, poi 1 for Chanting. Second Edition. Author- 

€ use by His Grace the Archbishop of York. 24mo, without Chants, gd.; 
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Fourth Edition, enlarged. Pscag thas 4to. , Price 2s, paper cover, 
3s. cloth lette 
A NST ICAN — AL TE R CH ANT S, Single and 
e “ een Sir F. A. Gore Ouse ey, Bart., 


) Chants z which are 


and Pro; 


2, and affordi 


Jor »priated to 








t me daily are Mt 
The Chants have 





been selected 











s. Vocal parts, 12mo, price 6d. each. 
, cloth, od. Voes , parts, Ist and 
ier in li vag th, 1s . each, 








OND SERIES. 


HE CAN — E Sand HYMNS of the hacer 


K. tk conta 1ins 

c ) Chant: 3; together wit th 
lection of Kyrie Eleisor 
“London : NOVELLO, Ev 


HE ANGLICAN CHORAL SEI 
Edited by E.G. Monk, Mus. Doc., Oxon. In paper, od.; 
London: N Novetic , Ewer and Co. Oxford: 

















RVICE BOOK. 
cloth, rs, 6d. 
PARKER. 


th 


HE ANGLIC: AN ‘CHANT. ‘BOOK. 


E.G. Monk, Mus. De OC, Cee. In pape ner cover, Is. 6d. 
1 Le 


Edited by 


; cloth, 2s. 6d. 












Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to, 

Chants, 4s.; each voice part, separately, 1s. 6d. Canticles, score, 

ll to, gd.; separate parts, 3d. NOVELLO, 
{ 





‘ words on ly, 24mo, rd. 
pr and Co., and Par KER and Co 
"Sixteenth Edition. 
ULES COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s., 
cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 
e, 1s. 6d. 
he Chants are selected with due reference to the position of the 
ting-note. 


HE PSALTER, 








PROPER PSALMS, HYMNS, 

pand CANTICLES. Pointed for Chanting by B. St. J. B. Jour. 

Be type, price 2s. 6d. This Psalter, having been collated with the 

s,is free from the errors contained in all other pointed 

igh printing from the incorrect copies commonly sold by 
N.B.—A small edition is in preparation. 





tatione Ts. 








ghth Edition. 


DIREC TORIUM CHORI 


18mo, price 1s.; in cloth, 1s. 6d. 


DULE’S 
CANUM. 


ANGLI.- 


ANGLI- 


‘ourth Edition, 
DIR ZECTORIU M 


Quarto, in cloth, elegant, price 


DULE’S 
pCANUM. © 


CHORI 
7S. 6d. : 
Edition 


HE ORDER FOR. THE HOLY COMMUNION. 


Harmonised on a Mon ne in avery simple manner for Parochial 
By B. St. J. B. Jour Price 2 3d. NoveLto, Ewer and Co. 


/EDDING ae bs HEM.—BEATI OMNE S, Psalm 


128, with Bass and Tenor Solos, and Duet two Sopranos. 


otor 









STIV AL COMMU NION SE vad ICE Price 2s. 
€ se eet with "—C tb 
NFONI: CANT ATA, “TI love the ‘tes ¢,” 
rus parts, 1s. By GrorGe CARTER. 
_London: NOVELLO, EWER and Co. 


rEW O ORGAN PIECE, by M. 

SPOHR’S 24th PSALM (English words), 9d. and 2s.; ditto, 
Inged for Organ Solo by M. Guitmant, Is. 6d. Collection of 
es, 6 300ks I. to VIII., 1s. each; ditto, separately, Nos. 1 to 


= E. 





so fine a work,’ 


‘Tune 116, 2s.; 


GUILMANT.— 


: W. T. FREEMANTLE, 247, Western Bank. 
go tNey NoveELLo, Ewer and Co. 





4 th 


>STORED 


AN ORATORIO 


Large octavo, j er, gilt edges, 6s. 


Performed at the Norwich Festival, — 22, 1852, and the 
Royal Albert Hall, London, April 15, 1880), 
COMPOSED BY 


iW. R. BEXFIELD, 


Chorus and Orchestral Pa 
publ 
10ur to its auth 


Mus. Doc., CANTAB. 


can be had on application to the 






A work which is an hot and his countrymen.”— 


GAN and CHURCH MUSIC, |! by 
Mus. Bac., Cantab. 


Geo. SHINN, 


O® 































M — OF THE JEWISH WARRIORS (with <n ): Piano 
6d.; Organ, 1s. 6d.; Chorusto M rch, 14d RCH 
MEDES: Piano, Is. 6d. ; oO ns . TI ‘ os bile 
= Be olun sense or Concer : > make 
7 Sol-fa Re 
SIX” TRANSCKIPY TIONS rok THE OR GAN, 2 
now re sady). er n 
the Great Ma 
Voluntaries 
3 aged.”"—Dr. Stainer. 
H. Turpin 
FOU R ORIGINAL KYRIES and GLORIAS, 
DIMITTISinG sy and effective. 14d 
Lond LLo, Ewer and Co. 
TO CHORAL SOCIETIES, CHOI! 7 
HE VICTORIES OF dott inh r santata 
with Hi storic al Readings. ¢ y Mus. 





Bac. Pri ce 6d. “The music is c l 
c ter. ‘We have muc lis work.”— 
One n: FB. Pit T, 54, Pater- 





er Row, 


~NEW MUSIC BY |. P. HARDING. 


wae 


eng M AND jU bag ATE in E FLAT. 3d. and r4d. “Ex 
ood for average choirs. js 
“THE R E DWELT IN ‘OLD JUDE A. Christmas Carol. s.a.t 
and Solo. 2d. 
ROMAN WAR SONG. 1.1.5.B. 4d. 
SIGH NO MORE, LADIES. B. 
SHEPHERD and KILNER, 16 » Sout et, Strand, W.C. 








NOVELLO’S COLLECTION OF | 
ONE HUNDRED AND SIXTY-FIVE 


Responses to the Commandments 
GEORGE C. MARTIN 


SUB-ORGANIST OF ST. PAUL’S CATHEDRAL. 


D BY 


Bound in cloth, gilt edges, price Five Shillings; or 
Forty-seven Numbers, Twopence each. 
London: Novetto, Ewer an 
Just published. 
VO 


TWENTY ORIGINAL VOLUNTAR 


ORGAN OR HARMONIUM 
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Ditto, with Proper Psalms, cl oth ee aa) 8 
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The Psalter, with Chants, Post 4to, cloth .. ee 5 O 
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CATHEDRAL PSALTER 
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aie on the we 

The Haymakers.. 
rule eee 
igre and jill one 
ittle Jack Horner ° 
Humpty Dumpty ons ses ove 
Winter Days aa oes 

Songs—The New Curate and Two Spoons... 

Post-free of the of the Composer, Torque ay. 


PoPeLaR COMPOSITIONS by GABRI 








SONGS. 
WHO’S FOR THE QUEEN? (New Patriotic my? The 
Words written by F. E. Weatherly ‘ 
(Sung by Mr. TuurLey BEAL E. y 
KING CARNIVAL. The Words written by F. E. W a 
BY THE RIVER. The Words written by Herbert Gardner.. 
ELSIE (The Flower Girl’s Song) _.. wee 
(Sung by Miss ADA ToukiEn. ) 
THE ZINGARA. 
(S ung by Miss | lost ‘Su ERRINGTON. ) 

COMING YEAR. The Words written by Dean Alford 
OLD ME gg GATE. The Words written by R. 


THE 

THE 
Richardson, Es 

NELLIE OF THE LEA, “TheWords S written by R. . Richardson, 
Esq 

PIANOFORTE, &c. 

ALBANY. Grande Marche Triomphale (Composed in honour 
of the Marriage of H.R.H. Prince Leopold), 2nd Edition... 

Transcription for the Organ, by Dr. W. J. Westbrook 

MY LADYE BARBARA’S GAVOTTE one 


PART-SONGS, S.A.T.B. 


THE THREE STARS (2nd Edition) ooo oe ose 
THE KNIGHT’S RETURN. 6th Edition coe 


GOD SAVE THE PRINCE. 18th Edition 


THE DISTANT SEA. 5th Edition 

TO THE WOODS. 8th Edition 

HARK! ’TIS MUSIC. 6th Edition 

THE HOUR OF REST. 5th Edition ° 

DAME WIGGINS OF LEE. (Humorous.) 5th Edition 

DAME TROT. (Humorous.) 3rd Edition ae 

WHO'S FOR THE QUEEN? and Edition. (Patriotic Part- 
Song. For T.T.B.B.) 


London: NovELto, eee — Co, a, pera Street, Ww. 
and 80 & 81, Queen § Street, E.C. 


Old Notation, 1$d.; Sol-fa, 1d. 


No.1. The Waefu’ Heart. 

»» 2. The Four Maries. 

» 3. Thou art gane awa frae me, Mary. 
» 4. Mary’s Dream. 

» 5+ The boatie rows. 

Dundee: Metuven, Stmpson and Co, 


London: Patey and WILLIs. 
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SCOTTISH PART-SINGER. 
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s. d 
A gude cup o’ tea oe ee ove ~ ave ose net I 6 
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I’m ¢ my he art's s my ain ose aes ea ose on - 2s 
The N Secs — oe ” z 6 
F ‘air r fa’ the eg ae 
1g ” = 2 
» I 6 
20 
(O res t thee, my babie)... ” 28 
The Pir ero’ Dundee 4 abs . ES 
Dundee: Mr THVEN, ‘Smups SON and Co. 
L ondon: Patey and WILLIs. 
T HE P /ART-S SONG. FOR ‘SE ‘ASON (5 sth thousand). Price, 3d. 


ENGLAND’S GLORY 
By 
WILLIAM J. YOUNG, 
CoMPOSER OF POPULAR PART-SONGS FOR S.A.T.B. 


y Christmas to you all (4th thousand)... 
Christmas (18th thousand)... 
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A Happy New Year (4th thousand) ae aie ‘Sap asi - 
wee — ELLO, Ewer and Co,; or, of the Composer, Long 

Tk HE MOORL — WITCH. | Cantata, b 
x 6d.; Tonic Sol-fa, gd.; orchestral ; 


BERT McHat DY. 
rd al, ar -y m wt See in its treatment thr 
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Dedicated to Her Excellency the Countess Cowrrzg 
By WILLIAM J. KEMPTON. 
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A NEW PART-SONG FOR S.A.T.B, 
THE NIGHT CHIME 
BY 
CHARLES TINNEY. 
Price Threepence. 
London: NoveELLo, EWER and Co. 


TWO-PART SONG| 
WITH PIANOFORTE ACCOMPANIMENT 


(For Schools and Classes), 


MONARCH WINTER ans by bag S. Passmorz 
THE SKYLARK R. Y. STURGES 


A SCHOOLBOY'S SONG i Wasa Lawn | 
A SPRING WELCOME ... i * + 
MUSIC BY 


STRATTON. 


Ewer and Co. 


Published 5 


STEPHEN S. 
London: NovELLo, 
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4 Czerny, 211, Oxford Street :-— 
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The Mount of Prayer ‘“ 
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with Violin and Organ or Piano Accompanime 


ILFORD MORGAN’S GRAND MAR 
“CHRISTIAN THE PILGRIM” for Oraay, wit 
OBBLIGATO. 24 stamps, post-free. As played at Cry ; 
Kuhe’s Festival, and Promenade Concerts. Also for Piano si 
MARCIA GIUBILANTI 
MARCHE JOYEUSE 
MARCHE MILITAIRE 
MARCH IN C MINOR Z 
Moraan and Co., 27, Charles Street, St. James’s Square, Lag 


O CONDUCTORS OF CHORAL SOCIEE 
Send thirty postage stamps, and receive by return a bog 

of WiLForpD MoraGan’s semi-sacred cantata, “ CHRISTIA 
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MorGAN and Co., 27, Charles Street, St. James’s Square, i } 


O ORGANIS’ r S. 
semi-sacred March, ‘CHRISTIAN THE PILGH 
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Moraan and Co., 27, Charles Street, St. James’s, S.¥ 


» 2 Smiling May 
» 3. Faces young and fair fe 
» 4. Ourmerry songs ... soul 
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7. Hush’d in silence J. B.W 
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Departed Joys (Thomas Moore) 
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The Anglers (6th thousand) : A 
Sweet to live amid the mountains (10th thousand)... - 
The Dream of Home (Thomas Moore) see oe oe : 
There’s beauty in the deep (6th thousand) .. on 

Soldier, rest! (Sir Walter Scott) : tes ur - 
Woods in Winter (Longfellow)... <i ae ove o~ Fe 
Autumn (Montgo or $ 


aA 


T 














mery) ... oes are ea eee 
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BY 


GEORGE GARRETT. 


Octavo, paper cover, 3s. 


London: Novetto, Ewer and Co. 


a au NGARIAN DANCES 


JOHANNES BRAHMS 
Complete in One Volume. 

Piano Solo, net 7s. 6d. ; 

No 


Piano Duet, net ros. 
R and Co. 


London: )VELLO, Ewes 
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COMPOSITIONS BY 
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2. COMPOSITIONS BY BACH. 
3. COMPOSITIONS BY BACH. 


COMPOSITIONS BY 
5. COMPOSITIONS BY 
6. COMPOSITIONS BY 
7. MARCHES. 
MARCHES. 
9. MARCHES, 
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Just published. 


FRANZ RIES’ 


SUITE FOR VIOLIN 


G Major, 
NT FOR THE PIAN( 


16s. 


No. EL. 
VITH ACCOMPANIMED 

Op. 34. 
Sold at 


half-price. 





R and Co. 





NOVELLO, 


ARRANGED AND 


AND CO.’S MUSI 
STAINER. 


HUNDRED EXER 


PRIA 


EWER C 


EvITED BY DR, 
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HARMONY I 


BY 
J. STAINER. 
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London: Novetio, Ewer and Co. 


INSTRUMENTS AND MUSIC 


PERFORMANCE 


TOY SY\ [PHONIE LS, Ge. 
A SET OF INSTRUMENTS 


ereatly improved manufacture, for the performance of any one of the following pieces, 


music (Lachner excepted), 


ONE GUINEA AND A HALF. 





INSTRUMENTS SEP? ARATEL Y. 


Drum, Ios. 
Trumpet, 455 


; Cuckoo, 5s. ; ; Nig 


tingale, 6d. ; 
Turkish Music, 8s. 6d. ; 


1s.; Tambourine, 6s. 6d. ; 
Ww histle, 2s. 


Rattle, Triangle, 3s. ; 





J. ANDRE. 


.~Amusement en forme de Rondeau for piano (six hands), 





two violins, violoncello, drum, i iilaaac and triangle, 
ad lib. sa we 
K. J. BISCHOFF 

Toy Symphony for pianoforte, two violins, violoncello, 
trumpet, two cuckoos, whistle, rattle, and drum 6 
Conductor's part... pes oe I 
; E. GRENZEBACH. 

—Waltz for pianoforte, cuckoo, nightingale, whistle, 
trumpet, drum, triangle, T urkish music, and rattle... 2 
Lindi er for pianoforte ar nd the same ins struments ws I 
HAYDN. 

Toy Symphony for two violins and violoncello, or 
Pianoforte Solo, with trumpet, whistle, cuckoo, rum, 
Turkish music, nightingale, and rattle. 3 

Ditto for two violins and violo ncello, or Pianoforte 
Duet, with the same instruments on we 


MOZART. 
Turkish March, arranged by Burchard for Pianoforte 
, With cymbals, rattle, drum, trian e,and Turkish 





Net. 
d | Op. 85.--Toy Symp 


6 
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Je LACHNER. 
hony for Pianoforte Solo and String Qu uartet, 
npet, cuckoo, whistle, nightingale, n, 

tamb urine, trians gle, and cymbals - 
Ditto for Pianoforte Duet, with _— Quarte tand the 
same instruments ‘ ove on des 





with trur d 





H. MEYER. 


6 . . 
” | Op. 5.—Carnival March, for Pianoforte Solo, two violins, and 


Op. 4.—Toy Symph 


pine oncello, wit ns cuckoo, aiittiaie aman drum, 
umpet, and whistle 
Ditto for Pianoforte Duet, two violins, violo 


the same instruments 


A. ROMBERG. 

Toy Sy ‘mphony for Pianoforte Solo, two violins, and 
violoncello, with seven instruments (see Haydn) . 
Ditto for Pianoforte Duet, two roy and violor ncello, 
with the same instruments “te : 


M. WALLENSTEIN. 
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A SACRED TRILOGY 


WRITTEN AND COMPOSED BY 
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NOW READY. 


MAJESTY THE QUEEN. F 





GOUNOD. 








THE PIANOFORTE ACCOMPANIMENT ARRANGED BY 
BERTHOLD TOURS 
THE ENGLISH VERSION BY 
THE REV. J. TROUTBECK, M.A. 

ia Ss. d. 
Vocal Score, Folio, cloth, gilt (with French and English words) w< 2 @ 
” Octavo, paper cover (English words only)... ae 25) Aho 
9% »» paper boards... ove a ove — ss @ 
Pe os cloth, gilt os a ace ne a ae 16 
as Small Quarto, Tonic Sol-f a see ee ess 2 06 
9 Octavo, p paper cover (I* her words only) ... - 10 francs 
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IN THE PRESS. F 
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ALSO 


{ENT OF THE ACCOMPANIMENTS FOR PIANOFORTE AND HARMONIUM. 


AN ARRANGEMENT OF THE WHOLE WORK 


AN ARRANGE} 


THE TIMES. 
“To sum up, Gounod's ‘ Redemption’ 

author’s noblest productions. 
gardless of immediate Pp 
take rank among th I 
owes to modern com} osers, s 
more brilliant than might have been 
DAIL Y TELE GRAPH. 
with M. Gounod’s r 
Chorus, ‘Lift up your heads, O ye gates,’ or 
version runs, ‘ Unfold, ye portals everlasting,’ 
simple harmonies in great n 
orchestral resource, the 
The ensemble was n 
regulation, burst into lo 


may be classed among 
It is a work of high aim, written 

i nd therefore all the more likely to 
1t additions which sacred music 

iccess at Birmingham was even 
xpected. 
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Here, by the 
sses, and by the employment of 
r stirs and excites the dullest f 
1 the audience, for once ignoring 
pplause. ce 


of 
very 







ILLU STR/ 

“ The orchestratio 
reputation as a con 
mental effects preserve fr¢ 


ATE D LONDON NE ws. 

is throughout worthy of M. Gounod’s 

vate master of the art. The 
m tediousness the passages assigned to the 

two Narrators, which are mostly in monotone. An exquisite theme 

or leit-motiv—recurs frequently as typical of the Redeemer; and 

always brings the suggestion of benig: n holiness.” 


pre viot 1S 
ed ins tru- 



















“That the ‘Re 
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ics of musical liter rature cannot rape doul ted.” ie 


GRAPHIC, 


“M. Gounod, in the plan and development of his Oratorio, speaks 
» en 


he cli 


for himself; and 





this 
it 


d by the abundant melody an d rich 
harmonic tre hat distinguish it from end to s the 
whole compc 1 with a sustained tone of originality, telling its 
own tale in a way not easy to misconstrue.’ 
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> SOLO BY BERTHOLD TOUR 


DAILY NEWS. 

“The music, while occasionally somewhat secular 
throug shout earnest and serious, yet full of melodic grace and ch 
and all the richness of those varied harmonic = 
belong to te mov >dern — of ‘mus ical art. The 


in tone 
jons 
hestre 


‘The Red | aotine n "must 1 rank as a ma sterp iece a its kir es 
in the orchestral treatment, which is a marvel of musicz lc coloui 








MORNING POST. 
“The hand of the experienced musician is recogni 
bar, and the composer may justly call it ‘Opus vite mez 
of it.” 





DAILY CHRONICLE, 
“ The work was listened to with the most complimentary att 
the composer himself suppressing any attempt at applause, b 
the pow erful air for soprano, ‘From Thy love 
audience broke out again and again, in spite of the 
to quell the demonstration. At the close of the 
composer received a perfect ovation both from the 
performers.” 








SUNDAY TIMES. 

“ That it is a great work cannot for a moment be doubted, 

well-nigh every sense it is worthy the genius of Gounod ] 

been justified in writing on its score, ‘Opus vite mez,’ if 
this that it is to be consid tered the finest sacred work of his 

say that ‘ The Redemption’ will take a high place in the dom 

oratorio is not to assume too much.” 
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